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Diversity, Representation, and Culture in TYA. Edited by Manon van de Water. Cape Town,
ASSITEJ South Africa, 2020
Selected and Edited Papers from the ITYARN conferences in Cape Town, South Africa,
May 2017 and Kristiansand, Norway, September, 2018.

https://assitejza.agilecrm.com/forms/5100901417418752
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Abstract Chapter 15: Theatre and Drama: Global Perspectives

Fairy tales, folk tales, myths, and legends have traditionally been an important source of
inspiration for theatre and drama for children and youth. Globally, this has taken different
forms, from fantastical realism based on the extant tale to imaginative interpretations
where the root of the story is hard to detect. The increase in children’s literature and
schooling also gave rise to theatrical adaptations of books, likewise varying in content and
form. This chapter explores the relationship between theatre, drama, and literature in
select cultures and regions including Europe, Asia, Africa, and the Americas.

Chapter 15 Theatre and Drama: Global Perspectives, by Manon van de Water. In: The Routledge
Companion to Children’s Literature and Culture. Editors: Claudia Nelson, Elizabeth Wesseling,
and Andrea Mei Ying Wu. Routledge, 2023

https://www.taylorfrancis.com/books/edit/10.4324/9781003214953/routledge-companion-
children-literature-culture-claudia-nelson-elisabeth-wesseling-andrea-mei-ying-wu

Chapter 15 PDF email: mvandewa@wisc.edu
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Amazon.com, free on kindle!
Includes QR code to download texts and translate on-line (recommended www.deepl.com)
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OF PERFORMING ARTS
FOR EARLY YEARS
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XX,
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From Abstract to Concrote *
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Sound?
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What Could Be the Meaning
of Lite for Very Young Children

and What loles Do Image and
Imayination Play in That?

How Can Movement
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the Larly Years Are
Unfamiliar with?

& When Do We Need Words to Matter?
3 Spoken Words Always Necessary X,

XXIV. o
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Percipient Beings: ot
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at the Theatre?
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l". any Difference from Reality?
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Performance Encounters:
How Does the Spectatorial
Experience Begin?

How Do Very Young
« Children Make
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® Movement?
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How Could We Make Images
* VIl Speak to Very Young Children

During the Pandemic?
\ How Can Early Years'
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Movements Differently
in Theatre from Adult

* Audiences?
X. Risk, Curiosity, and Care: What

Kind of Role Does Expectation Play
in Shaping Our Experience at the
Theatre?

®
X\, Cognition and Emotion: How Does
Theatre Mean, or, What s the
Relationship Between Cognition and
Emotion in Theatre for Early Years?

Xll. Reverb; What Happens When
Sound Becomes a Charactor?
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