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-Creating the society where no one is left behind-
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International Association Theatre for Children and Young People
ASSITEJ Japan Center

TYA Japan (Theatre for Young Audience of Japan)

Japan Children and Culture Forum

All our Futures - Children and Culture

There has not been any time that the power of culture is as significant as it is now.

All the movements of people, things, and information have speeded up, and our
society is changing rapidly. Biotechnology and artificial intelligence have now thrown up
the fundamental question, “What is ‘human’?”

While issues such as poverty, immigration, refugees, destruction of the environment,
climate change, have been spreading, crossing borders, the world is heading towards an
era of segregation. It is our children and our future that are the most deeply influenced.

In Japan, depopulation has begun with a super-aging society that no other country
in the world has ever experienced. This current will soon spread across Europe, America,
and Asia, and the whole world will face an aging society in the near future. And at the
same time, we need to face the severe reality that in many parts of the world the big-
gest cause of death amongst young people is suicide.

How shall we face the unknown future? What kind of future can we provide for chil-
dren? The journey towards the unknown future has a long way to go.

In 2020, we, ASSITEJ Japan, are holding the 20th ASSITEJ World Congress and In-
ternational Theatre Festival for Children and Young People in order to bring our search
for the unknown future into our practice in Tokyo and other cities in Japan, where the
Olympics and the Paralympics will be held during the year. We see it as the beginning of
our journey, where all the participants from all over the world, ASSITEJ representatives
from more than 100 countries, will share their responses to these changes impacting on
children and culture, and will take together concrete steps towards overcoming them.

We all know that we can no longer build an affluent society by economy alone. Since
ancient times, we have explored the essence of humanity, mapped our future, accumu-
lated, and inherited culture and wisdom through the arts.

The encounter for children with culture is our very future.

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020



ASSITEJ 2020

We, ASSITEJ Japan, shall hold the 20th ASSITEJ World Congress and In-
ternational Theatre Festival for Children and Young People (ASSITEJ 2020),
founded on the following vision, mission, value, and goals. '

Vision

P Together we shall actualize an inclusive society where “no one is left behind” (cited from
SDGs), filling the gaps for opportunities of children and young people to participate in
cultural life and the arts, and there shall be no cultural discrimination or exclusion.

P We shall protect the right of children and young people of the world who carry
different cultural backgrounds to participate in the cultural life and create opportu-
nities for them to experience cultural and artistic activities, recreations, and leisure
activities.

P Children and young people shall be able to experience cultural diversity, learn
social morals and ethics, and foster creativity and generosity through cultural activi-
ties, particularly the performing arts.

Value

P We shall all learn about the dignity of others and respect freedom of expression through
the performing arts.

P We shall courageously confront our fears about the “unknown future,” advocating dia-
logue and creative processes that will help to move us forward.

P We shall protect our culture of the past with children, young people, and adults together
and cultivate our culture of the future.

Goals

P We shall create opportunities where children and young people meet high-quality and
diverse performing arts and participate in appreciation and creation processes.

P We shall foster human resources who create opportunities for every child and young
person to encounter performing arts and participate in appreciation and creation, with-
out any sort of discrimination and segregation.

P We shall expand the networks of organizations, groups, and individuals involved with
performing arts for children and young people and deepen their relationships.

P We shall conduct surveys, research, valuations, and verification of measures and proj-
ects of performing arts for children and young people to improve a sustainable cultural
environment.

P We shall advocate the right of the child to participate freely in cultural life and the arts
(Article 31 in United Nation’s Convention on the Rights of the Child) and have it reflect-
ed in laws, ordinances, and schemes of the central government and the local govern-

ment.
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Introduction

When the 20th ASSITEJ World Congress was award-
ed to Japan in Cape Town in 2017, there could be no
knowing that the journey would be so difficult or that
the world in which we would be presenting this im-
portant event, would have become so very different

for all of us.

There was an incredible effort from ASSITEJ Japan
to prepare for the first ASSITEJ World Congress, Con-
ference and Festival to be held in the country in 19
years, and only the third such event to be presented
in Asia. The Executive Committee of ASSITEJ and the
ASSITEJ Japan EC and Congress Steering Commit-
tee did a great deal of preparatory work, meeting in
a range of locations to ensure that the preparations
were on track. This included several meetings that |, as
President of ASSITEJ, attended in Japan, to present
the project to the municipal authorities, dignatories
and artistic leaders, who would be its partners and
supporters.

Our last ASSITEJ Executive Committee meeting
prior to the Congress was scheduled for March 2020
in Italy, and this would be the final push for the prepa-
ration of the event. However, as we all now know, in
March, Italy shut her doors, due to the onset of the
corona virus pandemic. The ASSITEJ EC meeting was
re-routed to Frankfurt, Germany, and during the course
of our week there, we had to take the difficult decision
to postpone the event. Due to the requirements of
funders, the finances had to be spent in that current
financial year, and as a result, the date was pushed out
to the latest possible date, being March 2021. At this
time, it was still hoped and indeed presumed, that a
physical meeting of the global association would be
possible, and that we would all be able to meet in
Japan for the 20th ASSITEJ World Congress and Mirai
Performing Arts Festival.

However, this was in fact not to be. In January 2021,
it became evident that no outsiders and no interna-
tional productions would be able to travel to Japan
for the festival, and that all international participation

would have to be virtual. At the same time, pandemic

Yvette Hardie ASSITEJ Honorary President

restrictions in Japan allowed for performances to hap-
pen live for limited audiences, and as a result, we had
two months, in which to create a “hybrid” or blended
virtual/face-to-face conference. This would be the first
in ASSITEJ's history, and we believe, certainly not the

last.

Through a tremendous effort from every side, and
a close collaboration between the ASSITEJ Executive
Committee and Secretariat, ASSITEJ Japan, ASSITEJ
South Africa and key partners, The National Arts Festi-
val of South Africa and Performing Dialogue, we were
able to create a successful event in which all could
participate, despite the restrictions.

This was the first ASSITEJ event of its kind to take
place online. ASSITEJ EC took control of the Con-
gress and Conference elements, while ASSITEJ Japan
oversaw the “on the ground” festival and such import-
ant events as the Opening and Closing ceremonies.
The National Arts Festival in South Africa developed
the technical requirements and custom-built web
infrastructure for the project, allowing productions,
conversations and workshops to take place on a ded-
icated website. This was not designed solely for the
event, but in fact was created to be a sustainable and
ongoing resource (www.assitejonline.org) which will
be used by ASSITEJ into the future for hosting events
and sharing archival materials. Performing Dialogue
in the United Kingdom provided all the contributor
and attendee resources and support, including liaison,
marketing, and communication, in order to ensure that
the digital transformation worked successfully. They
amplified the presence of the Congress and Festival
across social media platforms and created comprehen-
sive mediation tools such as podcasts with performers
and artists, that could be accessed at any time. ASSITEJ
SA supported with local financial management, with
hosting a number of the live sessions and with over-
seeing a system to make sure that sponsored tickets
were available to those who needed them. This en-
sured that there was a higher degree of accessibility to
an ASSITEJ World Congress than has been the case in
the past, and we were delighted by the responses of
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"first-time” attendees from across the world.

By the end of the 11-day online event, there were
1169 unique registered users from 75 countries on the
event platform, with 906 delegates using Full Access
Passes to actively participate across the entire pro-
gramme. 144 people were sponsored to participate in
the programme through a solidarity fund where those
who could afford to do so, offered additional tickets to
be used by others. These figures correspond well with
those of 2017, where there were 1393 registered del-
egates in attendance from over 85 countries. It should
be noted, that these figures exclude the on-the-ground
attendance in Japan.

The online event was also practically a 24 hour,
ongoing affair, where people could participate live
at different times in different time zones, allowing
for maximum participation in the 190 events offered
online. If audiences missed a session or production,
they were able to access it later, and for 10 days after
the festival. We were also able to make prices flexible
depending on where in the world people were logging
in from, which again increased the accessibility of the
event. Additionally, a live chat “help” feature allowed
people to access support through any number of social
media platforms at any time of day. Many events were
offered with simultaneous translation from/into English,
Japanese, Russian, French and Spanish.

Perhaps one of the things that remains most mem-
orable about the first hybrid Congress, was the variety
of spaces it gave us for formal, informal and intimate
engagements. There were opportunities for delegates
who had looked forward to seeing one another face
to face, to share experiences of the shows they had
watched, and the closing party had us dancing in our
homes across five continents, in a wonderful act of

connection in a time of crisis and isolation.

The 20th ASSITEJ World Congress was also the mo-
ment in which the ASSITEJ Manifesto was officially
adopted by the organisation and was incorporated into
the coming three year working plan of the association.
This significant document, born out of the pandemic, is
being used for advocacy purposes in different contexts
across the globe, to demonstrate and amplify the call

for the arts for children and young people to be giv-
en serious attention by all role-players, particularly at
times such as these.

These factors make it a truly significant event, of
which all co-creators can be very proud. It was an
extraordinary effort from a range of partners, many of
them volunteers, over a very short period of time to
make it possible for the event to become hybrid. For
this reason, it was particularly satisfying that the 20th
ASSITEJ World Congress was recently awarded the
“Digital Transformation: Best Offline to Online Event”
from the Culture Online International Award, out of
452 projects were submitted from more than 20 coun-
tries and 50 regions of Russia.

As President of ASSITEJ (from 2011-2021), it was
a great honour to preside over such a distinguished
and ground-breaking event that will go down in the
history books of ASSITEJ as being a highly significant
moment, bringing with it great change for our organi-

sation, but also great possibility.

We are deeply grateful to ASSITEJ Japan for their
hosting of the event, and for their important work in
ensuring that despite all the challenges, the purpose
of promoting the arts for children and young people
globally could be achieved in such a transformative

and innovative fashion.
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Event Overview

Details Leading Up to the Event
First ASSITEJ World Congress Held in Japan

During the 19th ASSITEJ World Congress (CRADLE OF CREATIVITY) held in Cape Town, South
Africa in 2017, it was officially decided that Japan would host for the first time the 20th World
Congress. Preparations progressed under the Planning Committee framework, which gathered
various organizations and individuals involved with children in Japan, as a project to play a role
in cultural programs for children in the same year as the Tokyo Olympics and Paralympics.

Postponement due to the Spread of COVID-19

Originally, the World Congress was to be held in May of 2020 before the Olympics in multiple
venues across Tokyo, but we were forced to postpone the event due to the global COVID-19
pandemic.

The First Hybrid ASSITEJ World Congress

The pandemic continued to not let up and there were doubts about holding the World Con-
gress, but through a strong determination to hold the event, it was decided it would be held
in an in-person and online hybrid style in March of 2021 after we searched for ways to hold the
event while working with ASSITEJ International.

Held in Tokyo and Nagano

For the in-person programs, there was not enough space to host multiple programs at the
venues within Tokyo that were originally planned, so after a hurried search, the Chino Cultural
Complex and other venues in the cities of Chino and Suwa in Nagano accepted our request,
and it was decided to hold the first half in Tokyo and the second half in Nagano. We made
preparations and adjustments for entry from abroad up until right before the event, but this was
to no avail and the in-person program was held only within Japan.

However, as a result of discussions and repeated trial-and-error over a very short period of
time, the 20th ASSITEJ World Congress & International Performing Arts Festival for Children
and Young People/MIRAI Festival 2020 ended in success.

1. Overall Schedule

1 In-person Program
Saturday, March 20 to Wednesday, March 31, 2021
Tokyo venues: March 20-28 *In Toshima-ku, Adachi-ku, etc.
Nagano venues: March 25-31 *Chino-shi, Suwa-shi, and Shimosuwa-cho
2 Online Program
Monday, March 22 to Wednesday, March 31, 2021 *Viewable until April 11, 2021




2. In-person Program Venues and Dates

Location/Date

Venue

Kita-ku and Shinjuku-ku, Tokyo
20th - 28th

Oji Fringe Theatre (Kita-ku), R's Art Court (Shinjuku-ku)

Toshima-ku, Tokyo

Toshima Civic Center , Theater Green

22nd - 28th

QS:dCh_"zkg{h%kyc’ Galaxcity Nishiarai Cultural Hall
Chino-shi, Nagano .

25th — 31st Chino Cultural Complex

Shimosuwa-machi and Suwa-shi, Nagano
25th — 31st

Shimosuwa Cultural Center, Suwa Cultural Center

3. Project Results

Program Participants (Total)
@ In-person program total: 5,223

Tokyo: 2,116 (Toshima-ku: 1,461, Adachi-ku and other areas: 655), Nagano: 3,107
@ Online program total: 1,259 (number of issued Access Passes)
(3 Toshima-ku'’s Independent Program: 598

-Online viewing invitations: 138
-Kodomo SKIP viewings: 460
Grand Total: 7,080 participants

Sponsor: 20th ASSITEJ World Congress Tokyo Planning Committee

Support from: Ministry of Education, Culture, Sports, Science and Technology/Ministry of Health, Labour and Welfare/
Ministry of Foreign Affairs of Japan/Tokyo Metropolitan Board of Education/The Asahi Shimbun Company/
Nagano/Nagano Prefectural Board of Education/Chino-shi/Suwa-shi/Okaya-shi/Fujimi-cho/
Shimosuwa-machi/Hara-mura/Chino Board of Education/Suwa Board of Education/Okaya Board of Education/

Fujimi Board of Education/Shimosuwa Board of Education/Hara Board of Education

Partner: Toshima-ku
Special Partner: Adachi-ku
Adbvertising Partner: Panasonic Corporation

Assistance from: a project organized and co-organized by the Japan Expo, 2020/Supported by the Agency for Cultural Affairs,
Government of Japan through the Japan Arts Council/Grant for Culture and Arts Promotion/
Arts Council Tokyo - Tokyo Metropolitan Foundation for History and Culture/The Saison Foundation

Cooperation from: Community Culture Creation Co. Ltd.

Collaboration: Nagano Support Team

Executive Committee Organizations

*Members at time of establishment

ASSITEJ Japan Centre/TYAJapan/Japan Association of Theatre for Children and Young People/JAPAN Union of Theatrical Com-
panies for Children and Young people/Japan Music & Entertainments for Youth Association/Zenkoku Senmon Ningyogekidan Kyo-

gikai/Zenkoku Jido Seishonen Engeki Kyogikai/Japan Children and Culture Forum

*Members who joined after establishment

Kodomo to Butaigeijutsu Daihakurankai Executive Committee/Japan Council of Performers Rights & Performing Arts Organization/
Association of Japanese Theatre Companies/Rakugo Arts Association/Contemporary Dance Association of Japan/Association of

—

Japanese Symphony Orchestras/THE NOHGAKU PERFORMERS' ASSOCIATION/The NIHONBUYO Association/The Japan Sankyo-
ku Association/NAGAUTA Association/Japan Theater Education Federation/Kokusai Ningyogeki Renmei Nihon Senta-/Community

Culture Creation Co. Ltd. (Current as of Dec. 7,2020)

Nagano Support Team  Suwa Kodomo Bunka Ste-shon/Support C/Naganoken Kodomo Gekijo Oyako Gekijo Kyogikai/

Hokushin'etsu Kodomo Gekijo Oyako Gekijo Renrakukai
Supervising Office  The 20th ASSITEJ World Congress Tokyo Executive Committee Secretariat
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After the ASSITEJ World Congress

2020 ASSITEJ World Congress - Taking a New Step

to Connect to the Next Generation

Committee Chair, 20th ASSITEJ World Congress Tokyo Executive Committee Katsuya Morita,

While the World Congress was held with the anx-
iety of not knowing what would happen during the
pandemic, | think the reason we were able to com-
plete the 12 day schedule, make it look good, and
end without issue was due to the fact that everyone
involved felt relieved. There is no mistaking that this
was due to the strength of artistic director Hisashi
Shimoyama, Secretary General Mayako Morimoto, and
the office members who supported this sense of relief,
and | am filled with thanksgiving when | think of all the
time-consuming work and effort. Of course, we also
cannot forget that there was support and cooperation
from many people behind the scenes, including every-
one involved in theatre companies.

Almost all of our preparations prior to the post-
ponement of the World Congress due to COVID-19
were for naught, and it was tough work having to start
from scratch, including the office work. We were also
forced to split the main venues between lkebukuro
and Nagano, and just prior to the event, it became

former president of ASSITEJ Japan Centre

impossible for anyone from abroad to visit, and so we
were forced to switch to online performances. With
limited experience, our preparations felt like search-
ing in the dark. When | think about how we overcame
the multiple difficulties and somehow arrived at the
opening ceremony, | think it was something close to a
miracle.

Through this initiative, it became clear that in addi-
tion to the pandemic, there are many other issues that
surround children in the cultural art environment. It is
important to re-think what to leave and what ought
to be left for the next generation and to take action,
and | think a new step will be taken from here. The
most valuable product of the World Congress is that
we were able to reaffirm the responsibility and roles
of adults. It is our role and responsibility to create a
rich cultural environment where many children can
encounter performing arts and take part in theatrical
activities.
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Together with Our Global Friends

Artistic Director and General Producer, 20th ASSITEJ World Congress Tokyo Executive Committee  Hisashi Shimoyama

In 2002, the ASSITEJ World Congress was held for
the first time in Asia in Seoul, South Korea. And 18
years later in 2020, the first ASSITEJ World Congress
in Japan and second in Asia was arranged as an in-
ternational festival in May in Tokyo, where the 2020
Summer Olympic and Paralympic Games were to be
held, to carry out the Convention on the Rights of the
Child.

Planned for this event was an international theatre
festival of 30 official selections (25 from abroad and 5
from Japan), selected through the cooperation of 18
advisors from five continents, and 100 fringe programs
from around the world (40 from abroad and 60 from
Japan), an international congress with representatives
from over 100 countries, a conference on cultural ex-
change between different cultures, and a gathering of
around 3,000 people connected to children’s theatre
from abroad. We planned to host the event not only in
Tokyo, but all across Japan, eliciting cooperation from
public cultural facilities and people in various regions
of Japan. Preparations progressed across Japan for the
1,000 platforms to support the event, but due to the
spread of COVID-19 in 2020, which affected the whole
world, none of the theatre companies nor participants
from outside Japan were able to enter the country.
Multiple online conferences were held with our friends
involved in children’s theatre from around the world
and we held the World Congress in Tokyo and Nagano
10 months late in March of 2021 in a hybrid format,
both in-person and online.

Children have been profoundly affected by the
pandemic due to the global spread of COVID-19. The
imagination, creativity, rich spirit, and zest for life in
children are born out of encounters and communica-
tion with others.

COVID-19 robbed children of these important en-
counters, requiring social distancing from friends and
restrictions on leaving the house. Masks need to be
worn at all times, conversations have been reduced,
we've been separated from the outside world, and
feelings of loneliness and of being cooped-up have
brought about great stress.

In Japan, the number one cause of death among
youth is suicide. In 2020, the suicide rate among youth

Board Member of ASSITEJ Japan

increased by 25% compared to the year before, set-
ting a new record.

The mission of the 20th ASSITEJ World Congress in
Japan, which was adopted in 2019, is as follows:

“As poverty, disparity, immigration, refugees, en-
vironmental destruction, climate change, and other
problems are spreading beyond borders, the world is
headed towards a time of division. Children are af-
fected by this the most and they are our future. How
will we confront this unknown future and what kind of
future can we entrust to our children? ... It has become
well-known that you cannot create an affluent society
with the economy alone. Since ancient times, we have
sought the true nature of humanity, created a future,
and gathered culture and wisdom through art, and
have passed this down. Having children encounter
culture creates our future.”

Disparity and division are increasingly spreading
during the pandemic. | want to share the mission of
the ASSITEJ World Congress in Japan along with the
ASSITEJ Manifesto with many people from around the
world involved in the theatrical arts for our youth, and
| want to take steps to move toward the future.

| want to develop a zest for life through the per-
forming arts for children and adults alike together with

our friends around the world who cannot stand idly by.

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020
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The Long, Long Pandemic Tunnel Continues

Roba Music Theatre Director,Garyu Matsumoto

“(omitted) We are distressed that children and the
younger generation, the original leading role in this
World Congress, are in a situation where they have
had cultural joy taken from them and connections with
other people cut off, and are tolerating this in silence.
At a time like this, the power of cultural art is needed
for society and for children. (omitted)” (March 2020)

This was a comment from ASSITEJ International
President Yvette Hardie in response to the postpone-
ment of the 20th ASSITEJ World Congress. Different
from the Olympic Games which had also been post-
poned to the summer of 2021, this gathering had the
gentle atmosphere of culture that ponders the future
of children rather than the stench of money or power.
We gained great courage from her comment.

Artistic cultural activities took immeasurable dam-
age from COVID-19 and public performances were
stopped. However the impulse towards music cannot
be stopped, and we turned the tide and took this
great chance to utilize creative time.

Set aside the economic sense of crisis for a mo-
ment.

Our members gathered every day, and practiced
in-person. Looking back on the inexperienced times
when our group was first formed, | am reminded of
the time we took on the energy that we had now lost.
Then, just like music club from our days in junior high
school, we made many mistakes over and over again in
pursuit of an ideal musical harmony that we were sup-
posed to be familiar with. We also explored the secrets
of ancient instruments that we hadn’t yet explored.

The MIRAI Festival was held on March 20, 2021, a
year after Yvette Hardie’s comments. Roba Music The-
atre performed “Welcome to the land

of musical instruments” as an official selection.

For this World Congress, we unfortunately could not
interact with artists from around the world, and official
selections from overseas were digitally broadcast. In
the midst of the pandemic, theatre people and music
friends from around the world cared for one another,
cheered one another on, and | have never felt this way

about the theatre world before. The MIRA Festival
started amid this complicated situation and was held
on a small scale, but there is no mistaking that we
brought many smiles to children. | believe that this will
be a proud event still spoken about 100 years from

now.

The long COVID-19 tunnel still continues. Every art-
ist has come to enjoy the stuffiness of masks and they
have kept their ears open to the sounds of the world
heard from within this tunnel of restrictions. We will be
excited at each of these sounds, develop our expres-
sive senses, gesture towards a new age (a renaissance),
and fight for children.

©2021 ROBA Music Theatre
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Journey to Japan by Video

Official S i
elections from Overseas / Spectabilis Cie  Samuel d'Abovill
e

able to participate in this beautiful event and to “travel” by video

to Japan. It was disappointing not to be able to present in-person.
mes of complicated internationa

fans of Japan like many people in France. In these ti

what a pleasure it was continue to present our show and interact with the public. It was all the
more important for us that The house of small cubes - Tsumike no le was originally a Japanese
Moreover, animator Kunio Kato had to be present for the performance. Fortunately, the

he warm feedback we received
It was very enriching to be able to share our vision for

We were very happy to be

work.
questions from the audience and t
of energy for the remainder of our tour.

and realizations about this work.

ances have an incredible ability to eliminate distance and borde

Live perform
Children’s plays have the ability t

together for a valuable experience.
and old. We therefore are grateful to
that we can meet in Japan soon. Please sen

everyone involved in hosting
d our most sincere grati

the Japanese spectators.

itate to let me know if you nee

| hope that this is enough, but please do not hes

cise information.
Best regards,

Samuel d'Aboville

Several of us on the team are
| exchange,

about the show gave us a lot

rs and bring us
o amaze everyone, young
this beautiful event. | hope
tude from France to all of

d more pre-
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Appreciating Art with the Pandemic ASSITEJ Online

World Congress

Supervisor, 20th ASSITEJ World Congress Tokyo Executive Committee Makoto Sakai

When | participated in the ASSITEJ World Congress
for the first time when it was held in Cape Town, South
Africa, in May 2017, | joined in appreciating excellent
plays from around the world and in democratic con-
ferences, and | was surprised by the scale of the event
and the South African government's assistance for the
country from all sides. | was able to watch twenty plays
selected from around the world, and | was impressed
by the vigor and charm of each work. It was declared
that the next World Congress would be held in Tokyo
at the Closing Ceremony on the last day, and | remem-
ber being inspired as if it were my own thing.

There was talk that the 20th ASSITEJ World Con-
gress & International Performing Arts Festival for Chil-
dren and Young People, which was to be held in May
during the preliminary skirmishes of the 2020 Tokyo
Olympics, would be canceled due to the pandemic.

It was instead postponed until March 2021 thanks

to the efforts of those involved, and was held online
in Tokyo and Nagano. | heard that two major issues
with holding the event were the negotiations to hold
the event online as plays from abroad could not be
brought into Japan due to the pandemic and that the
event had to be held by the end of the fiscal year to
secure the funds from the government as planned. 26
official selections from abroad and 5 from Japan were
performed, along with 110 fringe programs.

Since 2006, | have overseen screening for various
grants, partially as a program director for the Japan
Arts Council from 2011 to 2017, and saw between 250
and 300 plays each year. | felt a sense of discomfort at
the use of video in performing arts and held a critical
view of plays that used video, of which there are many
recently. Since April of 2020, public performances were
cancelled or postponed due to the pandemic, many
theatre companies were forced to cancel or postpone
their activities, and plays came to be performed on-
line. Despite this situation, | still rejected plays shown
via video.

We then had to view the ASSITEJ Tokyo World
Congress via online video. | watched online for the
first time and was able to enjoy plays in a very nat-
ural way. At some point, my prejudices vanished. |
was particularly curious about PICCOLI, a non-verbal

play by compagnia rodisio from Italy. Wind blows on
the round stage, a man and woman appear, and they
carry pieces of firewood many, many times. A bright
light shines on the stage when they light the firewood.
The two dance. Snow falls. The two dance. This play,
which is based on an Italian fairy tale, is a story about a
journey to some place with a forest for a stage. During
the online talk after the performance, | was shocked
and sympathetic when the two directors/actors said
that theatres were closed, schools were not in session,
and there was no place for actors to perform in Italy.

In The Little Red Riding Hood, performed by GOMPA
Project from Brazil, square pipes became a house and
a table, and the mother and Little Red Riding Hood,
as well as the wolf and grandmother, expressed the
single narrator’s dialogue with substantial movements
under beautiful lighting, encouraging the audience'’s
imagination. Little Red Riding Hood introduces her
grandmother to the wolf, the wolf gobbles down the
grandmother, and in the end, eats up Little Red Riding
Hood as well, making it a frightening children’s play.
During the online talk, there was a sense of reality in
an answer to a question, explaining that in Brazil, there
are many dangers in going out, and that this play was
created with the goal of having children experience
fear through theatre. | watched other plays, and | felt
that the non-verbal children’s plays from around the
world without dialogue managed to communicate with
the audience through the power of expression. | also
felt strongly that the creators had an ideal and that
you could see that they made these ideals their mis-
sion. | felt that they are always dedicated to creating
plays that do not flirt with the audience. Perhaps this
is what the Christian cultural sphere is about. As you
can see, | encountered wonderful plays even online,
and | believe that this has majorly influenced plays for
children and youth in Japan. It has gradually become
possible to offer live, conventional stage performances
in the current situation, where creative groups are con-
tinuing their public performance activities while also
performing online. | eagerly hope that we can get past
the pandemic and return to normal life.
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Are We Starting New Platforms?!

Graduate School of Global Arts, Tokyo University of the Arts Sumiko Kumakura

Congratulations on hosting the ASSITEJ World
Congress! The start of KODOMO Art ACTION is also
wonderful. By the way, is everyone who joined the
network starting a new platform? My name is Sumiko
Kumakura, and | emphasized “platforms”, having been
invited many times due to my relationship with the
Japan Children and Culture Forum. Congratulations
on the new phase and let me have a quick word about
platforms again.

Art is a wonderful thing that can be appreciated
in silence at a theatre or an art museum. But art also
has the ability to create a strange space for commu-
nication, drawing out conversations. Let's imagine an
extremely small scene first. With art in front of us, an
adult might mutter to themselves, “What is this?” but
a child will often ask out loud what it is. Surely there
are some parents who won't answer the question, but
instead say, “l wonder what it is,” so as to not interfere
with the child’s imagination. In doing so, the child may
quickly talk more and more about it. This simple ques-
tion of what something is may be the first step and
the foundation for conversation. Yes, a platform is not
a place of silence but a place where we converse out
loud.

Next, let's widen the scene a little and imagine.
Why don't we create a place where conversations can
blossom and children can have dreams triggered by a
“what is it?” through having conversations with various
adults in the community? Children’s smiling faces and
serious looks open the hearts of all adults. If we lead
children with saying, “I wonder what it is,” in regards
to puzzling art, thick-headed adults may also be led to
solve mysteries where typically unused creativity is uti-
lized. Using art and children as an opportunity, people
are connected and the ability to stir things up is born.
If this “stirring up” is born, a community platform is
also born. We should stir up not just parents and art
lovers, but governments, retail, local university stu-
dents, senior citizens, and a variety of other people.

Finally, let's widen our perspective and think about
the importance of a network with far-away friends. The
relationship between people in volunteer activities is
delicate as you already know. A variety of people have
already joined platforms that are places for conver-
sation. Inside members and outside collaborators (?)
each say what they please. If a relationship stagnates,
the water is muddied, so even if it's a pain, we must
continue to stir things up. We really have to use our
nerves. You might think that it is very annoying! And
wonder why you have to do such a thing, when every-
one is just saying what they want. What helps in these
times is a network of far-away friends.

Learning about the actions of others in the same
field can be a major incentive, such as program meth-
ods, differences in targets, who their collaborators
are, relationships with government, etc. If possible, it
is important to establish a space for conversation and
first share complaints. If you can share the hardships
of stirring things up, you will get the energy for tomor-
row.

| also recommend having more mutually intensive
conversations, evaluating one another while exchang-
ing data on funding sources, budgets, targets, vol-
unteer makeup, etc., and peer reviews (a method for
evaluation from others in the same field).

If we expand the “stirred up” network in this way,
| believe that we can change the future little by little,

even if our individual strength is minimal.
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What Meaning Does the ASSITEJ World Congress

Hold?

Professor Emeritus at University of Tokyo Toshiyuki Shiomi

In education, | have long studied how to educate
people, and | believe we are entering a highly fasci-
nating era. In countries around the world, people are
desperately working to make great changes not just in
schools but education in the home and in society, from
a 20th century version into a 21st century version.

We are now educating the children who will be cen-
tral in looking after Japan and the world in the middle
of the 21st century. But what kind of a society will it be
then?

One answer is that it will be a society full of prob-
lems without answers, just like how environmental
problems have appeared on a global scale. If the next
generation must be the power behind solving these
problems, then they must be smarter than us. In other
words, this is a time when our generation, who has
made the problems worse, must desperately consider
how to nurture smarter people.

Another answer is that it will be a society of Al. A
society where computers that can think will be incor-
porated into everything. If it turns into an era where
machines can do anything, then we will have to edu-
cate people on how to find joy in being able to make
various things by hand so that we will be glad to be
alive. To do so, children should be led from a young
age to creatively make various things on their own
and express this in a way that people understand. The
question is how do we train people to be able to do
this. We must shift to this type of education.

We must think about what our purpose is among a
society full of problems and where Al has been incor-
porated into all of the world.

| have three proposals. The things that are import-
ant for humans do not change, no matter how much
society or culture changes.

The first is warmly and abundantly creating relation-
ships with other people.

Warmly and abundantly creating relationships with
others will be the most important thing in the society

of the future. How can we develop empathy, the ability

to combine creativity and sympathy, now, in our soci-
ety where many diverse values coexist? | believe that
drama education will become extremely important for
this. Also expressive ability, which is knowing how to

express what you feel so that it is conveyed to your
partner. We must shift to education that allows both
parties to feel joy by expressing something with di-
verse creativity from a young age. That is why diversity,
expression, culture, and empathy have now become
key words.

The second is that we have brought richness to
the world of handmade goods.

The word “culture” has a particular meaning now,
but it originally meant “tilling the land”. How did tilling
the land come to mean “culture” as we use it? Land is
tilled to attain a valuable crop. Human society has pro-
gressed because of the richness of this culture. It will
become important to have children experience once
again the richness of the world of handmade goods in
various ways.

The third is that we will get by if we think with all of
our might.

Even in school study, individuality and cooperation
are becoming important. Many people across Japan
are born wanting to create a new type of school where
studying is entrusted more to children and students
cooperate while discussing what is understood from
studying.

Education will greatly change and sensitivity will
become important in the future. Theatre, music, and
other similar fields will become important, and | hope
you will be convinced that it will become possible to
create schools where what we are doing today can be
done within a school curriculum. That is the way of the
times.

| hope that the ASSITEJ World Congress held in
Japan this time will be instrumental in creating this
new public education. | also look forward to everyone's

action in the future.
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Facing Forward, Looking Back: Language for This

Purpose

Researcher, Center for Arts and Culture, NLI Research Institute Torao Osawa

| worked on the establishment of the vision for the
20th ASSITEJ World Congress as a researcher in cul-
tural policy and art management. | helped with a docu-
ment entitled, “All our Future: Children and Culture,”
as well as with verbalizing the vision of the future, the
mission, the value, and the goals of the ASSITEJ World
Congress while exchanging opinions with sponsor
executives.

In researching cultural policies, | encounter legis-
lation, regulations, plans, and other documents on a
daily basis. At the same time, | myself am a cultural
practitioner in my community, have many friends who
imagine, express, and create a variety of expressions,
and places of expression are near to me. That's why |
understand that the types of words used in policy and
in the field are not the same. From the field, | have
often felt that the words used in policy seem to be
big-headed and as if they were written from some high
place looking down.

Incidentally, the Talking about the ASSITEJ World
Congress/MIRAI Festival special booklet features not
just the vision of the 20th ASSITEJ World Congress but
also the Sado Declaration from 1985. Written in this
declaration, entitled, “Thoughts on Sado Island as the
21st Century Approaches,” are decisions on what to
convey and what kind of future to create for children
of the time. The declaration also conveys the passion
of everyone who participated in the First Children’s
Performing Arts Festival held on Sado Island at the
same time. Looking back on the Sado Declaration,
the action fueled by the decisions and passion from
36 years ago continues even today. But if we turn
our eyes to the society of today, we can say that the
environment surrounding children has become more
severe.

Of course, we are not always thinking about this
vision or declaration at practicing theatres that deliver
performing arts to children, but each day, we work
through things with children, create plays for children,
and rehearse and make preparations for these plays.
| bet that many people, if asked why they chose this
work and life, would respond by saying they want to
see children’s smiling faces and sparkling eyes. | bet
there are more than a few people who have spent

their lives to make the children in front of them smile
and for their eyes to sparkle.

| want to connect the thoughts of the those creating
performing art with the language used in policy. For
example, we work so hard to see the smiling faces and
twinkling eyes of children, but what if their expressions
never light up or their eyes always look clouded? We
would need to find out what pain or worry there is and
what is causing that pain. What do the future desires
reflected in their eyes look like in order to get back the
lost smiles or twinkle in their eyes? | believe that the
work of putting this into language ought to connect
the field with policy.

Putting things to words is like reflecting oneself or
one's appearance in a mirror. We weave words to con-
vey and share what we are constantly thinking about
as well as vague thoughts with others and to make
more friends. We ask ourselves if our own words are
lies, or if our message is delivered to those we speak
with. We question ourselves, offer answers, discuss,
and converse, and are able to deepen our understand-
ing of ourselves and who we are. In doing so, we face
forward to walk ahead and look back in order to reflect
on the path we have taken.

We will continue to put thought into words. To face

forward and to look back.
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The Significance of the ASSITEJ World Congress

Director-General, 20th ASSITEJ World Congress Tokyo Executive Committee Mayako Morimoto

At the Japan Children and Culture Forum, a lecture
and panel discussion were held in November 2018, en-
titled, “Children’s Culture from 2020: The Potential of
Cultural Arts”. This was held to see if a cultural legacy
for children could be created to expand opportunities
for children to encounter cultural activities by holding
cultural programs during the 2020 Tokyo Olympics and
Paralympics. The cultural programs in London as told
by Mitsuhiro Yoshimoto, Director of the Center for Arts
and Culture at the NLI Research Institute, were actually
quite attractive. It was as if we could imagine the sight
of that program, showcasing a variety of cultures from
areas where people live, creating a wave of culture in
towns, and spreading smiles across Japan. | remem-
ber that | was excited, thinking that cultural programs
meant to be held for one’s town and the future of
one's area, such as the Ten Million Resounding Pianos
and the Nationwide Japan Bon Dance projects with
resident participation proposed by Mitsuhiro, might
be activities within our reach as we had been active in
fields related to children’s lives.

Against this background, | decided to join the
ASSITEJ World Congress Planning Committee. To
make the mission of the project clear, | spoke with
expert practitioners and researchers involved with
children and culture, and began to verbalize what is
necessary for children in Japan now, why we are doing
this project, and what kind of a vision we were creat-
ing. | think that creating a mission statement entitled,
"All our Future: Children and Culture,” over the course
of two months and learning about the state of children
and culture in the world helped us establish a solid
ground to advance later project development.

| took time to repeatedly learn about the history of
the environment of children’s culture in Japan, know
about the present situation, and to think about what
we should do, considering what ought to be done
while centrally understanding the differences in cul-
tural experience in Japanese children due to poverty
and the goal of creating a society where no one is left
behind. We can improve the overall environment sur-
rounding children if there are cultural projects on even
a small scale, even if it is only one project per elemen-
tary school district. This was the concept behind the

Chief Director, Japan Children and Culture Forum

“One Thousand Platforms”.

We were not able to make great waves with this
World Congress that was postponed due to the spread
of COVID-19 and because it ended without a single
company from overseas being able to participate. |
take pride in the fact that being able to get Kodomo
Art ACTION going as a first step in expanding a plat-
form that considers children and art may well have
been one of our legacies.

The lives of children during the pandemic are ex-
tremely stifling and damage both their bodies and
minds. The most important thing is to take this change
in children seriously. | want to come to terms with the
shocking reality that suicide is a leading cause of death
among teenagers and that this has increased during
the pandemic.

Let's take whatever steps we can towards creating
a society where all children can access cultural activi-
ties and can grow as independent residents through
self-discovery and the understanding of others. Let's
do so from a community platform where children can

be seen. Let's aim for a society where no one is left
behind!
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Dialogue Report

PRESS SUMMARY

The 20th ASSITEJ World Congress & International
Performing Arts Festival for Children and Young Peo-
ple / MIRAI was the first ASSITEJ event of its kind to
take place online.

By the end of the 11-day event, there were 1169
unique registered users on the event platform, with
906 delegates using Full Access Passes to actively
participate across the entire program. Users came
from 75 countries - from Australia to Argentina,
Canada to China, Mexico to Mongolia, Nigeria to
Norway, and South Africa to Sweden, we welcomed
so many friendly faces to our online event.

There was a total of 190 event sessions including, 31
“Performances on Demand” , 151 “Professional Ex-
change program” sessions, 5 meetings of the General
Assembly, and 3 official ceremonies. 110 live sessions
were held via ZOOM totalling a huge 9 days, 15
hours, and 5 minutes’ worth of meetings - with the

vast majority available to watch as recordings after
the live broadcast. Our ZOOM account recorded
over 11,000 logins to the sessions over the course
of the 11 days (all of these ZOOM statistics do not
even include the Fringe events held by our partners).
Additionally, 89 pre-recorded videos were available,
offering delegates and audience members a further
41 and a half hours of content to watch. Lockdowns
offered plenty of time for delegates and audience
members to binge on this material - for the pre-re-
corded video content alone, our delegates watched
more than 96 and a half days of video content. If that
wasn’ t enough, there was plenty of audio podcasts
to enjoy - with 8 hours and 10 minutes’ worth of orig-
inal audio content.
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INTRODUCTION

Please note that this report contains only ‘headline’ statistics from the event - it is intended to be used to gain
an overview of how the event operated. This includes only simple data collected from the program schedule,
sales reports, and video streaming platforms:

® Number of Events

® Number of Delegates
® Country Breakdown
® Streaming

® Ticket Income

This data has not been studied or cross-referenced against each other - it is presented here in a basic form.

This report does NOT make use of the following data that would be required if the intention is to explore how
different user groups (particularly different ASSITEJ National Centres) engaged with the event in order to advise
future Digital strategy:

® All Facebook Advertising data (that explores conversion of Facebook adverts to ticket purchases).
® All Google AdWords data (that explores conversion of Google adverts to ticket purchases).
® All Google Analytics data (that explores assitejonline.org web traffic - including device type, geographic data,

time/date information).
® All Mailchimp data (that explores how mailing list users interacted with marketing and newsletter updates).

® All contributor survey data (that explores user experience).

® All participant survey data (that explores user experience).

® More sophisticated ZOOM data (that explores how users made use of the live event sessions).

® More sophisticated data from the Cloudflare video streaming platform that explores how people interacted

with the recorded video content.
® More sophisticated data from the WooCommerce ticketing platform that explores exactly who bought what,

when, and how they completed their purchase.

It is in the comparison of these data sets with each other that key lessons may be learned in terms of future
strategy. For example:

® \What worked in terms of the online advertising campaign? There were four key stages to the online cam-
paign - which worked best? There were two different illustrative strategies used - which was most effective?
Which keywords were most and least successful in targeting the different demographics? Which groups were
engaged in the different types of online advertising and how?

® How many members of the public (i.e. non-TYA professionals) engaged in the Congress? What were the ways
in which they found out about the Congress? Which event sessions did they ultimately engage in?

® \Which groups accessed the website but did not go onto purchase a ticket? Why not? Was it an issue of
price, internet accessibility etc.?

® \What was the breakdown of users in terms of age, gender, ethnicity etc.?

® \Who preferred to engage in live events and who preferred just to watch the recordings?

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020
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® \Which time zones worked best? Were weekdays/weekends preferred? What was the effect of different na-

tional holidays on participation?
@ In terms of National Centres, which fall into the following categories:

o Strong Engagement - Great response, little further support needed

o Early Promise with Digital Events - Good response but greater marketing and awareness drives
useful

o Technological Beginners - Strong interest but in need of greater technological support

o Financial Barriers - Strong interest but in need of cheaper access

o Linguistic Barriers - Strong interest but limited by language

o Unaware - Little awareness of the event in this country

o Contributor Deficit - Many participants from this country, not correlated with the low numbers of
contributors

o Participant Deficit - Many contributors from this country, not correlated with the low numbers of
participants.

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020



NUMBER OF EVENTS

190 Event Sessions, including:
M 31 Performances on Demand, including:
o 21 Official Performances on Demand
o 10 Japanese Fringe Performances on Demand.
M 151 Professional Exchange program Sessions, including:
0 61 Professional Exchange Sessions
0 30 Podcast Episodes
o 17 Networking Sessions
o0 14 ASSITEJ Network Sessions (IIAN, Next Generation Network, Small Size Network, The Young
Dance Network, Write Local Play Global)
o 8 Fringe Events
0 8 ITYARN Academic Conference Sessions
0 8 Production Company Talks
0 5 Next Generation program Sessions.
M 8 General Assembly and Ceremony Sessions, including:
0 5 Meetings of the General Assembly
o 3 Ceremonies.

Meetings of Next Generation Program Sessions
the General Assembly 3%
3%

p .
roductggugsompany Ceremonies
O,
4% 29
ITYARN Academic
Conference Sessions
4%

Fringe Events

4%
Professional Exchange Sessions
Japanese Fringe Performances
on Demand 32%
5%

ASSITEJ Network Sessions

7%
Podcast Episodes
16%
Networking Sessions
9%
Official Performances
on Demand
11%
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NUMBER OF DELEGATES

1259 Full Access Passes Purchased / Issued, including:
906 Full Access Passes Redeemed
M 947 Bulk Full Access Passes (Across 33 Different Orders)
— 665 Redeemed (70.2% Redemption Rate)
M 183 Individual Full Access Passes
— 183 Redeemed (100.0% Redemption Rate)
M 129 VIP Passes
— 58 Redeemed (45.0% Redemption Rate).

Full Access Passes by Type
(Solid Fill=Redeemed,Striped Fill=Unredeemed)

1000
900}

800 — 282
7001

sweiBold auljuQ uo Hoday

600
500

400
300

665

200

100 E— 183 E— 71 7
0 | | 58 |

Bulk Full Access Passes Individual Full Access Passes VIP Passes

Redeemed Full Access Passes by Type

VIP Passes

7%

Individual Full Access Passes

20%

Bulk Full Access Passes

73%
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Coupons by Type

. . Solid Fill=Red d,Striped Fill=Unred d
230 Coupons for Full Access Passes Issued, including: (Solid Fil=Redeemed Striped Fill=Unredeemed)

70 Coupons for Full Access Passes Redeemed
M 114 Speaker Coupons (25% Off Full Access Passes)

— 33 Redeemed (28.9% Redemption Rate)) 120
Il 37 Workshop Leader Coupons (50% Off Full |
Access Passes) 100
— 11 Redeemed (29.7% Redemption Rate) |
B 79 Production Company Coupons (100% Off 80 81
Full Access Passes) | -
— 26 Redeemed (32.9% Redemption Rate). €0 53
40 — —
26
20— 33 — -~ —
1 | |

Speaker Coupons ~ Workshop Leader Production Company
Coupons Coupons

130 Other Pass Purchases, including:
M 82 Professional Exchange Program Individual Session Tickets (Split Between Just 14 Sessions)
M 35 Individual Performance on Demand Individual Session Tickets (Split Between Just 7 Performances)
l 3 ITYARN Passes.

1169 Unique Registered Users on the Site, including:
M 1066 Users Who Have Purchased or Redeemed a Ticket

Types of User
M 103 Users Who Have an Account to View Free Content Only.

Individual Performance
on Demand Tickets

1% ITYARN Passes
/7 0%
\

Individual Professional
Exchange Programme Tickets

1%

Individual Full Access Passes

26%

Bulk Full Access Passes

72%
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Dialogue Report

COUNTRY BREAKDOWN

1086 out of 1169 site users are able to be listed by country. These 1086 users came from 75 Countries,

with 8 coming from unidentified countries.

Rank  Users Country % Users Rank  Users Country % Users Rank  Users Country % Users

185 | United Kingdom 15.8% - Lithuania 0.9% Indonesia 0.2%
2 106 Japan 9.1% " Uruguay 0.9% 2 Israel 0.2%
3 78 South Korea 6.7% 9 Austria 0.8% = 2 Pakistan 0.2%
4 74 Germany 6.3% 29 9 Belgium 0.8% 2 Slovenia 0.2%
5 61 Australia 5.2% 9 New Zealand 0.8% 2 |United Arab Emirates |  0.2%
6 60 USA 5.1% 32 8 Switzerland 0.7% 2 Vietnam 0.2%
7 51 France 4.4% N/A 8 Unidentified 0.7% 1 Andorra 0.1%
8 45 South Africa 3.8% 34 7 Poland 0.6% 1 Brunei 0.1%
9 34 Denmark 2.9% 6 Croatia 0.5% 1 Colombia 0.1%
10 33 Russia 2.8% - 6 Greece 0.5% 1 Ecuador 0.1%
1 25 Brazil 2.1% 6 Nigeria 0.5% 1 Ghana 0.1%
- 21 Canada 1.8% 6 Singapore 0.5% 1 Jordan 0.1%
21 Chile 1.8% 5 | Hong Kong SAR 0.4% 1 Kenya 0.1%
14 20 Ireland 1.7% 5 Hungary 0.4% 1 Malawi 0.1%
- 18 Norway 1.5% 39 5 Iceland 0.4% 1 Malta 0.1%
18 Spain 1.5% 5 India 0.4% 58 1 Martinique 0.1%
17 17 Mexico 1.5% 5 Latvia 0.4% 1 Nepal 0.1%
17 Netherlands 1.5% 4 | Czech Republic 0.3% 1 Panama 0.1%
19 16 Cuba 1.4% o 4 Iran 0.3% 1 R.union 0.1%
20 15 Argentina 1.3% 4 Mongolia 0.3% 1 San Marino 0.1%
” 14 Estonia 1.2% 4 Taiwan 0.3% 1 Thailand 0.1%
14 Serbia 1.2% 48 3 Liechtenstein 0.3% 1 Tunisia 0.1%
23 13 Italy 1.1% 3 Luxembourg 0.3% 1 Ukraine 0.1%
24 12 Sweden 1.0% 3 Turkey 0.3% 1 Venezuela 0.1%
1 China 0.9% 51 2 Cyprus 0.2% 1 Zimbabwe 0.1%

= 1 Finland 0.9%

Users by Country
.
3
=
A
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Dialogue Report

STREAMING

110 Live ZOOM Sessions:

Bl 9 Days 15 Hours 5 Minutes 0 Seconds of ZOOM Sessions
M 11,383 Attendees for Live ZOOM Sessions (including those who drop out and log back in again)

89 Pre-Recorded Videos:

B 1 Day 17 Hours 29 Minutes 48 Seconds of Pre-Recorded Video Content
W 7,744 Unique Views of Pre-Recorded Video Content
M 96 Days 12 Hours 38 Minutes 9 Seconds Total Viewing of Pre-Recorded Video Content.

Video Streaming

Live ZOOM Sessions

Pre-Recorded Video

Number of Unique Views,11383

Minuites of Contents,13865

Number of Unique Views,7714
30 Audio Podcasts:

Bl 8 Hours 9 Minutes
59 Seconds of Audio
Podcast Content.

Minuites of Contents,2490

| |

0 3000

Dialogue Report

6000 9000 12000 15000

Types of User

TICKET INCOME

61,440.66 USD Gross Ticket Sales, in-
cluding:

M 44,265.36 USD in Bulk Full Access
Passes

M 15,889.69 USD in Individual Full
Access Passes

HW 725.18 USD in Individual
Professional Exchange Program
Tickets
(Split Between Just 14 Sessions)

M 319.99 USD in Individual
Performance on Demand Tickets
(Split Between Just 7 Performances)

M 240.44 USD in ITYARN Passes.

Individual Performance
on Demand Tickets

1% ITYARN Passes
/7 0%
\

Individual Professional
Exchange Programme Tickets

1%

Individual Full Access Passes

26%

Bulk Full Access Passes

72%
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Viewing Event of Overseas Performances in Japan

The stage performances could be said to be the
main attraction of the ASSITEJ World Congress, but
due to the pandemic, it was unfortunately not possi-
ble to have live performances brought to Japan from
abroad. A lot of time was also spent selecting plays
during the preparation period before we felt threat-
ened by COVID-19. 25 plays from abroad and 5 from
Japan were selected while examining play concepts,
target ages, regionality, and, more than anything else,
quality. However, as you know, it was not possible to
have performances from performers entering Japan.
We did our best so that the audience can feel as if
the performances were live. We held screenings of
performances and connected the audience remotely
with performers, producers, and others involved with
the desire to encounter these overseas performances
in even the slightest terms. Due to the nature of the
performances, we were not able to screen all of them,
of course, but we were able to hold screenings and
post-show talks for 20 works (including the two perfor-
mances that were screened without post-show talks).

For screening overseas performances, | was worried
about many things, including number of viewers, video
quality, etc., but to my surprise, more people than
anticipated showed up for all of the video screenings.
There were many screenings with children viewing, as

Hocus Pocus

Remote after-talk

well, and we were able to see the children’s reactions
at the same time. | think this is another reason why the
video screenings were rated so highly.

We received comments on specific performances
from the Agency for Cultural Affairs and others. “The
high degree of professionalism by the staff and cast
of Hocus Pocus (Switzerland), which made use of the
extreme physical abilities of the performers and inno-
vative techniques, On the wolf’s trail (Serbia), with its
realistic and fresh puppets and expressions, and others
is recognized. The sufficient ability to communicate a
global message was also recognized in The house of
small cubes - Tsumike no le (France), the stage adapta-
tion of an animated film that won the Academy Award
for Best Animated Short Film and that utilizes various
techniques to create an aesthetic world, KOYO Mime
Live, which incorporates various expressive elements
backed by powerful fundamental techniques, and
others. You and Me and the Space Between (Australia)
also conjures up the coexistence of different cultures,
the environment, and other social problems. In Buffalo
Boy (Cambodia), the expressive potential of someone
with a disability is explored.”

Other plays that don't fit into a genre and non-ver-
bal plays were also highly praised.

| believe the efforts of the sponsors for the remote

77 o

I
|

T T TR

[

KOYO Mime Live
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post-show talks, who wanted participants to experi-
ence the talks in real-time as much as possible, were
also rewarded as the talks were well received. In
addition to creative conversations about the perfor-
mances, we were able to share information regarding
how children are doing in various countries during the
pandemic and the state of involvement with theatre
for children and youth. Through these conversations,
we were able to feel the passion of the artists around
the world working for children to confront the cur-
rent global situation and a desire to hold activities to
support children as soon as possible. Participants from
every country offered words of thanks for holding the
remote post-show talks. They said that through the

State of the audience seats

Remote after-talk

post-show talks, they felt like they had participated in
the ASSITEJ World Congress/MIRAI Festival. We fin-

ished by promising to meet again once we had over-

come the threat of COVID-19.

We were not able to hold the event as planned, but
as a result of all of our advanced preparations, we cre-
ated an opportunity to encounter many artists through
screens, and this gave a hopeful certainty to the devel-
opment of theatre for young audiences in Japan in the
near future.

(Akira Ota)

On the wolf" s trail
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International Theatre for Young Audiences Research

Network

On March 22 and 23, the International Theatre for
Young Audiences Research Network (ITYARN) hosted
an online international conference, presented its re-
search, and held discussions on theatre for young audi-
ences (TYA) with about 40 researchers and performers
through 1) a keynote speech, 2) a plenary panel, 3)
panel presentations, and 4) working groups.

The keynote speaker was Professor Kaori Nakaya-
ma (professor at Toho Gakuen College of Drama and
Music), partially because Japan was the host country
for this World Congress. Her presentation was titled,
“Making It Happen beyond Covid-19 — Inclusive The-
atre in Practice and Its Impacts,” and she spoke about
the state of theatre in Japan for children with disabili-
ties (or, “inclusive theatre”) and the need for inclusive
theatre during the pandemic.

The theme for the plenary panel was, “Identity and
Theatre for Young Audiences,” and three researchers
offered different presentations from their areas of
study based on this theme. The three researchers were
Professor Tom Maguire (Ulster University), Professor
Monica Prendergast (University of Victoria), and Nor-
ifumi Hida (Professional College of Arts and Tourism).
Professor Maguire, for example, offered an analysis
entitled, “Queer Penguins and Beginning the Journey
to Equality,” which analyzed Penguins, a play about
homosexual penguins produced by the Birmingham
Repertory Theatre.

There were three groups for the panel presenta-
tions. Panel A was presented on theatre for young
audiences in Japan by Yoko Akamatsu (Tsukuba Ko-
domo Gekijo), Taichi Nishina (Tokyo Gakugei Universi-
ty), and Norifumi Hida. For example, Akamatsu offered
a presentation entitled, “Producing Opportunities of
Theatre for Young Audiences at Schools in Tsukuba
city, Japan,” while Nishina’s presentation was entitled,
“'Dramaturgy of Things’ in Theatre for Early Years.”
Panel B also featured presentations on a theme of
theatre for the early years, while Panel C hosted pre-
sentations based on the themes of inclusivity and TYA.

There were also three working groups. Each group
had a different theme: Group A was TYA and activism,
Group B was TYA and (post) performance, and Group
C was TYA and landscape. In each group, researchers
presented their ongoing research and unpublished

papers, and opinions were exchanged.

Finally, Professor Manon van de Water (University of
Wisconsin-Madison), who served as the chair of IT-
YARN since its foundation, stepped down, and Profes-
sor Tom Maguire (Ulster University), a board member,

was selected to take over as chair.
(Norifumi Hida)
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Next Generation

Next Generation (NG), part of the ASSITEJ network,
was held online from March 22 to 31. NG is divided
into two parts: a residence program participated in
by young artists in theatre for young audiences and a
network which gathers previous participants of the res-
idence program. This report focuses on the latter.

For this program, Norifumi Hida (Professional
College of Arts and Tourism), a participant in the first
Next Generation, and Jayne Batzofin (freelance art-
ist/South Africa) and James Riordan (artistic director
at Bru Theatre/Ireland), both participants from the
Next Generation held during the Artistic Gathering in
Norway in 2019, acted as coordinators, designing and
developing the program.

Due to time differences, everyone was not able to
meet together at the same time, but 11 young artists
from 10 countries, including four from Japan, partici-
pated, and several activities were conducted under the
leadership of the coordinators.

For the normal residence program held in-person,
young artists deepen their understanding of theatre
for young audiences from around the world and de-
velop a common understanding by watching the same
plays together and participating in the same sympo-
siums and seminars. Private time is also scheduled,
and participants search for what is needed among
their generation for theatre for young audiences by
introducing the current state of theatre for young
audiences in their own countries to other participants,
introducing their own special techniques, and creating
plays together. For this program, as it was difficult to
conduct activities for long periods of time online, the
coordinators narrowed the programs offered to partic-
ipants down to three programs and had participants
encounter only the particularly important experiences
and ideas from the residence program.

The first program was a workshop led by Batzofin
and Riordan. For example, Batzofin instructed partici-
pants to select three words in the participants’ mother
tongue to symbolize the previous (pandemic) year and
to use those words to create a simple poem. Once
the poems were finished, she then asked participants
to explain the details of the poem and read them out
loud. She then asked those who were listening to the
poem to react to the poem and somehow create an

expression using their bodies or objects. Through this
activity, participants learned what it meant to create a
single work together with artists who come from differ-
ent cultural backgrounds.

The second program was public forums. Participants
attended three public forums (1. “The Role of TYA in
the Time of Pandemic”, 2. “"How Can TYA Help Over-
come Child Poverty Problems?”, and 3. "What Do We
Need to Produce TYA Productions with Diversity?")
and discussed each of the topics from the viewpoint of
a young artist with members of the general public in
attendance. For example, in the first forum, Myunghee
Ko (South Korea) reported that she had thought about
what kind of theatrical performances could be done
even during a pandemic, so she created plays with QR
codes that contained music, video, and performances
and distributed them to children. The children then
went off into town with the play and their smartphone
in hand, and performed the play at the designated
location. In the second forum, Rebecca M. Padonu
(Nigeria) spoke about how there are children who beg
in her town. Education is essential in escaping poverty
but those children don’t understand the value of ed-
ucation. Padonu explained that she offers the oppor-
tunity for these children to see plays and explains the
importance of getting an education.

The third program was a mentorship. Veteran artist
Viviane Juguero (Brazil) was invited and participants
attended her lecture on democracy and theatre for
young audiences.

This program presented major challenges. There
were issues, including difficulties in holding activities
for long periods of time online and not being able
to have all participants at the same time due to time
differences, but more than that, many participants
prioritized their own circumstances as we were not all
physically present in the same place. As a result, only
three people were able to properly attend the pro-
gram as prepared from start to finish. In light of this,
the next time Next Generation is held online, we think
it is best to hold it over a short period of time, from
one to two days, or three at the most.

(Norifumi Hida)
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Towards the Future, with Infants Centerstage

Akachan Hiroba

Production and Distribution of
Interview Videos

/

The Infant Committee at the Japan Children and
Culture Forum has held the Akachan Hiroba (“Infant
Space”) since 2017 as a place where theatergoing par-
ents and children can rest (including food and drinks),
where they can chat, and where baby theater actors
can try their hand at acting. The space is unique in that
it is staffed by a member of the Infant Society of the
Infant Committee, as well as actors who have actually
acted in baby theater.

We were looking forward to having guests from
around the world see this space as an initiative befit-
ting Japan at the ASSITEJ MIRAI Festival, but as we
did not anticipate any parents and children would
come due to COVID-19, we made a display with post-
ers instead of setting up a space.

(Maho Nakaichi)

Opening up the Future: Baby Theaters
1. What is baby theater?
2. Do infants watch?
3. What is Japanese baby theater?

Akachan Hiroba

/

We created and distributed interview videos with
a theme of, “Considering Baby Theater: Towards the
future from the origin.” This project was originally
planned to be an in-person international symposium
in May 2020 as part of a project commissioned by
the Agency for Cultural Affairs through the JAPAN
Union of Theatrical Companies for Children and Young
people. Up until the last minute, we searched for any
possibilities to have people enter Japan and consid-
ered formats for the event, either in-person or hybrid.
We decided on distributing video in the second half of
February, and from there, held interviews over Zoom,
chaotically worked on translation, selection, and edit-
ing, and were able to complete the project just in time
to begin distributing the video.

A welcome and opening message were offered by
Yvette Hardie (South Africa/former ASSITEJ President)
and Roberto Frabetti (Italy/former ASSITEJ Board
Member), and three artists who have built relation-
ships of trust as partners in learning and collaboration
were interviewed: Dalija Ac¢in Thelander (Sweden/
direction and choreography for BABY SPACE), Alicia
Morawska-Rubczak (Poland/director of KUUKI), and
Maho Nakaichi (Japan/Baby Theater Project).

We planned to make this an opportunity to unravel
the origins of how baby theater started worldwide and
how it took root in Japan, but we were most moved by
the fact that without prior coordination, the speakers
spoke about the same thing in their talks. What they
spoke about was that theater has the power to change
society. In addition to hearing about the unwavering
belief in the universal role of baby theater and theatre
for young audiences backed up by practice, we also
felt encouraged by their lively words. People create
society, and the interviews were a strong conviction for
the potential for baby theater to be the start of nurtur-
ing people.

Finally, | would like to express my respect for and
gratitude to the members of the executive committee
and secretariat who made every effort to make this
event happen during these uncertain times. Thank you

so much. (Ai Osawa))

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020
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The Artistic Encounter

Together with the General Assembly, a major part
of the ASSITEJ World Congress is the Artistic Encoun-
ter, and as the pre-event, an Ice Breaker (an event that
acts as an introduction) is held. Until 2011, the World
Congress was held once every three years, but since
2012, the annual Artistic Gathering was also added.
As the opportunities for people involved in theatre for
young audiences from around the world increased, this
Artistic Encounter was started in Okinawa in 2012.

There are four working groups in the ASSITEJ Exec-
utive Committee, and the Artistic Encounter is hosted
by one of those groups, the Project Working Group.
All participants hold discussions based on the theme
of the 3-year plan given by ASSITEJ, and for the mem-
orable 20th Tokyo World Congress, the plan was to
hold in-person discussions for about 6 hours between
the groups on the following topics, based on a theme
("Beginning the Journey”) from the final part of the
3-year theme (“Towards the Unknown").

1) Accessibility (delivering performing arts to

children)

2) Artistic innovations (searching for a new ideal for

theatrical techniques for children)

3) Inclusivity (ideal social inclusion of audience and

practitioners)

4) Sustainability (searching for sustainability in

performing arts)

5) Political baggage (relationship between stage

performers and politicians)

These topics were refined, and very specific meth-
ods for discussing these topics were planned. Sadly,
dreams were not realized, and it was decided that the
discussions were to be held online. We tried to find
the best method that could be implemented online
and in consideration of time differences and held
an Ice Breaker (March 22) and a two-session Artistic
Encounter twice (March 27 and 29). In consideration
of the ability to concentrate during online sessions,
we planned the Ice Breaker to last one hour and the
Artistic Encounter sessions to end within 90 minutes.
All sessions were held in English and were translated
into Japanese and Spanish.

During the Ice Breaker and after an introduction
of ASSITEJ and the Executive Committee, each par-
ticipant showed their location on an online map. A
workshop was held where various questions were then
thrown out to understand the world situation during
the pandemic, and responses to these questions were
given with expressions using the body. To relieve pent-
up resentment, a session was offered with dance music

from Executive Committee members’ countries where
everyone danced to this music on-screen. At the end
of the session, an explanation and introduction of the
Artistic Encounter was offered. Even online, sharing
time together while seeing everyone's face was very
meaningful, and as the anxiety of the pandemic is
shared on a global level, this was a good session to
lead into the Artistic Encounter where we talk about
the future.

The Artistic Encounter was a two-session program.
The theme for the sessions was a question: What will
you put inside your suitcase to take with you to the
future of theatre for young audiences? In the first
session, we began by having participants prepare five
things to put in their suitcase. If it was an actual object,
they would prepare it and if it wasn't an actual object,
they would create a picture of the concept or find it if
it was something online. After everyone had prepared
their items, they were split into small groups to share
what was inside each of their suitcases and why the
five items were chosen. After that, everyone came
back together as a group, and listened to a story of a
journey where a single item had to be chosen in the
end. Each person chose the one item that they wanted
to take most and the first session came to an end. In
the second session held two days later, each person
once again shared what they had chosen, were split
into small groups, and planned joint projects to imple-
ment in the future using each item brought. Using the
abilities of those who could speak multiple languages,
time was given for discussions, and each group project
was presented before the session concluded.

Every session was filled with passion and unending
laughter. While we felt regret that we could not meet
directly, | think being able to search for and share what
we can do as people involved in theatre for young
audiences — which was part of the theme — through
a workshop-style approach made this a valuable op-
portunity, especially during the pandemic. The Artistic
Encounter is surely something that expresses the sig-
nificance of ASSITEJ’s existence, as artists can discover
that there are friends all over the world in a situation
where they may fail on their own.

We are currently checking for an accurate number
of participants, but | remember that there were nearly
200 participants. It is a shame that there were few Jap-
anese participants, even though it was held in Japan. |
want to believe that this is because it was held online.

(Kenjiro Otani)
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Report on In-person Programs

We originally planned to hold many events, includ-
ing performances of official selections and fringe pro-
grams, symposiums, workshops, seminars, and more,
but as visitors could not enter Japan due to the spread
of COVID-19, we held events in Japan only. (Official
selections were shown via video and post-show talks
were held.)

By arranging package tickets that allowed common
use of the entire in-person program, we saw groups
attending performances together and parents visiting
the daily venues with their children. We also priced
children’s tickets at a flat rate of ¥1,000, and many
people reported that this made participation easy.

Despite the pandemic, we effectively publicized the
event using YouTube and social media. We publicized
that the in-person events would be in Japan only, but |
felt that publicizing online was important as time spent
at home has increased.

Programs
* Opening Ceremony
* Closing Ceremony
* Performances of Official Selections
* Performances of Fringe Programs

* World Congress Program: Symposiums and Work-
shops

* Japan Expo Program: Workshop

* Japan Expo Program: Yarai-nohgakudo Performance

* Specials

* Partner Programs: Toyokan Performance

25 official selections from overseas were selected by 20
advisors active in the culture and art fields from 20 differ-
ent regions across the globe from among the 1,254 plays
submitted from around the world. Among these advisors
were Tony Reekie (former Director of the Imaginate Festi-
val in Edinburgh/U.K.), Ajima Na Patarungu (Artistic Direc-
tor of the Bikuto Festival/Thailand), Yvette Hardie (ASSITEJ
President/South Africa), and others who are well-informed
in current performing arts for young audiences. Decisions
were made after repeated discussions with the MIRAI Fes-
tival’s artistic director, Hisashi Shimoyama. For the official
selections from Japan, theatrical works for young audi-
ences that represented the Japan of today were selected
by the stage performance team from the Kodomo to
Butaigeijutsu Daihakurankai (held since 1998) from among
the 180 plays submitted.

swelboig uosiad-u| uo poday

Attendance list

Official Selections

Category Program Company Date/Time Venue Attendance
3/22 7pm 103
Konnyakuza Concert Opera Theater Konnyakuza 3/23 1pm | Toshima Civic Center Multipurpose Hall 121
3/23 5pm 86
. 3/25 5pm 57
YrYs%tlrcL?rrTei%: the land of musical ROBA Music Theatre 3/26 11am | Toshima Civic Center Small Hall 40
3/26 3pm 51
. 3/28 5pm 121
Japggleescetig:gaal KOYO Mime Live TORIO 3/29 11am | Chino Cultural Complex Concert Hall 105
3/29 3pm 90
3/28 3pm 90
The Circus Lights La strada company 3/29 1pm | Chino Cultural Complex Multipurpose Hall 1 80
3/29 7pm 66
3/29 5pm 64
The World of Edo Marionettes The Edo Marionette Group 3/31 11am | Chino Cultural Complex Multipurpose Hall 2 55
3/31 3pm 67
You and Me and the Space Between | Terrapin in association with Aichi Arts Centre 3/23 3pm | Toshima Civic Center Conference Room 701 16
PICCOLI compagnia rodisio 3/24 5pm | Toshima Civic Center Conference Room 701 22
On the wolf’s trail Pozoriste mladih Novi Sad/Youth theater Novi Sad | 3/24 7pm | Toshima Civic Center Conference Room 701 21
LEO - the antigravity show Y2D Productions 3/25 11am | Toshima Civic Center Conference Room 701 22
PUNO (Letters To The Sky) Papermoon Puppet Theatre 3/25 3pm | Toshima Civic Center Conference Room 701 21
Hocus Pocus Philippe Saire 3/25 5pm | Toshima Civic Center Conference Room 701 11
| Will Be Everything... New International Encounter (NEC) 3/25 7pm | Toshima Civic Center Conference Room 701 15
The Little Red Riding Hood GOMPA Project 3/26 11am | Toshima Civic Center Conference Room 504 25
OveSr:ﬁeaciigrfEdal Princess Pyung-gang and Stupid Ondal | Bookteller’s Quilt 3/26 3pm | Toshima Civic Center Conference Room 504 17
Own Two Feet Midnight Theatre Company 3/26 7pm | Toshima Civic Center Conference Room 504 13
;\éﬁfgfsg@en‘i”;ﬁ Gerda's Room Osobnyak Theatre 3/26 5pm | Toshima Civic Center Conference Room 504 21
show talk P Yeh-Shen China National Theatre for Children 3/27 11am | Toshima Civic Center Conference Room 504 11
The house of small cubes - Tsumike no le | Spectabilis 3/27 7pm | Toshima Civic Center Conference Room 504 25
ONE MORNING | LEFT TEATRO DE OCCASION 3/28 11am | Toshima Civic Center Conference Room 504 19
The Art of War CHILDREN'S ART THEATRE OF CHINA WELFARE INSTITUTE | 3/28 3pm | Toshima Civic Center Conference Room 504 19
Transform OLA TSALA 3/29 5pm | Chino Cultural Complex Rehearsal Room 27
horses kabinet k & hetpaleis 3/30 5pm | Chino Cultural Complex Concert Hall 33
EURIA (RAIN) MARKELINE 3/30 7pm | Chino Cultural Complex Concert Hall 22
Buffalo Boy Epic Arts 3/31 11am | Chino Cultural Complex Concert Hall 32
Fantasy Physical Dance Oh! My Life Movement Theater 3/31 3pm | Chino Cultural Complex Concert Hall 25
Total| 1613
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Japan Expo Performances

Number Company Title Date Start Venue Attendees
The 20th ASSITEJ World Congress Tokyo Execu- . . Galaxcity Nishiarai
Cc1 tive Committee Opening Ceremony 3/23 6:30PM | & itural Hall 70
T3-1 Rakugo Arts Association RAKUGO Performance -SHOW “RAKUZA" 3/24 7:00 PM | Toyokan 25
11 [he 20th ASSITE World Congress Tokyo Exect e Noh Play HAGOROMO 3/25 | 1:00PM |Yarai-nohgakudo 68
12 [he 20th ASSITE World Congress Tokyo Execu- |y¢ Noh Play HAGOROMO 3/25 | 7:00PM |Yarai-nohgakudo 66
T3-2  |Rakugo Arts Association RAKUGO Performance -SHOW “RAKUZA" 3/25 7:00 PM | Toyokan 57
The 20th ASSITEJ World Congress Tokyo Execu- NIHONBUYO - Japanese Classical Dance - . .
T2 tive Committee NAGAUTA -Japanese Classical Music 3/26 7:00 PM | Yarai-nohgakudo 85
The 20th ASSITEJ World Congress Tokyo Execu- . . Suwa Cultural Center
C2 tive Committee Closing Ceremony 3/31 6:30PM 113 119
Total 490
Workshops
Number Company Title Date Start Venue Attendees
. . . . . Toshima Civic Center Conference
Wo1 Ichiro Kamiyama Let's Play in the Theatre 3/22 1T:00PM | o 504 5
W11 | Art of prayer TAICHKIKAKU BODY POETRY 3/22 | 5:00pM | Joshima Civic Center Conference 7
. . Let's Play using the Body and Heart! - an . -
Mina watoto(Seiko Nakazawa And ay Y . Toshima Civic Center Conference
WO3 | 1o others sﬁﬁéﬁisal:tuwrzﬁ@hop enjoyed by parent and| 3/23 | 11:00 AM Room 504 (Mejiro no Mori) 5
W10-1 | all Staff/it Follies e e fahop: Celebrating the Birthday | 3/23 | 11:00 AM. |Toshima Civic Center Small Hall 5
W12-1 | Takeshi Ishida(EASTONES Theatre Company) | Japanese Sword Fighting Action Workshop | 3/23 3:00 PM  |Toshima Civic Center Small Hall 6
W12-2 | Takeshi Ishida(EASTONES Theatre Company) | Japanese Sword Fighting Action Workshop | 3/24 | 11:00 AM |Toshima Civic Center Small Hall 6
W02 | Playbach Theater Laboratory Haviggooll:;n with Manyo Poems using Sound 3/24 1:00 PM |Galaxcity Recreation Hall 1 5
W12-3 | Takeshi Ishida(EASTONES Theatre Company) | Japanese Sword Fighting Action Workshop | 3/24 3:00 PM | Toshima Civic Center Small Hall 5
W09 | Yamanekodan / Erina Nagai The Start of Dance 3/25 1:00 PM | Galaxcity Recreation Hall 3 4
W07 | Tsubame-Ya / Tsubame Kusunoki  |Playing with Triangles 3/25 1:00 PM ggi(;nn?suwa Culture Center Meeting 7
ARAUMAZA Jananese Folk Enter-| . . . . Toshima Civic Center Conference
W13-1 | fainment Performance Company Enjoying the Lion Dance 3/26 | 11:00 AM | om 701 - 7037 Or 5047 8
ARAUMAZA Jananese Folk Enter-| . . . . Toshima Civic Center Conference
W13-2 | Linment Performance Company Enjoying the Lion Dance 3/26 | 3:00PM goom 701 - 7037 Or 5047 10
Wo4 I(;l;;?dos:i':'le'%r;};at{o‘:]apan Theater Edu-|1p¢ potential of Theater Education 3/27 | 11:00 AM |Galaxcity Recreation Hall 3 9
. Communication Workshop for Conveying . Shimosuwa Culture Center Meeting
W05 | Art-Loving Manbo Thoughts in Silence 3/27 1:00PM | om 4
ARAUMAZA Jananese Folk Enter-|¢ . . . . Toshima Civic Center Conference
W13-3 | tainment Performance Company Enjoying the Lion Dance 3/28 | 11:00 AM |goom 701 - 7037 Or 5047 8
Festival Entertainment Group Den- |Japanese Traditional Performing Arts Work- . Shimosuwa Culture Center Meeting
W15-1 gakuza shop 3/28 | 11:00 AM |20 01 5
Festival Entertainment Group Den-|Japanese Traditional Performing Arts Work- . Shimosuwa Culture Center Meeting
W15-2 gakuza shop 3/28 1:00 PM oom 4
W17-1 | Zenshin-za Theatre Intro to Kabuki 3/28 3:00 PM  |Suwa Cultural Center Meeting Room 1 8
Expressive Fun using the Body: Let's be . Shimosuwa Culture Center Meeting
W08 | Tatuya Kusuhara Connected even when Apart! 3/29 | 11:00 AM |2 06m? Or Small Gymnasium? 6
W17-2 | Zenshin-za Theatre Intro to Kabuki 3/29 | 11:00 AM |phimosuwa Culture Center Asunaro 9
W14-1 | Asako Yamada Sparkling Art Workshop 3/29 1:00 PM El;ignnssuwa Culture Center Meeting 12
W17-3 | Zenshin-za Theatre Intro to Kabuki 3/29 3:00 PM af;ilrlnosuwa Culture Center Asunaro 4
W14-2 | Asako Yamada Sparkling Art Workshop 3/30 | 11:00 AM égig:gsuwa Culture Center Meeting 7
W16-1 | Noriyoshi Okura Experience Kyogen in High Spirits! 3/30 | 11:00 AM |Ghine Cultural Complex Multipurpose 11
"Trying Hand Shadow Shows by Shadow f :
Wos | ghadow Flay Theater KAKASHIZA / Play Theater KAKASHIZAL Y 3/30 | 3:00pM |Shino Cultural Complex Multipurpose 14
(Hand Shadow Workshop)"
W14-3 | Asako Yamada Sparkling Art Workshop 3/30 | 3:00pM ghimosuwa Culture Center Meeting 4
W16-2 | Noriyoshi Okura Experience Kyogen in High Spirits! 3/31 | 11:00 AM El;?‘\nssuwa Culture Center Meeting 6
e Musical Workshop: Celebrating the Birthda i Shimosuwa Culture Center Asunaro
W10-2 | all Staff/It'Follies of the King TogetF;]er 9 Yl 3/31 | 1:00PM |20 12
W16-3 | Noriyoshi Okura Experience Kyogen in High Spirits! 3/31 3:00 PM gl;iclrnssuwa Culture Center Meeting 4
Total 200
Symposiums
Number Company Title Date Start Venue Attendees
Japan Theater Education Fed- . . . Toshima Civic Center Con-
S1 eration Open Forum: Theatre and Children 3/27 1:00PM |0 ence Room 701 - 703 80
All our Future: Children and Culture ~ KODOMO . Chino Cultural Complex
s2 KODOMO Art ACTION Art ACTION Starting From Me 3/30 11:00 AM | Eoncert Hall 31
Total 111
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Fringe Programs (Grand Exhibition)

Number Company Title Date  Start Venue Attendees
F101 |Kazenoko Theatre Company Tonkarari 3/20 | 3:00 PM |R’s Art Court 61
F102  |The Operetta Company TOMOSHIBI |Operetta: “The Grateful Tiger” 3/21 | 3:00 PM |R’s Art Court 31
F105 |Puppet Theatre LA CLARTET | Tokun Tokun — Journey of Life 3/23 | 3:00 PM |R’s Art Court 48
F107 |Shoshinz The Gardener 3/24 | 5:00 PM |Hanamaru Group Oji Fringe Theatre 41

ARAUMAZA Japanese Folk Enter- I . . )
F108  |iiinment Performance Company Enjoying Matsuri 3/24 | 5:00 PM |R’s Art Court 43
F109 |Dramatic Company Choju Giga | "The Complete Works of William Shakespeare (Abridged)" | 3/24 | 7:00 PM |R’s Art Court 25
F112 |ranahouse JUNK ART CIRCUS 3/25 |11:00 AM | Theater Green 35
F113 |Salon Orchestra Japan Baby's First Orchestra 3/25 | 1:00 PM |Shimosuwa Culture Center Yamabiko Hall 84
F114  |Mina Watoto Own Eyes: See the World Yourself 3/25 | 3:00 PM |Shimosuwa Culture Center Asunaro Hall 39
F115 |Dctpeppers Theatre PENOSHIMA 3/25 | 5:00 PM |Hanamaru Group Oji Fringe Theatre 30
F116 |Mochinosha Puppet Company |Space Hippo 3/25 | 5:00 PM |Chino Cultural Complex Multipurpose Hall 2 60
F117  |studio polano Kenji Miyazawa: The Restaurant with Many Orders 3/25 | 7:00 PM |R’s Art Court 20
F118 | Theatre Company Inzou Pobon the Baby Elephant and the Moon 3/25 | 7:00 PM ggin1o Cultural Complex Multipurpose 53
F120  |Festival Entertainment Group Dengakuza | Festival Lucky Bag 3/26 | 3:00 PM |Chino Cultural Complex Multipurpose Hall 2 53
F121 |STUDIO EGGS Everybody de Rakugo 3/26 | 3:00 PM |Shimosuwa Culture Center Small Gymnasium 19
F104 | Theater Unit Shiko Dobutsu Marunpa! 3/26 | 5:00 PM |Hanamaru Group Oji Fringe Theatre 32
F122 |NanjaMonja Beccanko-oni 3/26 | 5:00 PM |Chino Cultural Complex Rehearsal Room 36
F123 |Pantomime Theater The Boy and the Dolphin 3/26 | 5:00 PM |Shimosuwa Culture Center Asunaro Hall 77
F124 |Tokyo Engeki Ensemble Johanna, Can you Whistle 3/26 | 7:00 PM |Theater Green 49
F126 |SOZOSHA Shadow & Music Theater KUPU-KUPU: "WHERE'S THE FISH?" | 3/26 | 7:00 PM |R's Art Court 26
F125 |Dramatic Company Choju Giga |The Little Prince 3/26 | 7:00PM Ghing Cultural Complex Multipurpose 57
F127 |TAP DO! Special Showtime ) 3/26 | 7:00 PM |Shimosuwa Culture Center Yamabiko Hall 139
F124 |Tokyo Engeki Ensemble Johanna, Can you Whistle 3/27 | 1:00 PM |Theater Green 55
F130 |Kazenoko Theatre Company The One-Day-Only Museum 3/27 | 1:00 PM |Chino Cultural Complex Multipurpose Hall 2 100
F131 |Produce USHINOKAI sound of memory 3/27 | 3:00 PM |Chino Cultural Complex Rehearsal Room 38
F132 |SHOWTIME MAGIC My Dear Doll 3/27 | 5:00 PM |R’s Art Court 40
3 GAGA HEADS THE BODY TIGHTS MEN . .

F135-1 |3 GAGA HEADS SHOW: The Adventure of a Pictogram 3/27 | 5:00 PM |Hanamaru Group Oji Fringe Theatre 23
F134 |Tsubame-Ya & Ginyudajin The Old Man Who Made Dead Trees Bloom 3/27 | 5:00 PM |Chino Cultural Complex Multipurpose Hall 1 61
F133 |Aoi Kikaku Billy and Butchy & Natsuko 3/27 | 5:00 PM |Shimosuwa Culture Center Yamabiko Hall 116

. Chocolate in Half: Kentaro Okada's Piano Narra- . Chino Cultural Complex Multipurpose
F137 |Okada Music Office fion Concant 3/28 |11:00 AM| 305 P purp 50
F136 |X-jam The World of Sound and Words 3/28 |11:00 AM|Shimosuwa Culture Center Asunaro Hall 53
F147 |Tamakko-Za Taiko Live: Michikusa Dong Dok 3/28 |11:00 AM|Suwa Cultural Center Hall 115
3 GAGA HEADS THE BODY TIGHTS MEN . L

F135-2 |3 GAGA HEADS SHOW: The Adventure of a Pictogram 3/28 | 1:00 PM |Hanamaru Group Oji Fringe Theatre 28
F138 |Tada Jun-Kikaku TOPPIN PARARIN-Za 3/28 | 1:00 PM |Shimosuwa Culture Center Small Gymnasium 28
F140 |Kuuten-kidou Juggling Sound and Space 3/28 | 5:00 PM |Toshima Civic Center Small Hall 37
F141 | Cheeky*Park Witty Look: Life's a Circus!!!!! 3/28 | 5:00 PM |Shimosuwa Culture Center Yamabiko Hall 111
F142 |Shadow Play Theater KAKASHIZA |Hand Shadows ANIMARE 3/29 | 3:00 PM |Shimosuwa Culture Center Yamabiko Hall 141
F144 | Art Community Organization OKINAWA |Les Misérables 3/30 | 7:00 PM |Chino Cultural Complex Rehearsal Room 34
F144 | Art Community Organization OKINAWA | Les Misérables 3/31 |11:00 AM|Chino Cultural Complex Rehearsal Room 29
F145 |Puppet Theater TONTO The Three Billy Goats Gruff 3/31 |11:00 AM|Shimosuwa Culture Center Small Gymnasium 25
F146 |Puppet Theater Hipopotaamu | Two Puppets' Talk 3/31 | 1:00 PM |Chino Cultural Complex Multipurpose Hall 1 50
F143 | Theatrical Company Pa-Ret $§3£k(a:i;cgs'_|—o(slait's Office, Acorns and Wildcat, 3/31 | 3:00 PM |Shimosuwa Culture Center Yamabiko Hall 106
F144 | Art Community Organization OKINAWA |Les Misérables 3/31 | 5:00 PM |Chino Cultural Complex Rehearsal Room 35

Total 1928
Specials
Number Company Title Date Start Venue Attendees
Open Disco 3/27 1:00 PM |Shimosuwa Culture Center Asunaro Hall 233
F148 |TEAM PERFORMANCE LAB. Twilight Garden 3/28 6:00 PM | Chino Cultural Complex Lobby 112
Bon Dance 3/28 7:00 PM |Shimosuwa Culture Center Asunaro Hall 28
Works for Babies
Number Company Title Date Start Venue Attendees
JAPAN Union of Theatrical Companies for . }
F103 | Children and Young people KUUKI 3/22 11:00 AM |R’s Art Court 17
JAPAN Union of Theatrical Companies for . .
F103 Children and Young people KUUKI 3/22 3:00 PM |R’s Art Court 13
F111  |Potherb Pokapoka-pukupuku-main-main 3/22 11:00 AM |Galaxcity Forum 8
The first concert for babies and moms to . ~ ;
F106 | Nakatsubo Arts Agency enjoy together, played by Kanonpu! (Rie) 3/24 11:00 AM | Galaxcity Recreation Hall 8
F110 |CAN SEIGEI Guru-Guru 3/25 11:00 AM | Galaxcity Forum 23
F119 |Yamano-Ongakusha Seeds of Music in Summer 3/26 11:00 AM | Galaxcity Forum 20
F128 | Mitsuami TON-Ton-ton 3/27 11:00 AM | Galaxcity Forum 28
F129 | Leaf Planning HO - GUI - UTA (Celebration Song) 3/27 | 11:00AM Zhimesuwa Cufture Center 20
Total 137
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Report on Official Selections from Japan

For the official selections from Japan, theatrical
works for young audiences that represented the Japan
of today were selected by the stage performance team
from the Kodomo to Butaigeijutsu Daihakurankai (held
since 1998) from among the 180 plays submitted. The
selection policy was to select works that explored
new methods of stage communication in a variety of
ways. Specifically, works that met or exceeded the
following criteria: 1) works that did not rely on words
as the central tool for communication (speaking to
children’s senses), 2) works that allow children to affirm

themselves and hold on to the joy of living, 3) works
that allow for a simulated life experience and develop
imagination and creativity, 4) works with a common
theme that are set in the same era, including Japan
and other parts of Asia, 5) works that present common
world issues, and 6) highly-artistic works of a variety of
countries, cultures, and styles. We gathered works that
take on inclusivity, non-verbal works, excellent works
that follow a theme, and works that allow the viewer
to sense the world of today, and this was a program
befitting of a cultural festival for children.

| | Konnyakuza Concert
Opera Theater Konnyakuza

While it was simple with singing and
piano, this performance could be en-
joyed by children and adults alike with
distinct singing techniques and dramatic
performances. The rhythm and fun of the
sounds of the Japanese language are ac-
cessible to audiences around the world,
and the venue was brought to laughter
from the rich facial expressions and de-
pictions of the performers.

Project organized and co-organized by the Japan Expo, 2020
Organized by: Agency for Cultural Affairs / Japan Arts Council / The 20th ASITEZI

World Congress Tokyo Executive Committee .
o

A TekgaTokyo

L

2 Welcome to the land of
musical instruments
ROBA Music Theatre

Many ancient and original instruments

were brought on stage, and musical per-
formances and stories unfurled. Children
became more and more concentrated on
the performance as it delivered sounds
in a natural way. As the performance did
not use words as the central means of
communication, it nurtured the audienc-
es imagination and creativity, and was
highly praised as a work that could be
enjoyed both in Japan and abroad.

Project organized and co-organized by the Japan Expo, 2020
Organized by: Agency for Cultural Affairs / Japan Arts Council / The 20th ASITEZI

World Congress Tokyo Executive Committee .
o
€ & 7o

L
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KOYO Mime Live
PANTOMIME UNIT TORIO

In addition to the highly-skilled pan-
tomiming, this theatrical work featured
a variety of new expressive forms, in-
cluding ventriloquism with paper-made
objects, comedy using newspapers,
paper bags, and other everyday items,
a one-man dance for two, magic, and
more. The comedy sketch that handled
life and death and expressions centered
on sadness transcended generations and
touched children and adults alike.

Organized by: Agency for Cultural Affairs /The 20th &:

ASITEZI World Congress Tokyo Executive Committee
L

The Circus Lights

La strada company

This non-verbal work was supported
by great skill on a stage made of Japa-
nese washi paper. It was memorable to
see children and their parents enjoying
the warm clown performance that had
a sense of unity as if the entire theater
was a circus tent while also incorporating

Japanese elements.

Organized by: Agency for Cultural Affairs /The 20th @:

ASITEZI World Congress Tokyo Executive Committee
E L

The World of
Edo Marionettes

The Edo Marionette Group

This work featured Edo marionettes
with 370 years of history starting with
the Edo Period. The audience could
experience Japanese history and folk
culture through the marionettes with the
drunken sight of a man dressed in period
clothing, the beautiful movements of a
woman dressed in kimono, and humor-
ous dances passed down from the Edo
Period.

Organized by: Agency for Cultural
Affairs /The 20th ASITEZI World
Congress Tokyo Executive Committee

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020

swelbold uosiad-u| uo oday

38



swelbold uosiad-u| uo Joday

39

Fringe Programs

For the original plan in May 2020, fringe programs
were to be performed at venues in Tokyo. It was then
decided to postpone the event, and all of the sudden,
venues were changed to both Tokyo and Nagano. |
was worried about how many groups would apply for
performances outside of the city, but when we began
accepting applications, there were many requesting
the Nagano venues, and | sensed that the waiting for
opportunities to perform in the long pandemic led to
these desires for real performances.

Fringe programs were performed at many venues,
including the Tokyo venues. We were mindful of infec-
tion prevention measures, and meetings with stage
staff were always done in great detail.

One of the allures of the festival is to encounter
groups of varying genres that cannot be encountered
usually. There is also enjoyment in watching each
other’s performances and interacting between perfor-
mances. Even with this festival, | was able to see this
here and there. It wasn't just performing. Especially at
the Nagano venues, there were performers who partic-
ipated in the special programs as staff and some who
enjoyed the festival as creators. This also led to inter-
actions with locals, and the barrier between performer
and audience disappeared.

But, just as | expected, it really was a shame that we
were not able to interact with overseas artists in-per-

son.
(Asako Noda)

Rz RS
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The Opening Ceremony

The Opening Ceremony began with Daikokumai
("The Dance of Daikoku") + Shishimai (“Lion’s Dance”)
by the ARAUMAZA Japanese Folk Entertainment Per-
formance Company at the Galaxcity Nishiarai Cultural
Hall (Adachi-ku). This was followed by a message from
the sponsor given by Katsuya Morita, a representative
from the Executive Committee, and a video message
from ASSITEJ President Yvette Hardie in kimono all
the way from South Africa. President Hardie conveyed
a message of gratitude for the Japan team and every-
one involved in holding the World Congress.

Messages were also given by Agency for Cultural
Affairs Deputy Director-General Koichi Dekura and
Japan Arts Council Director Akira Shimizu, as well as a
heartfelt message from Mayor Yayoi Kondo of Adachi-ku,
saying, “I can feel the energy of art and culture in my
pandemic-restricted heart.” There was also a messag-
es from Mayor Yukio Takano of Toshima-ku.

In the second half of the ceremony, there was a
performance of Boshibari (“Stick Binding”) Kyogen
dance by Zenshin-za Theater which fascinated the
audience. The festive performance by ARAUMAZA
and the colorful kyogen dance by Zenshin- za Theater

were planned to be performed in front of an audience
from around the world, but unfortunately, due to the
COVID-19 pandemic, visitors were not allowed into
Japan. The ceremony was recorded, however, and the
video was distributed around the world via the online

festival website. (Chieko Omori)

The Opening Ceremony

Tuesday, March 23, 2021, 18:30~20:05
Tokyo/Galaxcity-Nishiarai Cultural Hall

(Performer) ARAUMAZA Jananese Folk Enter-
tainment Performance Company ,

Zenshin-za Theater

(Organization / Direction) Tatsuo Suzuki
(Organizer) Hiromi Yokozawa

(Production) Makiko Kabayama

Project organized and co-organized by the Japan Expo, 2020

Organized by: Agency for Cultural Affairs / Japan Arts Council /
The 20th ASITEZI World Congress Tokyo Executive Committee
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JAPAN CULTURAL EXPO
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The Closing Ceremony

The Closing Ceremony at the end of the World
Congress was held at the Suwa Cultural Center in
Nagano at 6:30 pm on March 31, 2021. Following
postponement and changes due to the pandemic, we
revised our plan and relied on the cooperation of cre-
ative groups with a base of operations in local Nagano
Prefecture. We made their performances the main
attractions. The main program was as follows.
Opening Act

Based on a plan by Tsubame Kusunoki, a performer
and puppet show actor who lives in Matsumoto, the
Closing Ceremony opened with performances rich in
variety by members of the following local (Nagano)
creative groups: Festival Entertainment Group Denga-
kuza, Ginyudajin, Masyu & Kei, Aftab Bhavan Shinshu,
and Senzenmon One APerson Theater.

Ceremony

The Ceremony opened with a screening of a video
made up of memories over the course of the World
Congress, followed by a report on the ASSITEJ Gener-
al Assembly, a video message from the next President
of ASSITEJ International, and video introductions of
the host countries for the next ASSITEJ Gatherings
(Sweden and Serbia) and World Congress (Cuba). The
Ceremony closed with a message from ASSITEJ JA-
PAN Centre President Katsuya Morita.

Project: Turning Children’s Voices into Art

This was the signature project of the Closing Cer-
emony. It was conceived out of an idea to gather and
visualize comments from children during the pandem-
ic, and artists who wanted to participate created video
works of the children’s comments in a variety of forms.
High school students from Chino also came on stage,
offering live performances of the children’s comments.
The following works were presented:

- “I'm smiling like always” by Butchy

- "School and after-school care has changed. Come
on! Why!"” by Chiharu (CHEEKY!!)

- “I'm gonna kill you!" by Kentaro Okada

- I want to take off my mask”, a new kyogen dance
by Noriyoshi Okura (Kichijirou Kyougenkai)

(Noriyoshi Okura offered a special live performance
of this kyogen dance)

Statements of Gratitude and Closing Act

At the end of the program, Hisashi Shimoyama,
who was the Artistic Director for this World Congress,
offered a message of gratitude for all the people in

Japan and abroad who worked hard for this difficult
World Congress. After that, local groups gave another
performance, and the Closing Ceremony came to an
end with a colorful 4-person shishimai (“Lion’s Dance")
and a banner to ward off the pandemic.

MC: Mana Mukaiyachi (All Staff)

Organizer: Kei Goto (Shadow Play Theater KAKASHI-
ZA)

The Closing Ceremony

Wed, March 31, 2021, 18:30~20:30
Nagano/Suwa-shi Cultural Center Hall
(Performer) Festival Entertainment Group Den-
gakuza/ Ginyudajin / Masyu & Kei / Aftab Bhavan
Shinshu Hiroyuki Shimizu/ Senzenmon One APer-

son Theater Noriyoshi Nakano

(MC) Mana Mukaiyachi (All Staff)
(Writer/Director) Tsubame Kusunoki

(Producer) Kei Goto (Shadow Play Theater KA-
KASHIZA)

Project organized and co-organized by the Japan Expo, 2020
Organized by: Agency for Cultural Affairs / Japan Arts Council /
The 20th ASITEZI World Congress Tokyo Executive Committee
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(Kei Goto)
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Japan Expo Report: Yarai-nohgakudo Public
Performance and Workshop

This program was held as An Encounter with
Japanese Culture and Tradition, a jointly-hosted proj-
ect with the 2020 Japan Expo hosted by the Agency
for Cultural Affairs. The program was hosted with a
desire to make one’s own community and people with
imagination and creativity into the part of society to
love through having the children who will lead Japan
in the next generation encounter and interact with
Japanese culture and various cultures from around the
world and develop expressive skills and sensibilities.

For the Yarai-nohgakudo public performance,
parents and children from the Shinjuku area, where
Nohgakudo is located, said they were entering

Yarai-nohgakudo Public Performance #1

The Noh Play HAGOROMO

Thursday, March 25, 2021, 1 pm and 7 pm

Sponsor: THE NOHGAKU PERFORMERS'
ASSOCIATION (public company)

Public performance of Hagoromo, a noh play, and an

explanation of noh

Japanese Culture Workshop #1

Japanese Sword Fighting Workshop

Tuesday, March 23 and Wednesday, March 24,
2021 at the Toshima Civic Center (3 sessions/
Toshima-ku, Tokyo)

instructor:Takeshi Ishida

Japanese sword fighting workshop hosted by Takeshi
Ishida from the EASTONES Theatre Company

Japanese Culture Workshop #3
Kabuki Workshop

Sunday, March 28, 2021 at the Suwa Cultural Center (1 session/
Suwa-shi, Nagano) and Monday, March 29, 2021 at the Shimo-
suwa Cultural Center (2 session/Shimosuwa-machi, Nagano)
instructor:Zenshin-za Theatre

Kabuki experience hosted by the Zenshin-za Theatre.
Young children could also try their hand at simple
kabuki forms.

Nohgakudo, which they had been curious about, for
the first time, and there were many small children
brought along. As the performance also included a
simple explanation for overseas guests, it was popular
even among children and first-time viewers of noh and
traditional Japanese dancing. The performance was
filmed, translated into English, and distributed world-
wide (for a fee) on the online festival website.

There were six Japanese culture workshop pro-
grams offered so that children could experience a

variety of Japanese cultures. 1
yorer &S € P

L beyond
2020

Yarai-nohgakudo Public Performance #2

NIHONBUYO - Japanese Classical
Dance -
NAGAUTA - Japanese Classical Music

Friday, March 26, 2021, 7 pm
Sponsor: The NIHONBUYO Association (public company)
and NAGAUTA Association (single company)

Renjishi, a Japanese dance, Echigo Jishi, a long
nagauta epic song, and an explanation

Japanese Culture Workshop #2

Lion Dance Workshop

Friday, March 26 and Sunday, March 28, 2021
at the Toshima Civic Center (3 sessions/
Toshima-ku, Tokyo)

instructor:ARAUMAZA Japanese Fork Enter-
tainment Performance Company

Lion dance workshop hosted by ARAUMAZA. Partici-
pants were given toy lions and learned a dance.

Japanese Culture Workshop #4

Calligraphy Workshop

Monday, March 29 and Tuesday, March 30,
2021 at the Shimosuwa Cultural Center (3 ses-
sions/Shimosuwa-machi, Nagano)
instructor:Asako Yamada

A Japanese calligraphy experience hosted by Asako Yamada. Rather
than a brush, participants used plants, cloth, and other familiar
objects to draw in an original style of Japanese calligraphy using ink.

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020



Japanese Culture Workshop #5

Kyogen Play Experience

Tuesday, March 30, 2021 at the Chino Cultural Complex (1 session/
Chino-shi, Nagano) and Wednesday, March 31, 2021 at the Shimo-
suwa Cultural Center (2 sessions/Shimosuwa-machi, Nagano)
instructor:Noriyoshi Okura

A kyogen comical play experience hosted by Noriyoshi
Okura. Participants listened to a mini performance and
explanation, and learned a simple form.

Japanese Culture Workshop #6

Nankin Tamasudare Workshop

Sunday, March 28, 2021 at the Shimosuwa
Cultural Center (2 sessions/Shimosuwa-machi,
Nagano)

instructor:Festival Entertainment Group Dengakuza

A Nankin Tamasudare street performance experience
hosted by Dengakuza. Children used actual items to
try out Nankin Tamasudare themselves.

The above programs were distributed online between Monday, March 22 and Wednesday, March 31, 2021 through

the online festival website.

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020
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About the Nagano Venues

@ Co-hosting with the Chino Cultural Com-
plex

The Chino Cultural Complex was instrumental in
hosting the festival in Nagano, as they understood the
mission of the MIRAI Festival and worked as co-hosts.

During the short preparation period, a platform
known as the ASSITEJ Tanoshimu Circle Suwa was
launched. The platform would invite parents and their
children to performances during the MIRAI Festival if
they registered. The MIRAI Festival did not conclude
as a one-time thing, but was a platform created to
trigger the creation of a local network for people to
enjoy culture after the performances. The response to
this was great, and there was a flurry of applications
as soon as the platform was opened. Seats set aside
for invitations were soon filled, after which paid seats
were sold. This created a positive cycle.

@ Creating a Local Network

In addition to the Chino Cultural Complex, the net-
work of local non-profits also made significant contri-
butions.

To prepare for the MIRAI Festival, a Nagano Sup-
port Team was formed, with Support C, Suwa Kodomo
Bunka Station, and Chino Oyako Gekijo at the center,
and a local support system was established.

To bring excitement to the MIRAI Festival in
Nagano, including requesting a setting for press con-
ferences and publicity from local media, recruiting and

holding informational meetings for volunteers, and
cooperation with creating decorations to liven the ven-
ues, we were able to work on detailed preparations
along with locals. Many residents were notified about
the festival as a result of holding multiple meetings
while offering wisdom, ideas, and at times, anxiety on
how to make this festival a success amid the pandem-
ic.

@ The Day of the Event

The allure of the free invitation tickets was amply
displayed, and in attendance were many parents and
children who had never regularly encountered per-
forming arts.

This was during the pandemic and unfortunately
we were not about to advertise as planned, but there
were many visitors because the majority of people
heard about the event by word of mouth from a friend
through the pamphlets distributed at schools, and
many people attended not one but many performanc-
es.

There were also attendees who offered their im-
pression directly to the volunteers, saying that they
thought one had to go to Tokyo to see such a wonder-
ful performance, or that they want the event to come
back next year. Another volunteer said that they were
very delighted that such a fun event took place in their
town. Rich communication arose between participants
and volunteers during the event.

(Asako Noda)
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Specials

Open Disco
/

Anyone, regardless of age, nationality, gender, or

disability, could enjoy music at the Open Disco. Ev-
eryone from the local hip-hop dance team, INYOU
Mura, participated. This dance team is active mainly in
Shimosuwa-machi. Many children from a wide range
of ages performed a well-coordinated dance perfor-
mance and fired up the venue.

We enjoyed a variety of other music, as well, in-

cluding a fun performance of various flutes and toy
instruments by Ashibue Kyube Kobo to Sarubando
and a piano and handbell performance combined with
clowning by Mashu & Kei with Xymox, which was a col-
laboration just for this performance.

Tall clown OSKa! also made an appearance at the
venue, and the children there were mad with curiosity!
They had fun taking photos with her.

The Disco was enjoyed by all, being surrounded by
music and encountering INYOU Mura’s dance perfor-

mance, instruments, and performances not seen often.

(Hana Okamoto)

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020



Bon Dance
/

At the Bon Dance venue, a tall wooden stage was

erected and was brightly lit with lanterns. Participants
were surrounded by a wonderful atmosphere and a
fever of dancing. Within the dancing ring, children

and adults alike were full of smiles, breaking down the
boundaries between performer and audience. The MC
was Jun Tada. For the opening, there was a light musi-
cal performance by local Dengakuza from Ina, Shinshu,
followed by a Toshie Bon dance led by Dengakuza.
While the choreography for the dance was simple and
repetitive, the rallying calls were jolly and everyone en-

tered the dancing ring. Next up was a mini concert by
Kentaro Okada who appeared wearing a kimono, and
he charmed the audience by accompanying himself
on the piano. The children in attendance were glued
to the friendly performance. Everyone then formed a
circle and danced the Goshi ondo following Kentaro's
lead. Things then got quite lively with a mini concert
by Dengakuza, and there was a mini taiko drum rhythm
session that everyone participated in, led by Jun Tada.
Everyone got back in a circle and danced the Yagi-
bushi to finish.

The people who gathered here for the first time
came together with the dancing and the taiko drums,

and the fun times were over too soon. (Tadajun)

Open Stage
/

An open stage was set up using the spacious lobby

of the Chino Cultural Complex. We created a space
for guests to stop and watch for about 20 minutes
between performances. With each passing day, more
and more people showed up to the open stage. It was
a relaxing time where artists and guests could interact
from a close distance, different from each of the public

performances. (Asako Noda)
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The General Assembly

The five General Assembly meetings for the 20th
ASSITEJ World Congress & International Performing
Arts Festival for Children and Young People/MIRAI
Festival 2020 were held online.

There were between 120 and 200 people at each
meeting. From Japan, we had President Katsuya Morita,
Vice President Setsuko Kamiho, Vice President Kei
Goto, and myself. Kenjiro Otani interpreted for us.

For the first meeting, President Yvette Hardie gave
an address and we discussed the Working Plan 2021 -
2024 and its themes.

For the second meeting, we established an election
commission, confirmed voting methods, and approved
activity reports and balance reports for the last four
years.

For the third meeting, we discussed and approved
the action plan, budget proposal, and revisions to our
Constitution.

For the fourth meeting, there was a presentation
and Q&A session with Cuba, the candidate for the
21st ASSITEJ World Congress, as well as the same
with France, which is a candidate for the 2024 ASSITEJ
Artistic Gathering.

We also broke into Zoom groups and discussed can-
didates for the next ASSITEJ Executive Committee.

For the fifth meeting, we conferred honorary mem-
ber status, mourned the loss of those who had passed
away, voted and announced the results for the World
Congress and Artistic Gatherings, offered gratitude
to former Exective Committee members, held a vote
of confidence and announced the results for the
new President and Secretary General, voted and an-
nounced the results for Executive Committee mem-

2022 Artistic Gathering: Sweden (Helsingborg, May 17-22)
2023 Artistic Gathering: Serbia (Belgrade, May 21-26)
2024 World Congress: Cuba (Havana, May 24 to June 1)
2025 Artistic Gathering: France (Nantes or Marseille)

bers, and elected a Treasurer and Vice Presidents.

First, for the Working Plan 2021-2024, “Regener-
ating” was selected as the theme. The following is
written in the opening part of the publicly announced
Three-year Artistic Dramaturgy (a policy on theory and
implementation):

“After the bushfire, the undergrowth and the trees
grow back differently. Their shapes have changed.
The blackburnt trunks remain while the green, tender
shoots and leaves are the promise of new life and rich-
ness of a diverse ecology.

Regenerating is an active word — a word for the
present while acknowledging the past, and aiming to
the future.

Regenerating can be played with: life, transition,
health, affinity, handing over, transformation, energy,
old and new, power, restoring, hope.

We propose a three-year shape that works with this
idea across our gatherings, communications, articles
and campaigns.”

Next, we decided on the following for future major
ASSITEJ meetings. (ASSITEJ holds the World Congress
once every three years, centered around a conference
and an international performing arts festival for young
audiences. Between each World Congress, Artistic
Gatherings are held annually, focusing on interactions
and conversations between members and performing
arts through a festival.)

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020



The Executive Committee for 2021 to 2024 are

as follows:

President: Sue Giles, Australia

Secretary General: Louis Valente, Denmark

Vice President: Bebé de Soares, Chile

Seok-hong Kim, South Korea

Pamela Udoka, Nigeria
Treasurer : Ernie Nolan, United States
EC Members: Tatiana Bobrova, Russia

Selloane (Lalu) MOKU

KU, South Africa

Yannick Boudeau, Belgium

Cristina Cazzola, Italy
Jon Dafydd-Kidd, UK
Minoovash Rahimian,
Emilie Robert, France
Shoaib Igbal, Pakistan

Julia Dina Hesse, Germany

We also selected former President of ASSITEJ
Japan Asaya Fujita as an honorary member. It was a
unanimous vote. We selected Sookhee Kim from South
Korea and people who were resigning from Executive
committee, with 6 total honorary members selected.
Former President of ASSITEJ Yvette Hardie was also
selected as an honorary President.

During a live performance of a song by a South
African singer, we remembered Fumie Naiki, a former
president of ASSITEJ Japan who had passed away.

Iran

The General Assembly is very important during the
ASSITEJ World Congress, held once every three years.
Looking back at the past three years, we had to de-
cide on our action for the next three years. There were
many votes and elections.

| was afraid if we would be able to do all of this as
planned online, but we managed somehow. | would
like to applaud everyone who was involved in the
preparations for these meetings.

(Kentaro Miyamoto)
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Workshops and Symposiums
at the World Congress in Japan

The 20th ASSITEJ World Congress & International
Performing Arts Festival for Children and Young Peo-
ple/MIRAI Festival 2020 was held between March 20
to 31, 2021, in Tokyo and Nagano.

Workshops and symposiums led by experts were
also incorporated into the program for the ASSITEJ
World Congress/MIRAI Festival, in addition to confer-
ences and stage performances.

| oversaw 11 workshops in Japan (excluding 6 Japan
Expo workshops) and two symposiums, as | was an
assistant director for the World Congress Programs.

Keiichi Tanabe, the director of the World Congress
Programs, selected the workshops and symposiums
from Japan and assigned dates and times to specific
venues, so the main part of my job was making further
adjustments to that.

Arranging support staff, checking necessary equip-
ment, previewing venues, and keeping track of when
speakers and facilitators would enter. Checking and
proofreading introductory text that would be listed on
the website, pamphlets, and programs. | did all of this,
as well as gathering participants, working in the recep-
tion during the events, and handling special participa-
tion (when necessary).

There were some hard times while preparing, but |
enjoyed working in the reception and handling special
participation for the workshops and symposiums as
they were diverse and each one was very interesting.

Due to the space limitations, | can't talk about
the content of the workshops in detail, but the ones |
attended focused on theatre games and impro. There
was a workshop on noh and kabuki forms that also fea-
tured “body poetry”. There was also a workshop on
musicals.

Other workshops had participants use their bod-
ies to play around with the words and sounds of the
Manyoshu, and still others gently brought out self-pro-
duced dances. Another had participants think while
experiencing movements and dance.

Yet another had participants communicate via dance
using their bodies as much as possible. There was
even a workshop to learn and experience the creation
of hand shadow shows.

Participants included adults, junior high and senior
high school students, mothers with infants, and an
American resident of Japan. There was also a work-
shop held in a park, but | wasn't able to attend.

| felt that if we had moved ahead with preparations
a little sooner, we might have had more people attend.
| also wished that people from abroad could have at-
tended. But | do feel it was fun and I'm glad we did it.

| will talk about the two symposiums in more
detail on the next page. | am extremely grateful for
speakers, facilitators, participants, and those involved
in the preparations for all the workshops and sympo-

siums. (Kentaro Miyamoto)
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Specific Parts of the Congress Program in Japan

I'd like to introduce in detail two of the symposiums
that were part of the World Congress program in
Japan.

First is the Open Forum “Theatre and Children”,
which was held at the Toshima Civic Center on March
27. It was co-hosted by the Japan Drama Education
Association and the Japan Association of Theatre for
Children and Young People.

Part one was a lecture by Minoru Tsukada entitled,
"'Theatre Activities from the Perspective of Brain Sci-
ence’ - Why do children need theater activities?”.

Part two was a symposium led by a panel made up
of Shigeru Yamato, Hanako Ogaki, Tatsuki Yamane,
and Yoriko Yurioka, and led by Katsuya Morita. It was
entitled, “’Exploring the Future of Drama Education’
- Enactment of the Basic Act on Culture and the Arts,
and Theater Appreciation Programs”.

There were many people interested, as the lecture
was on brain science and theatre activities, and it was
nearly full (80 people).

For the symposium, one participant said that four
hours wasn’t enough, as the symposium was to cov-
er the following: Why is Drama education necessary
for children's development? What are the important
things to do and how should we put them into prac-
tice? Discussions based on actual cases.

Next is “All our Future: Children and Culture ~ KO-
DOMO Art ACTION starting from me ~ ", which was
held at the Chino Cultural Complex on March 30. It
was hosted by KODOMO Art ACTION.

Part one made use of Zoom, and participants’

impressions of the ASSITEJ Mirai Meetings, held in 13
sessions, were shared.

Part two featured “Proposals for the Future” by
Toshiyuki Shiomi (via video) and lkuo Nakagawa. The
interviewer was Mayako Morimoto. Participants’ Mani-
festo (Declaration) was also shared.

It was a time to deeply consider how to realize a
society (through SDGs) where no one is left behind,
where there is no discrimination or exclusion, and
where there is no disparity for children or youth in
opportunities to participate in cultural activities and
art. We also considered what we could do to enrich
children’s culture.

Thanks to this symposium, it was decided to further
develop the KODOMO Art ACTION framework, which
is active on a wide scale by considering children and
culture, as a legacy of the ASSITEJ World Congress
and MIRAI Festival.

In Japan, there are a variety of organizations, in-
cluding organizations involved in theatre for young
audiences, organizations involved in drama education,
organizations made up of researchers, performing arts
appreciation organizations, organizations that consider
children’s culture, and public organizations such as the
Agency for Cultural Affairs and cultural facilities.

However, even though they share the same target
ideals, cooperation among organizations is not so
easy. | believe it is very meaningful and important to
deepen mutual understanding, think together, discuss,
and create chances for cooperation through opportu-

nities like this. (Kentaro Miyamoto)

WERRES
The el

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020

swelbold uosiad-u| uo oday

52



swelbold uosiad-u| uo Joday

53

Photos from In-person Programs
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bird’s colors express happiness, sadness, fun, love, and

joy. The text colors express the sky and sun. s
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Producer: Yoshito

Profile
Hello! I'm Yoshito! | like fried chicken and white rice. I'm really good

at forgetting and showing appreciation. I'm a bit rough around the
edges, but many people have helped me as | am, and | worked while
" staying happy no matter what. | live in Matsue City in Shimane Pre-
fecture. | am a father of three, with my eldest daughter in elementary

school and twins, one boy and one girl.

Merchandise
/

Six items were made to liven up the festival.
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T-shirts

Stickers Metal pins
Reusable bags

Japanese folding fan

Hand towels
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Facebook

Twitter

Instagram

TikTok (Active until 2020)

Features

We worked hard to make the magazine easy to read
so as to convey opinions and thoughts, and we used
large photos of performances to better show what the
performances were about. This magazine also features
a design made with Japan in mind, including illustra-
tions of Japanese cherry blossoms and more.
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Features

We designed a special booklet that was simple, with
words that are easy on the eyes, while also focusing on
the fun of the event. This booklet focuses on the con-
tent of the excellent ASSITEJ Mirai Meetings.
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2020: Pre-COVID website

(Hitoshi Tsuruta, Masahiro Noguchi)
2021: Newly redesigned

(Takahiro Mitsui, MITTS)

Features

This guidebook was created with a vertical, compact
size so attendees can carry it around with them during
the event. Pages were color-coded, and we aimed for
a fun design that offered information in an easy-to-un-
derstand way.

Publicity Chief Akane Kataya
Publicity Staff Kyoko Hamauzu, Rie Kondo,
Hana Okamoto, Hiroo Kataya,

Reia Takamatsu

Art Director Satomi Numakura
Designer Taeko Takano
Photography Hiroshi Ohdate
Advisor Hitoshi Tsuruta
Merchandise Hikari Murakami
Magazine Staff Kentaro Miyamoto,

Keiko Fukuyama,Toraki Ko
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Partnership Projects

Toyokan

RAKUGO Performance
-SHOW “RAKUZA"

Wedsnsday, March 24 and
Thursday, March25 , 2021, 7 pm

Performance of Japanese traditional performing arts,
such as Rakugo, Daikagura acrobatics, and Kagura,
accompanied by subtitles with illustrations for everyone
to enjoy.

Performance

Takemaru Katsura (Rakugo), Michiyo Kagami
(Daikagura acrobatics), Kyoko (Japanese traditional
magic), and other MCs

Organized by: Agency for Cultural Affairs, Japan Arts Council,

Rakugo Arts Association
JAPAN Cljl:TURAL EXPO

HF e beyond
= —, L 2020

Nationwide Projects

National Tour of Performances
fr/om Overseas

Before it was decided to postpone the World Con-
gress, there was a plan to have a performance tour
around Japan of 15 Official Selections from overseas

in approximately 36 cultural facilities in 25 prefectures
to coincide with the ASSITE World Congress/MIRAI

'

Festival. A National Deployment Department was set

J i PR
up within the Executive Committee and preparations

were undertaken, coordinating with public cultural fa-

cilities and regional festivals and coordinators so that

children all around Japan could have the chance to en-

counter and interact with overseas stage performances.
However, due to the spread of COVID-19, entry into
Japan from abroad was restricted and the entire tour as

_ planned was cancelled.

'_I-thinfk that we are incredibly fortunate to have cre-
ated a network of people from around the Japan that
wish to offer excellent stage performances and cultural
experiences to children. While working with KODOMO
Art ACTION, | hope to connect the network that was
created through this experience with future activities.

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020
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Towards The Unknown - Beginning the Journey

Frih. ks € h i LDk,

The 20th ASSITEJ World Congress &
International Performing Arts Festival
for Children and Young People / MIRAI 2020

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020 60



%004 8ping

61

CONTENTS

Outline of the event ===+ v o veemeee e 3
Greeting .................................... 4
CeremOny « =« vt e 6

Official selection

Konnyakuza Concert / You and Me and the Space Between ./ Gerda’s Room /
PICCOLI / On the wolf's trail / PUNO (Letters To The Sky) ./ Hocus Pocus //
| Will Be Everything::-/ Welcome to the land of musical instruments /

The Little Red Riding Hood ./ Princess Pyung-gang and Stupid Ondal //

Own Two Feet / The house of small cubes - Tsumike no le /* Yeh-Shen /

ONE MORNING I LEFT / UNA /" The Art of War / KOYO Mime Live ./

The Circus Lights / Transform ./ EURIA (RAIN) / horses //

The World of Edo Marionettes / Fantasy Physical Dance / Buffalo Boy //

LEO- the antigravity show =« =+ v oo ee e 8
Fringe ...................................... 36
Workshop ................................... 49
Symposium .................................. 55
Special

The Noh Play HAGOROMO / NIHONBUYO -Japanese Classical Dance-
NAGAUTA-Japanese Classical Music /~ RAKUGO Performance -SHOW

PRAKUZA” + + v n v e e e n e e e 56
Special

Forest of fun / Open Disco / Bon Dance / Sub stage + « + =+« « - 59
Residence Programme =« - =« o oo 61
Venue information =« - - v e s e 62
Ticket ...................................... 68
Schedule ................................... 70
Member .................................... 72
Credit ..................................... 73

BR

L 3
BB 4
MaxX-FexkX- 7osS5utky bo—2 B 6

B - BABKES

2 TDBAD DV NI BB 7 /T NEDEPE
Eyo Y/ AAHI0BNE/ T =/ ~B~OFHR/
R=DAR—HA/TELEVZLIEFFd L0/ ELZOE~L ) %
FTEALRA/Ea v I VBRI GAYEL/IELHTD ]
DHEDVZ/ A2V /FFOIELHTOEIR
[YaErr®] BFIOEE/ KOYO RA LS54T/ H—hH2ADIT
TG s0%/ 20 )7DE/ Horses ~Fn L )12~/
IPROHRONANEOYR D7 vaI— 24 Ihnw- £V 2R

Ny D2 70—RK—A/VFADPNSHES VD cvveee e 8
BRI Y YT - crrvrr e 36
9_7‘\/3‘770 ............................... 49
:/y;j-::)rjA ................................ 55

%ZH’EW
2 (BK) /BABHEXRE ~EHRER GRSROLE~/

BEEME/E « « v o b e e b e be e ettt 56
F-—TVBE

HYXVOHRS BABDT 4RI/ BEVR/ Y TRF =T ovveeeee 59
V/T/175C|77.L\ ......................... 6]
%%EP‘] .................................... 62
Foy PIRFEEM - oorvrr e 68
BADLRT T 2 =)l +ooemrii e 70
iﬁ%ﬁ%%% ............................... 72
RERIZzRIZDWT /I UTy b oo 73

FREBIE

BONETSTI G
WX B0 L
FRTATL

The 20th ASSITEJ World Congress &
International Performing Arts Festival
for Children and Young People / MIRAI 2020

2021.3.20 ~ 3.31

TOKYO/ NAGANO /online

20214 3820B81~38318WK
RRE - RHR-AV54Y

Towards the Unknown — Beginning the Journey/
All our Future : Children and Culture

Towards the Unknown — Beginning the Journey/ All our Future : Children
and Culture

Together we shall actualize an inclusive society where “no one is left
behind” (cited from SDGs) |, filling the gaps for opportunities of
children and young people to participate in cultural life and the arts,
and there shall be no cultural discrimination or exclusion

[$2007y7IHRKR) o7 —=

Towards the Unknown — Beginning the Journey
(REZLZHbD~—IRDIELEH)

2020 B FEHLBEEW - KRR Tz 2T 450] BF—=

Frb. Ik, thprFhizbaokk,

All our Future : Children and Culture

What is ASSITEJ? FYFILIL

ASSITEJ (International Association of Theatre for Children and Young
People) is a global organisation for the performing arts for children and

young people which was founded in 1965 in Paris. The members of ASSITEJ
are national centres, professional networks and individuals across more than
100 countries. ASSITEJ Japan Centre joined in 1979 as the 36th country.

75v25BIzss (BRREFTLIEELSEMHBSR] (Association Internationale
du Theatre pour I'Enfance et la Jeunesse) DBETY, 1965 F£7 8. @A - FPI
BE. FHDHREEROIEEL. REFLFRERORMe@ LI 2T
ROREFVEDENLRAKRICTEST2BB6I2. ~YTRIINILI, RE.
N HBIHEFYTIELVR—DIEH, 7°D7:r_‘7“/a7'/I/Z~‘/]"7*7%’1.)\I\E7§‘"
100 H@UELLHBELTVEY, PYTIBRLY2—131979 Fi236 FBOM
RBBeLTSOLELT,

ASSITEJ World Congress BRARLI

ASSITEJ holds their World Congress every 3 years to establish the working

plan for the next 3 years. An international festival is also organised to present
a selection of the world’s most outstanding works in theatre for children and
young people. It is the most important event for ASSITEJ and those who
are involved in theatre for young audiences. Every year between two World
Congresses, ASSITEJ holds an Artistic Gathering which focuses on artistic
exchange.

PYTITIE 3HEIIC, BEIFRHEREL. Ro 3 FRor@MEABE
HTELS ) "HRASR (World Congress) "t W) REBLAMBLIT, T2
RRRELETEBREIz AT D BEIN, ERPHLRUIRINIEEE
@rLEsnEd, 5013 (2020 BBRFEHLEERM - RRT7z 27450 &
LChfEanid,
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The 20th ASSITEJ
World Congress
Tokyo

Executive Committee

President Katsuya Morita

We have yet to see the end of the pandemic, but the
preparation for the 20th ASSITE] World Congress is well
underway for its opening on March 20th this year We
sincerely hope the outbreak will be contained by then, and
believe as many of you from in and outside of Japan will be
able to come and participate. For that, we have been actively
preparing to welcome you, taking all possible measures and
precautions.We promise you a reliable and safe event.

Groups and organizations in the field of culture and
arts around the world are in critical condition mentally
and financially, as we are unable to conduct gatherings and
performances. On top of that, children are deprived of play,
have less exposure to arts and culture, and are bottling
stress. However invisible, these impacts on the children
post-pandemic is immeasurable. Hosting the event now
holds special significance. The enjoyment we receive from
arts and culture is substantial and valuable — let's take this
opportunity to once again spread this message from Japan.

We look forward to your support and participation.
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JHRABROEMIIBLrTITHLN. LWL 2021 £ 3 8
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Opening ceremony
BIa=

38238 (k) Tue23 March 18:30~20:05
¥%50Y74 IR —N
TOKYO / Galaxcity - Nishiarai Cultural Hall

The opening ceremony of the Congress to be held in Tokyo/Nagano.
Starting with the performance "Daikokumai(The dance of Daikoku)
+ Shishimai(The dance of Lion)" by ARAUMAZA Jananese Folk
Entertainment Performance Company, members of Wadaiko(Japanese
drum) club of Tokyo Metropolitan Adachi East High School will show
Wadaiko performance. After the greeting from the congress organizer,
please enjoy the Kyogen dance "Boshibari(Stick binding)" by Zenshin-
za Theater.

< Organization / Direction > Tatsuo Suzuki

< Organizer > Hiromi Yokozawa

< Production > Makiko Kabayama

R RETHEINZAKRROA—T=v/ervE=—TY, RERED
FBEICL2 [RRE+HFE] CHRVT. REPILRLESK - AR
BOLLIAPNASERELRELEIT, REFEZ LD THRE DR,
BIDREREOIESHER (BELIEN] FHELATZAIY,
<WE>REREZEDIRSE B D H0EE

<ESET>HARES

<HETYR>HETE

<BE>HLRSFF

Project organized and co-organized by the Japan Expo, 2020
Organized by: Agency for Cultural Affairs / Japan Arts Council / The 20th ASITEZI World
Congress Tokyo Executive Committee

SH2EEOFEEMR - HEMTOoY=It

[B&RDxML. fEHiHER5]

Ef LT/ RITBUEABAEWRIRRSR .&.Jt.ﬂ"' beyond

F2007PYFIERAL - RREFTEES JAPAN CULTURAL EXPO 2020

- 4 4 4 4 4 4 4
Closing ceremony

et €EEEE

38318 (K) Wed 31 March 18:30~20:30
MpMERXELZ— - F—w
NAGANO / Suwa-shi Cultural Center - Hall

Displaying the successful conclusion, this is the event which almost all

participants get together.

The closing ceremony is to be held at Suwa city in Nagano prefecture.
Starting withFestival Entertainment Group Dengakuza, performances
by the creative groups in Nagano prefecture and voices from the
children experiencing Corona virus crisis shall be conveyed. The
site for the next congress shall be announced in the ceremony.
<Performer>

Festival Entertainment Group Dengakuza/ Ginyudajin / Masyu & Kei
/ Aftab Bhavan Shinshu Hiroyuki Shimizu/ Senzenmon One APerson
Theater Noriyoshi Nakano

<Writer/Director> Tsubame Kusunoki

<Producer> Kei Goto

SORREMDN. BNEOIEILALLEFEZA~VITY, BERXEE
BRMPHTHELET, REJNDBDERESIILHLTEMTRFR DA
EIAEIZLE, T x—2YR2rHIZ. DOFBEBITIELOFERESR
FLEd, LLE=—TII. ROBEMERERLET,
<PE>ERNZHED BRE/BBITA FLo& Kei /

P IRT - N=NUEM BNCEE /AL DA—ANES PHER
<R -BE>C<T oA
<HIE>#HEEE

Project organized and co-organized by the Japan Expo, 2020
Organized by: Agency for Cultural Affairs / Japan Arts Council / The 20th ASITEZI World
Congress Tokyo Executive Committee

S22 FEOKREEM - HER oY=}
B0k, EHIBR) @
EfE XT /RITBEABAERHIRASR .f‘..'lt.ﬂ"' beyond
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W4 Official Selection

Konnyakuza Concert
Opera Theater Konnyakuza

The world of words and music
Konjacza has been particular about how to sing Japanese. | have been carefully sing-

ing the poems of various poets from all over the world, reading songs composed by
the composers HayashiMitsu and Kyoko Hagi. With the body expression and rich
music cultivated in opera, we invite you to the world of stories. The individuality of

each singer shines in the concert, and there is a charm that is different from opera.
w 0 ff 7' C 7 a 7 Se ] ec t 7 on It is a stage unique to Konjacza that can be enjoyed by children and adults with the
addition of unique body movements.

O-1~ 0-28

Bt - BB ER

*HBH
WBMERLERE7Z 22— F—21F 5

@
<.
ER2B -
RE= -
o
tLIRREYE— .
X¥350Y74
232 BVREFEI%S
YPR—=T )=
R's 7P—r2—F
REKEEER
AERERE
©2021 The Silver Donkey
ZAIZRCSDEAD DV
ARSYPR—Z Ao E
_ ZLEEBEIBILTI-OER
Eﬁﬁiiﬂzﬁ VAR— BARBEVCHIZRINC > TELIAILRCE, SSRB. HRLLFADFIC. ET
= SEBROMKLKRTAIEB LTI 1 bk Y Y I L RATAD IR TEE LT,
TSRSy 22— FRSTH T AEERL B EET, DBOER~F 2T, oV r— FEREFOL
DOLDDBEAHD ARSLIBVLHLRIBDA BT, 22— 2 GkoBELIH.
FrbhORAITELSDSZ, AP BLLTHORF—ITT,
KT XCEFRRBBH S (BBEFIATEER) %
RIFHEABRERLERS / AAHDEALRES TobyaTokya
BLIUD 7—vhoY YRR RIS o canca o
KB
Toshima Civic Center(multipurpose hall)
Japanese BEM/ LLIRREVE— - BBHE—
B&EE
3/22/) Mon 22 March 19:00
LB 1#=RSE HREGH 3/23Q Tue23 March 13:00.17:00
X(/v-97—rnw)
HEEN b1 LT Japanese
LELHIERTT. a4
9
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8 official Selection

You and Me and
the Space Between

Terrapin in association with Aic-
hi Arts Centre

Part play, part picture book and all wondrous fun, a magical
story of an adventurous girl unfolds as an illustrator draws
the pictures live in front of our eyes!

"The island is sinking. Its adults are useless. Time for the kids to save the day.

The island of Proud Circle springs a leak and its citizens must find a way to stop
their home from disappearing. It takes the wondering mind of a child to save the
island, its people and their ways. Adventures happen, horizons widen and important
things are said.

From the mind of Australia’s most accomplished children’s playwright, Finegan
Kruckemeyer, comes a tale of wonder and invention that is brought to life in un-
expected ways. Storytelling, choreographed projections and live drawn animation
explore the plight of refugees fleeing environmental change through the eyes of a
child.

Step inside a picture book with an artist and storyteller, amidst a paper set that is

cut, ripped, patched and manipulated live to create a world of play."

3
©2021 You and Me and the Space Between /N3 L& LTI 7

NILEDIYF
TOIEY s nRXRy b yPR—

YPNEALTHEINIEEDL) GIRADES

IYrOECEIE. KRBAFRILTAADOHNET, €ITIRAARBEIZELRV)
EFC LA BERI LB L bHANELT, FELLLOLABLEAERIRTT.
BELETYPNRA LTI NZP A=YV BEEELVEROERIZVE L VFT,
BRDIIEBERDEI G, RBHLRAZANOEETYE, A—2b5UPERETLRE
BHER 74— 5y - 259 5 XA v —DIEQUREC Vb >TSS,
XEFXEEFRARBYS (DEEHTAXEER) g
RYFEEADAEWMLCHERS / DAPDEARKE
BEIEUD P-yhov YRR EN LS e
KWBNMES LERER7P 74—+ —1fF 5

Toshima Civic Center (conference room 701-703)
tLEEREY%— - RHE 701 ~703

TekyaTolyn

3/23 % Tue23 March 15:00

Australia . English 6+
A—2+5Y7 55nmin E85Y 6/~
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8 official Selection

Gerda’s Room
Osobnyak Theatre

0-3

Did Gerda really go out to look for Kai?
The production immerses the audience into the world of things and words from

“The Snow Queen”, the world of enchanting sounds and puppets. In this story,
Gerda is completely alone. The audience sees her just on her own.

Like a mirror, she reflects other characters, and follows these reflections. Gerda

is still young in her memory. She doesn't notice the passage of time, and keeps
looking for Kai.

“Gerda's Room" is about searching and fearing. It's about eternity that is always
ready to meet us.We put this eternity into a word, and breathe it out on a frozen
window so we can finally see something dear to us which we have long lost.

Like our body, a room we inhabit reflects everything we have experienced. We all
know the fairy tale about Gerda's journey. But did Gerda really go out to look for
Kai? People, roads, strange places..What if she embarked on that journey
without actually leaving her room? Gerda’s story is in brackets, turned into a
metaphor. It's a visual and conceptual transformer. The production is a memory
play reconstructing the past.And it's open to interpretation.

- R ©2021 Anna Ostashver
TN ZDEPE
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Sl PICCOLI

compagnia rodisio

(a production compagnia rodisio/

Espace600 Grenoble France)

A man and a woman carry big branches. They light the fire and keep it alive, but the
wind and snow come and they have to leave for a long journey. When snowflakes
have turned into cherry petals then they can stop and build their home.When the
house is done the night comes. They know they have to play with it, they have to
play with the wolves to overcome their fear and so they can finally to sleep.

At the same time there was a child walking on the woods.

He was lost, he was hungry and cold. He'd been walking for days and nights.

But suddenly, deep into the woods, the little child saw a little light.

It was the light of a house, so he came close and knocked the door.

The man and the woman wake up and very happy go to open

©2021 PICCOLI /E»2Y
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On the wolf’s trail 0-5

Pozori$te mladih Novi Sad/
Youth theater Novi Sad

Buck, a well-grown dog with thick hair, lived in a big house in the sun-kissed Santa
Clara Valley.

He had a happy life, and nothing was missing.

Until..Why is it so cold here? What is the white matter that falls from the sky on my
snout? Where are they all rushing to? Which animal gives such a smell? Why are they
wrapping my body with belts? And what is howling from far away? On the wolf's
trail is the authors adaptation of the famous novel Call of the Wild by Jack London.
It is a theater composition for six actors, one drummer; ten microphones, four dogs,
and one deer that tells the story of the domesticated dog that was stolen and sold
to work in Yukon province in Canada during the Gold rush on Klondike. So to the
place, where are roots of Bucks breed. Bucks journey is full of distress and surpris-
es - not only from unknown environment but also from his so far unknown spirit.
Jakub Maksymov, director

©2021 Thandile Zwelibanzi
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PUNO
(Letters To The Sky)

Papermoon Puppet Theatre

to remember our beloved ones who already flew to the sky...
Tala is a little girl trying to cope with the departure of her beloved father, Puno. As
a young girl who has lost her father, she feels anger and sadness at the thought of
being neglected by her loved one. She writes about her feelings towards her father,
but she could never sent it...

Until, she finds out that the souls of your loved ones remain around for 40 days after
their death. Now, Tala has the chance to live alongside her father Puno for 40 more
days. Will Tala share with Puno the contents of her letter? How will she say goodbye
to him at the end of 40 days?

T—) ~BADFHE~

R=—h—Y IRy |« YPLR—

EREANEPN 53 EVAVAIN
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Hocus Pocus
Philippe Saire

O-7

Hocus Pocus, a 45-minute work for two performers intended for children aged
7+, is mainly based on the power of images, their magic and the sensations they
provoke.

The very unique set design allows for a playful and magical exploration into a game
of appearances and disappearances of both bodies and accessories.

The brotherly relationship that develops between the two dancers constitutes the
show’s guiding thread, both through the hardships they create for themselves to
toughen themselves up and through the fantastic voyage that subsequently awaits

them.

©2021Hocus Pocus /R—hRR—H 2R
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| Will Be
Everything:-

New International Encounter
working with Nordland Teater,
Odsherred Teater, Theater
Mummpitz, Teatr Figur, The-
ater am Ortweinplatz and Sala
Baratza Aretoa

An international project working locally in schools and com-
munities across Europe to tell the story of the future in 50
years time, through the eyes of children

An international project working locally in schools and communities across Europe
to tell the story of the future in 50 years time, through the eyes of children.

I'Will Be Everything... asks children to imagine the future.

Their future selves and the future world. Their future lives and future dreams.Their
town, their life, their family, Marchbe their job, their football team or even a future
environmental or political reality. ..

Fantastic and fabulous stories created by the 3,000 children through workshops
have been transformed into an immersive theatre show and exhibition touring
across Europe and beyond.

Featuring projection, shadow puppetry and animation!

©2021 | Will Be Everything /TE%E VI XidTb 4w
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Welcome to the land

of musical instruments
ROBA Music Theatre

In search of fun and peaceful sounds.

"The fantastic ship travels through a country of unknown musical instruments in
search of fun and peaceful sounds.

The sound of the wind and the sound of rain are also musical instruments. Concerts
always start on earth.

A soft and warm tone, an interesting fantasy (handmade) instrument. And a stage
like singing, dancing and puppetry.

Musical instruments that create human bonds connect the past, present, and future.
The secrets of such instruments are played seriously and entertainingly by the Roba
Music Theater.

Perhaps future instruments will appear in the final scene.

In search of fun and peaceful sounds."
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8 official Selection

The Little Red
Riding Hood

GOMPA Project

A performance for brave children.

The Little Red Hiding Hood is a performance for children created by the Brazil-
ian group Projeto GOMPA. With hybrid language, which mixes theater; dance and
music, the performance directed by Camila Bauer is an experience that delights
children and adults in different ways, with a proposal of different layers of per
ception. The text is written by Joél Pommerat, one of the most important French
playwrights of contemporary times, recognized for his lyrical and thought-provok-
ing narratives, which in this work brings out a kind of “initiation into fear”, as the
author himself defines, in which the child faces the risks and, at the same time, the
fascination with the unknown represented by the road - or; metaphorically, the very
passage from child to adult life.

The Brazilian group brings its own language to the performance, putting the chil-
dren into an atmosphere where they can feel fear and, at the same time, they can
understand and feel its safe since it's all fictional. Theater is presented as a safe
place for new experiences, for the encounter of the child to the risk of facing the
unknown, dealing with the fascination of the passage from the childish universe to
the adult one.

©2021 Adriana Marchiori
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Princess Pyung-gang
and Stupid Ondal

Bookteller’s Quilt

Every object around us can be a toy

"Princess Pyeonggang and Stupid Ondal” is originally a Korean folktale that tells the
love story between a great general - once was a fool - and a great princess - once
was a whiner.

Princess Pyeonggang, the daughter of the 25th King Pyeongwon in Goguryo, used to
be a crybaby. In order for her to stop crying, the king kept telling her that she would
get married with Ondal, who was widely known for his foolishness in the country.

In a town adjacent to the castle, there lived Ondal scratching a living and taking care
of his blind mother. People called him stupid or foolish because he always smiled
even though anyone would do harm to him.

Grown up, the princess insisted that she should get married with Ondal as prom-
ised with her father. The king was so furious about it, but he could not change her
decision at all. She went out of the castle and found Ondal.

She did her best to carefully nurture his talent, and trained him armed with intelli-
gence and leadership. Recognizing Ondal's excellence and outstanding competence,
the king dubbed Ondal a general. With the King's permission, Princess Pyeonggang
and General Ondal finally came to get married.

General Ondal kept his name as a great general though his leadership in a number
of wars. One day, however, he got shot and dead. His body was put into the coffin,
but no one could move it. As Princess Pyeonggang arrived to see the coffin, it start-

ed moving and back to his home, Goguryo.

©2021 Prmce;s Pyung-gang and Stupid Onda /€3> 5 ¥ 1Y 2R %A ¥ 5
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bl Own Two Feet
Midnight Theatre Company

A beautiful Bunraku inspired puppet show about courage.

Inspired by both Bunraku and object manipulation puppetry styles, Own Two Feet
is a visually stunning show with a folk and country inspired musical score. It's main
character; Ninna (played by a bunraku style puppet), is an adventurous and mis-
chievous 5 year old girl who is experiencing life in the countryside for the first time.
Puppet animals, including Snati the dog, a cow and a pig, are created from objects
already on stage and they help Ninna find courage in new experiences.

©2021 Atli Thor Einarsson
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The house of
small cubes

- Tsumike no le
Spectabilis

The house of small cubes, Shadow THEATRE — Puppet and
Object Theater — from 6 years old onwards

In a town where water keeps rising, peculiar houses are built: each time a house is
flooded; its inhabitant builds a new floor on top of it. There are thus, underwater;
houses built on top of each other; looking like small piled up cubes. Over time,
inhabitants have left the town, and today only an old man continues to resist the
sea level rise. One day his tools sink into deep water so he puts his diving suit
on and dives into the water to the lower floors in order to get them back. Every
room sings him a song reminding him of the past, bringing back shifting memories
from the depths. Therefore an immersion into the past begins for the old man, a
delicate flashback, as if the film of an entire life unfolded before our eyes... a fim

going backwards.

©2021Cedric
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Yeh-Shen

China National Theatre for
Children

Yeh-Shen, an orphan, saved a little fish by the riverside.Yeh-Shen and the fish who
had a magical power became friends who helped each other: However her greedy
step mother tried to take the special power away from the fish and ended up
killing it. Yeh-Shen was grieved, but the soul of the fish was always beside her and
watched over her.

Puppeteers manipulate large puppets on the stage.

Please focus on dynamic scenery of a river and stage equipment that changes, too.

©2021 Yeh-Shen /A==~
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ONE MORNING
| LEFT / UNA

TEATRO DE OCCASION

“One morning | left” it is Ana’s trip to nature, through imag-
ination. A journey of colors, sounds, landscapes and animals,
in which boys and girls will be invited to discover, feel and
enjoy."

Ana decides to travel and to get it is helped by Gaspar and accompanied by Oliver.
In her trip she discovers what inhabits in nature; the sun, the flowers, butterflies and
several places.We see Ana milking a cow in the countryside, flying on a big bird over
the desert, diving among bubbles and exploring the jungle. Cloths, buckets, funnels
and ropes support this trip, giving life magically. Music, sounds and live songs — guitar,
clarinet, percussion instruments and effects — are the text of the play.

This conjunction of elements make “One morning | left...” an intimate and

captivating show.

©2021 Sebastian Cerpa
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The Art of War

CHILOREN'’S ART THEATRE

OF CHINA WELFARE INSTITUTE

Play ‘“The Art of War’ was created from children’s perspec-
tive, with physical performance, to elaborate the Aesop’s
fable ‘The Turtle and the Rabbit’ in a very funny way.

Book The Art of War' was composed of |3 articles with totally 6000+ characters,
which was written by Sun Wu, a famous strategist living in the Spring and Autumn
Period of China (770B.C.- 453B.C.), known as the Canon in the military field. It
boasts its long history to record military-related stories and has its profound effect.
Even at present, it stays and keeps on enlightening us.

Play The Art of War' was created from children’s perspective, with physical perfor-
mance, to elaborate the Aesop's fable The Turtle and the Rabbit'in a very funny way.

©2021The Art of War / [ & Ex p %) BF DK
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KOYO Mime Live

PANTOMIME UNIT TORIO

A funny encounter of body and things

A funny, physical performance.An imagination-provoking piece that hopefully makes
people feel warm inside even after the performance... These are the visions | had
when | was making KOYO Mime Live. For over 30 years since | started pantomime,
| have aspired to make an act that is both funny and heartwarming, by using not
only body movement but also bringing in the elements of magic and puppetry. After
watching my performance, the familiar things may look different, or move different.
And that... is what | wish for.

©2021 KOYO Mime Live / KOYO =4 L54 7
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COhRERRLSTLVDLDEATHEVEERRBNIONEEIADPTHLTS
Bl ICBATOBEBLENFT I VW ES,

AFXEEFERARBDS (DREHTALESE) c
RIFECEABREMLLRRS e
E L

* B
Chino Cultural Complex (Concert hall)
FHEDHRE - ovY—tk—w |VN9-3

3/28 ® Sun 28 March 17:00
3/29 @ Mon 29 March 11:00.715:00

Japan ) Non verbal 7%
B& 60""" IVT = 7 &~

25

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020




73

8 official Selection 8 official Selection

The Circus Lights Transform

La strada company OLA TSALA

Japanese paper x CLOWN x Lights A physical theatre play for very young children that delights
them with the changing forms of water, clay and wood

0-20

"The Circus Lights” is a new type of storytelling created by Japanese clowns Chang
& LONTO.This paper craft is used in the other props, too.lt is a nonverbal stage but Three characters invite the audience to explore these lovely materials that keep
visionally impressional,and the bittersweet story touches any age audience’s heart. changing, sharing the rhythm of Botswana and Mozambique.

©2021 transform!! /=% s p % ?

L2057

©2021 The Circus Lights /4 —H 204 F2Y7>

NALATRL AT - hAY - &

AF—IDET K KE AN CACAREEZT 3. RBIZEBOM TR B[EDEL]

Y—H 2T ()

SRS —Fhvit=— EF bt 0B HIT, SR EBTRY D FLEF Y E— 20U X ARRAETHA.
FOAE < ETLEH X AT ZLKETS 3 D0EH L IC, BBLEEEROER~LBRBE3IERATYELT, F—
WO IINTob2ID?H3B. —HhARFEH TRENR-THKZ, E-84%—» N —WEBLIADRTA—=—PDIHNTELWIFELLOHEVOHEREDS
AOPTHEIBBLBZYL, DLOOMAHIFKBRIZA-720D. KREGETHAE, 7=< DEERBLI-P— 74 —<YRTT,

SADBOLTH oot HMOAFLBEET., BAN?ENFE-ZHTEboolz, . ¥

ILLEI? T —DRBV DDA R > THRT VDODORIZAE STV, HI=DFZDI LA XEFXCERRRERDE (BREWRAXESE) é

HINFATH > TLEIPDLI I RIGEENBAERLCERE Py

KEFXAEHFREHD S (DRERTRLESE) @
RITGTEEABAEHLIRRE
LS

* B

Chino Cultural Complex (Multi-hole1)
FHHRE - wFh— ]

3/28 ® Sun28 March 15:00

WBMER LRERFP 28— F—o1F 5
Chino Cultural Complex (Rehearsal room)
FHHREE - Yn—Hw—L [VNI-4

3/29 @ Mon 29 March 13:00.719:00 3/29® Mon 29 March 17:00
J Non verbal 4* Bot: Non verbal 3+
aép;in 60"“" A2k AV G~ ;;v;a;a 30"‘“‘ IYTr =N 3 &~
26 27
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SN EURIA (RAIN)

MARKELINE

A multi awarded play about what happens to us and what we
feel when we love someone and we lose it.

RAIN

Speaks of what happens to us and what we feel when we love something and we
lose it.

It speaks of the necessary time when sorrow accompanies us to calm what hurts.
[t speaks of loss, large or small, like a natural event.

“He is sad because he lost his partner. Her umbrella, hung in their apartment
entrance’s rack, becomes his only and undeniable company, the way he can be
attached to the memory of her.

One day he finds a broken and abandoned umbrella in the street. He decides to
bring it home to fix it. Now they are three at home:Two umbrellas and himself.

Euria is about what happens to us when we love something or someone and we
lose it.

The time we need to understand and accept that something has changed.

And of course, about our ability to cope.

©2021 Euria-Markelife

IVYPOE
Y —==x
BIZEINRWE,
ANEELT, thEG LI I bIc@pRIZDh. FhzbIEEIELEDh, Ko
1HDLHLVbD, VILWELA, XOBHERVANSOILBELERIL 2008
LHEED S = SRS

XEFXEEMEREHDE (BRSHRAZESR) c
RIFTBCEABREWXIRASR A Iwm

WEBMESR EREP 24— —o1F 5
Chino Cultural Complex (Concert hall)
FHEDHRE - dvY—tk—w |VN9-3

3/30 €@ Tue 30 March 19:00

Spain ) Non verbal 6%
ARA Y Ssmm IV Gr = 6E~
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horses
kabinet k & hetpaleis

Horses is a dance performance with an untameable energy, in which 5 young chil-
dren and 5 adults meet. The little ones and the tall ones share avidity, a sense of
wonder and above all unshakeable trust in each otherHorses would fit the festivals
theme “Towards the unknown" perfectly as it is about wanting to be grown-up and
wanting to remain a child, about power and vulnerability, about carrying and being
carried. About probing before surrender, the search for who's pulling the strings,
finding the rhythm. It's about the experience of finding your way, about the power
and integrity in human interaction, both indispensable to build futures together.
Accompanied by live music of Thomas Devos and Bertel Schollaert, the dancers are
looking for a symbiosis, a unique connection with the other, as a rider and a horse,
as lone wolves in a flock.

©2021 horses / Horses ~B D & )iz~

Horses ~%B D & )2~

¥vERy F K& Ay bR

AR ABODHECHERLEFRE/ D vz

I~ 14 EDFLH1H 5 AL KA S ADE YR AT+ -2V AT, BREBLIZALAL
DHEEBFE. HECLYRTEELET, FLb0EETUEVLEI L. AALLD
F2weBBIZr, BrIv, BiIhaZr. BRT2H4 0PI NIERTT, TUEXE—
LYy I ADERBBRIZOU T, AV —1-b 3B rBFoLIGEEDHI-LERVGETET.

XEFXEEHEREHD S (BRZHTRAZEER) &‘

RIFTBCEABAEWXIRASR
ES L

WBMER ELREFP 22—+ —21F &
Chino Cultural Complex (Concert hall)
FHEDHRE - ovY—tk—w |VN9-3

3/30 €@ Tue 30 March 17:00

Belgium ) Non verbal 8+
_NE— 60""" IYEr = 8~
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Sl The World of Edo

Marionettes
The Edo Marionette Group

Since introduced from China, over the course of about 380 years, Japanese mario-
nettes underwent a series of improvements. The structure unique to Japan allows
the marionette to convey delicate and rich expressions.To make sure you see all the
charm, we prepared four dances with commentary in between, and one small play.
Male dolls are used for Kappore and Drunkenness, female dolls for "The black hair"
and animal dolls are used for Lion Dance. The last Sho Jo Ji is a comical play with a
history of about 80 years.

©2021 The World of Edo Marionnets /SIP % H ¥ 2 YA ot R

& — "/,

AP RHRPONAFOHR

SIFRBHROIAR

BADRDHRONAFIL., PEEERDOtNE 380 FIEZr0eE+E I THRL., BARBD
BBy, B TEIRRBHEF LI ANIL, YOBHERTEIALCIEBIBC:
H. 4bODBEY LRI AFORER. ¥ LTI LGHEBEMELILE. (hoidn) (B
W) BBOAR. [RE]) IKOAF. [HF8E] HBHPOAF. BRED [V3-Is-Y)
1280 FIFERICHFE BT O TV -BBIELVWEZRETT,

AEFREERERARADE (DRERTALESE) g

RITTBCEABAEWXAIRESR
ESLS

*HBR

Chino Cultural Complex (Multi-hole2)
FHHRE - v Fr—2 VN9-2

3/29 ® Mon 29 March 17:00

3/31 @ Wed 31 March 11:00.715:00
Japan ) Japanese 6*
g4 65min EETY) 6B~
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8 official Selection
Fantasy Physical

Dance
Oh! My Life Movement Theater

"Fantasize about the children’s world through adults’ play
from the accumulation of time!"

Fantasy Physical Dance regards the bodily potential that keeps moving based on
the movement in dance, that is, the physical force of body, as the fantasy of
dance. This is then connected to elements such as fantasy movies, animation,
humor and extreme shape changes to present a range of images and bring out
the imagination of body and dance.

©2021 Fantasy Physical Dance /7 7Y &Y=+ 74T hw - LV 2
TPIRI— DA THNVEV/A
Oh!=A 547 - Lh=TAV} - I 7H—
DERT 274 IDNEAA—T DR
R OHFDI=HIZD 212V FTYRIY =L VRN T4 =< VR, DBCEEERAL
BHEROB. Luerizdhrh, KRBT orLAKIL. BEOSEKIZEE,T) I
TCBEIEBHTY, BEDTALNIZIE, BADRY PRIUH VL) HERZONTZRR
WO EEL, FRBELBEREM->TV 3T, RRIEZOVHEILELRLT -, BE
PEGIZON, LV T —DF IR, EHEREHICACAIRLTEET,

ZEFXCEMERE RS (OWEMTALEEER) g

RITBCEABFEWIRESR
ESLS

YWBMER EREF 24—+ —21F 5

Chino Cultural Complex (Concert hall)
FHHRE -2V —bh— |VN9-3

3/31 & Wed 31 March 15:00

Korea Non verbal 5+
e 50min IV TP =i 5H~
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Buffalo Boy
Epic Arts

A story of communication, articulation and what it means to
be heard. A ground-breaking

Inspired by real life events, Buffalo Boy, tells the story of Thouen as he leaves his
home where he struggles to be understood and heads in search of a place where
he can express himself.

Comprising of dance, physical theatre and digital projection, Thouen embarks on the
journey of his life with his faithful companion Mi Heng the buffalo.The journey is not
always plain sailing though and the creatures he meets along the road help him
decide the paths he must choose.

©2020 Buffalo Boy /“$y 7 70 —K—A

Ny2270—K—A
IEYZ 7Y

Eri~vokszE

Foxvid BAYBRLTUCAEVREYET. BABSRIATEZBAERLTRELIT,
ROWEIIBRLGR, Ny 770- DI~V TY, £EWLOBFEEILHS. 372013
HELZORUETIBIT. BHNEEZEEROTET. AIXVRDEBMRLHOYRIPOP —
FARID ISRV =Y sV LIERTY., JovzovaveyEev s efEu, BROLEER
LEREENIIRAF v — S BBEHHLVNIRTT,

XEFXEEMEREHDE (BREHTAZESR)
RIFTBCEABFEWXAIRASR

ES LS

WBMERERRP 72— F—21F %
Chino Cultural Complex (Concert hall)
FHHRE - oY —bk—w |VN9-3

3/31 @ Wed 31 March 11:00

Cambodia Non verbal ot
HYEI7? 30min JVTr—sn 0B~
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LEO- 0-28

the antigravity show
Y2D Productions

LEO is a mind-bending, funny, surreal, and surprisingly touch-
ing work that challenges the senses and tests perceptions of
reality through the clever interplay of live performance and
video projection.

LEO is the unusual journey of an otherwise ordinary man whose world becomes
physically unhinged.

When we discover LEQ, he is alone with just a small suitcase, whiling away time in
a simple room. As time passes LEO becomes increasingly aware that all may not be
what it seems in his world.

As his awareness grows LEO's reaction to his situation evolves from alarm and
insecurity to curiosity and eventually to playfulness. LEO not only begins to enjoy
his situation but finds new and ingenious ways to exploit it.

LEO exhausts himself playing within his new reality until he again realizes that he
is alone. Then LEO's suitcase offers him a new, totally unexpected, way to make
himself comfortable and at home.

This path leads LEO to new unexpected adventures through worlds both ephem-
eral and imaginary until he finds himself, once again, simply alone.

With his confidence now shaken, LEO begins to accept that he needs to break the
bonds of his con-finement, this room holding him hostage. In his search for release
LEO not only calls on all that has gone on before but enlists the aide of a most
unlikely ally - himself.

Having explored his dreams and desires and exercised his lust for life, LEO's final
odyssey is the most important of all... the quest for freedom.

_ ©2021 AndyPhillipson
VADNIBESIVD
Y20 7042y s3vX
BHRN—NERVBZIZBEDNT+—2 VR
VY ITNEHRETISLIS VI L HICBRERTRLTV 3V, B EDIIo0, RO
HRNREZHBIHDIZLES>TVBILIZRDEET, ROBFHIL. YOKREZLIZIZD
NT. BADO SRR, XIHhSHFHFLA REOIZIBBULIZEL>Tu I REL &K
DIRBIO LT ="V R, RDyYRY - 2YYIT7—ArPO—F (ZIVNR57Yv)
EZ G-
XEFXEEMRAEHDL (BREFTAZESE)

BRITBEEABAEWACRAR  DREMBEARRE
BLIHUD 7Y hoY YRR

WBNMESR LRERP 24—+ —2o1F &
Toshima Civic Center (conference room 701-703)
tLEIEREV4— - RE= 701 ~703 VN1-9

3/25@ Thu25March 11:00

Canada Non verbal 4+
hFE 60min IV T = 4B~
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2020 £ 5 A
BN BT FE/FS

T ATANNWEED-8, BRIty o7z
BHNBFIERXETBNLET,

A Square World

Daryl Beeton Productions

©2021 Alisa Boanta

mALER
AYw-e—tv England
https://darylbeeton.com/ it

Little Top

Starcatchers and Superfan

©2021 Jassy Earl

YrwbyT~idLHTOY—H R~

RB—X( 0y Fo—RX /A== 7V England
AXY2
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LIFE a Mudpie

The 10 Finger Theatre

©2021 Jéhanna borkellsdottir

LIFE~xds5L2 T2~

1074V H—=YPE— Iceland
https://www.thelOfingers.com/ TAAIYE

Pss Pss

Compagnia Baccala

©2021 BaccalaClown
> >
AN Tl)g T
~) ¢ S = Switzerland
IVNR—ZF Nyh3 et

The Little Prince

Market theater * laboratory

©2021 Thandile Zwelibanzi

EnEFa3
R—YUybyPE—SKSF)— South Africa
https://markettheatre.co.za/ Br 7Y%
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Fringe

F-101 ~ F-148
BARZY YIS

RRE%

tLERREvE—
¥v50Y54
223 B2TFEI%
YPE=TY -
s7—Ft23—F
RKEERE
ZERFE

RBERS
ZHHRE

BT & (R
THHBEXLL 22—

Tonkarari

tADLH

Kazenoko Theatre Company
BERA>F

Full of playfulness, tendering

BUDV oI - LADLY

R's Art Court
R's 7—ka—F A
3/20 € Sat 20 March 15:00
LLERL - L
36

Operetta “The Grateful Tiger”
based on the volktale of Korean Peninsula
FRvyZ [ FS5DRHZL)

The Operetta Company TOMOSHIBI
ARvy2BBrH LY

Let's live together beyond the
defference, now.

rhicEEZ, 52%!

> @

R's Art Court
R's 7—ha—F @
3/21 ® Sun 21 March 15:00
KUUKI
[Alk] KUUKI

JAPAN Union of Theatrical Companies for Children and Young people
BARE - FLFERBBOHRES

‘ The smallest audience art
experience

FLPILBBOEMER
BABY
N EU
R's Art Court
R's P—ka—F VNé

3/22/ Mon22 March 11:00.715:00
TETEFEBE ST 2 EERR O ERNET 2 IMEEMREBLBE

REDRE - SVERBMABTR EHHE
g eF. BFRE - FLEERBDHRRMES %
HE:BARRE - BLEEHADREES

I

-
RS T

Marunpa!
F-104 BESRLA )

Theater Unit Shiko Dobutsu
RBBla=y N 2EDHY

Let the study of circles begin!

"33 " DRRH»IILEZ!

o I @

Hnamaru Group Qji Fringe Theatre
233 BREIF IS VN4 Q
LEERL

3/26 ® Fri26 March 17:00
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Tokun Tokun — Journey of Life
By 7Y b2y —vobolk—

Puppet Theatre LA CLARTET

ABBBY 517

"Feel" Puppet Show
“RL3 " AFB

Japan 0"'
B& 0B~

&

LLERL

R's Art Court
R's 7—F2—F
3/23 2 Tue 23 March 15:00

The first concert for babies and moms to
enjoy together, played by Kanonpu!(Rie)
PDARD RIED=2EFRbRADI-HODIVH—F

Nakatsubo Arts Agency
FHYR Py

Concert for children aged
Oto3

0~3Fic@iFr-ov¥—+

BABY
Japan 0+
Galaxcity(Recreation hall 3)
¥v3 0974 - LIV Ze 2R3 Aﬁ
3/24® Wed24 March 11:00 onin

The Gardener
The Gardener

Shoshinz
P (LeILAT)

A puppet show that is not a
"puppet show"

AR Ce v ARE

Japan 4"’
:ES 4~

Hnamaru Group QOji Fringe Theatre
13 B2EIFIEE
3/24 @ Wed24 March 17:00

&

LLERL

Let's enjoy together the"MATURI"festival
F-108 Q% X (X F 3o DR 1>

ARAUMAZA Jananese Folk Entertainment Performance Company
REREZED RHE

Enjoy Japanese drums, dances
and festivals "MATSURI"

BAOK - ) -
“"MATSURI” %L %5

Japan 0"’
k3 0B~

R's Art Court

Re7—bot L5
3/24 @ Wed24 March 17:00 LEEE L]

38

The complete works of
william shakespeare(abridged)
SATYzAIRE?

DramaticCampany Chojugiga
BHES¥EE

Explosion of laugh!

fapgAe !

LI w8
% 14 o
ﬁ

LLERL

Theater Green (Bog in Box Theatre)
YPR=TY=¥
3/24 & Wed 24 March 19:00

Guru-Guru
F-110 AR

CAN SEIGEI
CAN B

A wonderful time on the lap

BUEDIZTRBEBR!
BABY
Japan 0+
BA& 0#~36~8
Galaxcity(forum)
¥v3 054 Au-bb ﬁi
3/25€ Thu25March 11:00 -

Pokapoka-pukupuku-main-main
EPED R R A Y= Y
Potherb

Baby theater
irotosLifv

BABY
Japan 0"‘
B& 0~24458
DT ic
Galaxcity(forum)
Xv509743s—568 é%
3/22/® Mon22 March 11:00
LR L

JUNK ART CIRCUS
JUNK ART CIRCUS

ranahouse
SFNDOR

i : Japan 4*
| 3 8% 4R~

Theater Green(Bog in Box Theatre)

V75793 L5
3/25@ Thu25 March 11:00 wazemman
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The first orchestra from the age of 0
[BIKY] 0 EZH LD - IILHTOA—T RS

Salon Orchestra Japan

BAYovov¥—HER

Infants listen in crazy

AL ADRABPCHRELT

apan +
75y JEP* ooﬁ.v

Simosuwa Culture Center (Yamabiko Hall)
TRBBEXIL L2 — - RFVU K-
3/25@ Thu 25 March 13:00

@i

EEER 2

Own Eyes: See the World Yourself
[BEPA Own Eyes ~*¥ IDLTHSHR~

Mina Watoto
Mina Watoto

Experience the stage with your
body and mind.

(&%) ) CRL2ESE

lapan +
70mn | Japa i "

Simosuwa Culture Center (Asunaro Hall)
THIHBREXtL V22— - HTLhAF—N
3/25%@ Thu 25 March 15:00

@

EEERL

PENOSHIMA
F-115 RV
Dctpeppers Theatre
FZhRysX
- a dollxshadow play x
self-restraint

NS~ 345)-

a5y |00 (e

Hnamaru Group Oji Fringe Theatre
323 B2EFIBS
3/25@ Thu 25 March 17:00

@

EEERL

Space Hippo

F &b/~ Space Hippo
Mochinosha Puppet Company
ARIBE / #

A Hilarious and epic science
fiction adventure, experienced
with live animation.

KWriRD SF ERERAE

' - S s
b i o w02
Chino Cultural Complex(Multi-hole2)
FHDRE - v FHr—n2
3/25&@ Thu25March 17:00

40

Kenji Miyazawa: The Restaurant with
AW Many Orders ZRE EX0%uRE2/E)
studio polano
2RI« R5—/

g Both children and adults can
enjoy it!

FELHBRADELD B!

1 Japan +
60min s 66;. -
R's Art Court
R's 7—F2—F
3/25@ Thu 25 March 19:00

@i

EEERE

Pobon the Baby Elephant and the Moon
F-118 BEREZZ2E G PR E LY

Theatre Company Inzou

BEFEFTBHEAN BIDENSR -indian elephant-

& A baby elephant sings and danc-
es in the jungle of fun.
FUOHR. BB, BUO
JevIwl

apan +
45min JEP* 22‘..,

Chino Cultural Complex(Multi-hole1)
FHHRE - e Fr—n]

3/25@® Thu25March 19:00

Q

ELERL

Seeds of Music in Summer

[(BA) AE—YPE— H-Dlh~BA»DIZLEH~
Yamano-Ongakusha

LoEXE

Feel relaxed and comfortable
atmosphere

BWLWERIREHLHI N
BABY
2 Japan (0
35min CES 0~3055
5%
Galaxcity(forum)
X¥30YF74 3s—bL gg
3/26 @ Fri 26 March 11:00
LLERL "

Festival Lucky bag

F-120 BEGE SRR LS

Festival Entertainment Group Dengakuza
SRIZRED BXRE

Dissipate from evil diseases
with festival power

ERH/0—TRHERHK

60rmin Japan (0)d

B& 0~
Chino Cultural Complex(Multi-hole2)
FHHRE - 2vFr—n2 [VN9-2 ]
3/26 @ Fri 26 March 15:00
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Everybody de Rakugo
Hh% de 5T

STUDIO EGGS
REIF Ty TR

Children can also enjoy rakugo!

FrovBEEBEELHBL!]

apan +
- o EE

Simosuwa Culture Center (Small gymnasium)
THESROX L2 — - BHEES [VNI1-4] &

3/26 ® Fri 26 March 15:00
LR L

Beccanko-oni

F-122 XyhvIEIC

NanjaMonja

BIBA%LGAL»bALR

Where is a goblin?
RoTVozWEIizV3

. Japan 5+
70nmin :ES 5~

Chino Cultural Complex(Rehearsal room)
FHHRE - YN—HYrv—4

3/26 @ Fri 26 March 17:00

@

EEERT

The Boy and the Dolphin

DEXAND

Pantomime Theater

NV PRALYTPE—

The Session! Piano & Mime:The
Boy and the Dolphin
YebyyaV | EP/ &2 A
[(DEXA D]

70min Japan ] 0"’

8% 10 &~
Simosuwa Culture Center (Asunaro Hall)
FRUBEKM L5~ HIudH—N @
3/26 €@ Fri 26 March 17:00
LR L

Johanna Can you Whistle

(AP 5LV b2A008

Tokyo Engeki Ensemble

RERBP Y I

What is exploration by Wolf
and Bella?

YNTERYy SOBRRLIZ?

. Japan 3"'
60mm 8% 3~

Theater Green(Bog in Box Theatre)
YPE—FY—v

3/26 ® Fri 26 March 19:00

3/27 € Sat 27 March 13:00

&

LLERL

42

The Little Prince
NV FTF FYV R LePetitprince ~2DEF 3~

DOramatic Company Choju Giga
=[S N A

A fantasy-filled performance.

TPIRI—RITF—2 VR

. Japan +
60""" E|p$ 66‘~
Chino Cultural Complex(Multi-hole1)
FHHRE - 2 FR—) &
3/26 © Fri 26 March 19:00
LR L

Shadow & Music Theater KUPU-KUPU
"WHERE'S THE FISH?"

FREZXDCECK (AT 12 7)
SOZOSHA #i&&

Let's find the gold fish!

EAELEADIFLD !

50min Japan 3"’

:E3 3~
R's Art Court
R's 7—Fo—+ -VN6 &
3/26 ® Fri 26 March 19:00
LLERS

Special showtime )
F-127 BB YAl AR A e L PN
TAP DO!

TAP DO!

The hottest comedy tap dance
show in Japan!

LWy THTAZED!

70w | J2pan "

18~

Simosuwa Culture Center (Yamabiko Hall)
TRHBEXIL LY 42— - IV K-
3/26 © Fri 26 March 19:00

TON-Ton-ton
[APY] TON-Ton-ton

Mitsuami

BB H

oy
= A

2

@

LLERL

Which a house do you like?
BRREDAOFHFE?

BABY

50min Japan 2"’

8% 28~5%

Galaxcity(forum)

O PTAN

3/27 € Sat 27 March 11:00 i
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HO - GUI - UTA (Celebration Song)
(APl HO-GUI-UTA (FR)

Leaf Planning

V-7 f@

g Celebrate & Dance!
Celebrate & Sing!

EREBLIFREIRZ!

_ BABY
i e apan s
: e (50nmin JBP* 0®~35-5
= W, X e

Simosuwa Culture Center (Small gymnasium)
THRDBROX LY 2~ BHEER VNI1-4 A

3/27 € Sat 27 March 11:00

The One-Day-Only Museum
F-130 IRZAERES 1S

Kazenoko Theatre Company
BER»F

Kodomo Art Asobo!
JDFE«7—F - -PYR!

I o o e @&
Chino Cultural Complex(Multi-hole2)
FHDRE - v FKr—n2

3/27 €@ Sat 27 March 13:00 A

EEERL

sound of memory
xp{nsL

Produce USHINOKAI
BORITOFa—2

Four episodes of the chair
BIF»Es4o0TEY—F

o N @
Chino Cultural Complex(Rehearsal room)
FHHRE - Y n—Hv—h VN9-4
3/27© Sat27 March 15:00 A
LLERL -

My Dear Doll

24 T47 F—wn
SHOWTIME MAGIC
KXE=Ivs

Magictime of dream and smile

BrRVOEEDOER

Japan 3"’
60y | ok G

R's Art Court

R's 7—F2—F VN6
3/27© Sat27 March 17:00 &
EEERL
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Billy and Butchy & Natsuko
(BKX] UhriyvFa—&FvYD

Aoi Kikaku
BEuiE

Exciting and fun performance

DRBBELVARTIr—2YR

VR +
Bomy R
Simosuwa Culture Center (Yamabiko Hall)
FRBBEKIb L5~ REVH— @
3/27 €@ Sat 27 March 17:00

The Old Man Who Made Dead Trees Bloom
EERB~E LRI, LVIA

Tsubame-Ya & Ginyudajin

ANEEZREE + BHEITA

A regeneration story told with
Taiko drums and imagination.

ABRrE/I2L2BEOYEE

VR +
A omy |G (o

g, -y e, —
Chino Cultural Complex(Multi-hole1)
FHDRE - 2vFHr—w]

3/27 € Sat 27 March 17:00

@

ELERL

3 GAGA HEADS THE BODY TIGHTS MEN
[BEE| SHOW: The adventure of a pictogram
3GAGAHEADS THE BODY TIGHTS MEN
SHOW ~Ee2 + 75 LD KER~

3GAGA HEADS 3HH~y X

Time for an adventure full of
dreams and laughter!

BrERLABRKORE !
. A Japan 4+
Yy o FE@
Hnamaru Group Oji Fringe Theatre
Hi23BETT I @
3/27 € Sat 27 March 17:00
3/28 @ Sun 28 March 13:00 e

The World of Sound and Words
[BEYVY V€V XKRIES [SrSXOHR]
X-jam

X-jam

~ .

~The most beautiful rain in the
world ~

~ERTUVLIFAELVR~
- Japan -
(0my | Q00

Simosuwa Culture Center (Asunaro Hall)

THRIBEXL LV E— - HTLAK—N VN11-3 A
3/28 ® Sun 28 March 11:00 ELERTT R
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Chocolate in half Kentaro Okada's
(BKkyd Piano Narration Concert
F32V—MEAXAZ BBRABOE7/BEE) V-t
Okada Music Office Bl Y300

W ]Fif‘_«'ﬁw ¢ Love? or Chocolate?
= RS DTS 2RES?
W]

.IE-“‘ x: apan +
rﬂﬁ!&_’ 50min JBP* 3

3&~

Chino Cultu;'al Complex(Multi-hole2)
FHHRE v FE—N2 ﬁ

3/28® Sun 28 March 11:00

TOPPIN PARARIN — Za
F-138 BRI RIS
Tada Jun-Kikaku
2w ARE
L0 mmmTT R A variety of playful stories!
L HETDLDOBFENRSITT4]

§ . . W n

3 . o ;.I 1 EES SR~
Simosuwa Culture Center (Small gymnasium)

THSBREX ey 2— BUFTE VNI11-4 ﬁ

3/28® Sun 28 March 13:00

Juggling sound and space
BrR@oIe YT
Kuuten-kidou

2ENE

Juggling with eyes and ears

BrETELEIYITY VT

50min Japan 4"’

8% 4R~
Toshima Civic Center(small hall)
YLERREYE— - Sh—
3/28 ® Sun 28 March 17:00
LR L

[MPAR Witty Look @ Life’s a circus!!!!!

FAx4 =00
o [ The transcendent skill of a uni-
cycle and a storm of laughter! !

—REOBREIDLEROAE !

. Japan 0"'
70rmin 84 0~

Simosuwa Culture Center (Yamabiko Hall)

THRUREX L5 REV K- &

3/28 @ Sun 28 March 17:00 LLERT R
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Hand Shadows ANIMARE
[EPA) Hand Shadows ANIMARE

Shadow Play Theater KAKASHIZA

B@hH LE

Our hands have infinite possi-
bilities !

ZoFi. BRUIGW,

. Japan +
60rin apz: 66,,~
Simosuwa Culture Center (Yamabiko Hall)
FRBBOXM LY 2— - RFVK—n &
3/29 % Mon 29 March 15:00
LR L

Kenji Circus - Cat's Office, Acorns and
Wildcat, Yodaka no Hoshi
FALH—D2~BOBHERN - CACHLWE - S DE~
Theatrical Company Pa-Ret

BBifh-k

The world of the mind shining
like a tiny star.

PNELED LS ICBLOER

. Japan 6+
90mn | apm 8"

Simosuwa Culture Center (Yamabiko Hall)
THBREX Ly 2— - 2TV K-
3/31 9 Wed 31 March 15:00

ﬁ

EEERT

Les Misérables

IS 2

Art Community Organization OKINAWA
—RBEDEAT——F P8

People's thoughts and wishes
will continue to be in our hearts
through the times

A2 DBVEECY, BRER
RTHIbDLIZE S,

. J +
7-) [ @
s
Chino Cultural Complex(Rehearsal room) €. .
FHHRE - Y=Y r—L ’
3/30 62 Tue 30 March 19:00 AT

3/31® Wed 31 March 11:00./17:00 =L

The Three Billy Goats Gruff
F-145 ZUEDREDHLDL A

Puppet Theater TONTO

AFEBIBLAL

Story of goats against a troll

PELLLONDEEE

+
35mn | Jepen

28~

Simosuwa Culture Center (Small gymnasium)

TEBROK > 5 - BABE &

3/31® Wed 31 March 11:00 pazmnas
47
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Puppet Theater Hipopotaamu
F-146 3I2HDEEE

PUPPET TROUP HIPOPOTAAMU
ABBOEE 5

It makes you want to do
puppetry!
AR RN 72 GB &!

Chino Cultural Complex(Multi-hole1)
FHDRE - 2vFHR—N]

3/31 9 Wed 31 March 13:00

&
LLERL 3

ony [ G

Taiko Live: Michikusa Dong Dok
F-147 IR AP N

Tamakko-Za
ABLEBOL$oFE
" BEwee The drum plays! Life dances!

AEFBG I VDLH 2!

o) [ @D

&
ELERL ol

—— % =

Suwa-shi Cultural Center (Hall)
XL E— - K—wn
3/28® Sun 28 March 11:00

Twilight Garden

F-148 AR Y kb

TEAM PERFORMANCE LAB.

TEAM /873 ==Y 25K

A fairy tale invited by a foot-
long clown

REEBEALIFIBLEWL

ory [

Chino Cultural Complex (Lobby) A

FHHRE - oL—
3/28@® Sun 28 March 15:00.18:00
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W Let's play in theater
whop | SRBITHEIED |

Ichiro Kamiyama /Member of Japan Shingeki Actors

Association /

This program offers a theater game that includes elements of communication,
relaxation, self-discovery and self-expression. Discover a new self while releasing
mental and physical strain. Through performing a simple improvisational drama, this
program will allow you to experience that a theatrical play is constructed based on
the characters’ purposes, emotions, and strong feelings.

#HUL— (BEHBHEHRLLE)

Dlazy—vav, YSyrR BEER. SCRBYHLBRLEALYT
2= —LEBIGVET, BREECLASL HLVBHEHILEL L,
#THTEZRABLBL T, BEZRBIBHANOBHPREE. BVBuvn

SAILATV S L HRBTEST0I SATT,
Toshima Civic Center(conference room 504)
CLiRREvs— - RHBE 504 UNI-6 .

3/22 ) Mon 22 March 13:00

) | Playing Manyo Poems with sound and body
DEREEZLHSZTHESR

Playback Theater Laboratory
(Yuri lwahashi/kujira sakisaka/Tomokazu Hanezi)

We play words and color of the sound using our body from Japan's oldest poem,
Manyo Poems. Kujira Mukozaka a poet and Yuri lwahashi an expression educator are
in charge. This is the drama education workshop where participants play "The World
of Sound" variously regardless of nationality and age, and promotes upbringing of a
rich human being.

HWRARUTVA/8y2 -« YPE—FRRAA (EBBFH - @RLS - FpEHF0)

BABRENFR (DER) ozl - SOBELHSIHX 4 FE-THBUET, R
BYBROEBBIALFAOMRCLL,BELET, BECERETHLT

BNEHFEOURESHIIB. ErLAMHOBR R TEYMKED—2
Vav7,
Galaxcity(Recreation hall 1)

X¥vS50YF4vIYT—Yavk—w]
3/24 @ Wed 24 March 13:00

W3 The expression workshop enjoyed by parent
wsnop | @nd child in nature.
“Let's play using the body and heart!".

BROPTHFTRELLRRD—2vayT
(A5 & ra20%2h>THEIES! )

Mina Watoto (Seiko Nakazawa And two others)

"Ah, an acorn!" "The shape of this branch is interesting, isn't it?" "This cloud looks
like a whale, doesn't it?".
A nature provides a lot of exciting hints to play.

Using a body and a lot of hearts, let's play together!

Why don't you try becoming an animal or even a creature?!

Relax the heart, the body and the sense in parent and child, let's enjoy in outdoors
where you can feel so good!

Mina Watoto (PZRF2 2)

(&, CACH!) [ZofBHLAVELTW2%4H)
[ZOZ. 2I5H-0IhA),
BROPIZIZDI07FT BBV DEY FH VoL,
DILLIDORTKSAEST, AALTHEIE)!
DYREEWIZHLob ) ? !

DHONCEAT, BIFTObEALBEE S TEL AL,
BXE:2EXIBB0HKE
A.

BXE Lt LIRREY 52— SHE 504
Toshima Civic Center(conference room 504)
3/23 4 Tue 23 March 11:00

)
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Workshop

The Potential of Theater Education
BEIMBOIREMLEZS

Hiroshi Teruya/ Japan Theater Education Federation

We will observe a workshop for junior and senior high school students (90 minutes),
exchange opinions (30 minutes), and think about theater education.

RE ¥ (—i BAENHEER)
PBEBNDI =22y TERF (905) LERIH (30D) &L,

RRIHE o TELS,
Xv50YF74vIYT—Yavk—n3

Galaxcity(Recreation hall 3) VN2-3 '

3/27 €@ Sat 27 March 11:00

W5 Communication workshop for conveying
orkshion | thoughts in silence
JBETRWEIRZ2D3a=/—YaY9—2IYay7
Art-Loving Manbo
Don't you think that we usually communicate only with words?
In this workshop, you will experience through various works that we actually

communicate by using various invisible forces such as our five senses and internal
rhythms. Let's have a lot of fun with all kinds of means of expression!

Art-Loving A%

b3 ER. SELWTII2a=r— VsV ER-TVWREBoTUERA
n?

RIFARRCAN LY X LE, BIZBRZGEVHRLAGDEIEELTIIa = —

VavERoTWS, W) eEHALO— I EBLTESAICHRELTIAS
D—0Y3yTTY, HHLHLPHIRBFEERCIZELAILLD !

Simosuwa Culture Center(Meeting room)

FTHRBBEX LY 52— - ERE
3/27 @ Sat 27 March 13:00

W@ Challenge Hand Shadow Picture of
"Shadow Play Theater KAKASHIZA"!
(Hand Shadow Workshop)
D LEDFEI I HE !
(Hand Shadow Workshop)

Shadow Play Theater KAKASHIZA / Shuichi lida and others

Learn and perform Kakashi-za's hand shadow techniques that are demonstrated
in their "Hand Shadow Show". A short performance by Kakashi-za and brief
presentation by participants are scheduled.

B@r»LE BRBA— 3

EABARE. —RoBERLT. PRELLERRIC. »2 LE®D [Hand
Shadow Show) OPTHET( 5. BLDFHRDIENL +H 2. HKRLTS

LuEd, IR Ur—RYRAOREL, SNETCOHBLERRERETE
LTuETd,
Chino Cultural Complex(Multi-holel)
FHHRE - 2 FKR—]

3/30 4 Tue 30 March 15:00 .

50

W7 Play with triangle
=B TE

Tsubame-Ya / Tsubame Kusunoki
This is a workshop to experience the possibilities of "make-believe" acting in a game-

like environment. This method has been taught at UNIMA Festivals and other events,

and it was used in a theater piece co-produced with a Polish theater company.

AEEREE (KTos#)
—Br L TODABIALTER R, BICORBOTHEME S~ LER

THRT29-2v3y 7T, UNIMA 7 24X THEBSh. Z0F%
TR=SVFOBB e E£RAIEL-EELHNET,
TRBREXILLV 42— - ERE .

Simosuwa Culture Center(Meeting room)

3/25@ Thu 27 March 13:00

Expression play using body ~ Let's be
connected even if we are being apart! ~
DPOETREBH XV ~BNATOTH D LD S~

Tatuya Kusuhara

Will play using body to the full extent!

Will make a tunnel, and move while matching eyes with eyes, ...
while keeping physical distance,

feel oneself, and feel a partner,

let's get communication by dance!
BEREL

POEEDVSITNESTHEVET!
YAk o<o1h), BrBESheTH#HVIH -

TA4THN - FAREYAERLEH S, BHERELT. BFERELT,
HYATIIazy—vavLlTwEiLls)!

THRIBREX V42— - ERE

Simosuwa Culture Center(Meeting room) VN11-6

3/29 @ Mon 29 March 11:00

Dance to begin with
BLiHmsgva

Yamanekodan / Erina Nagai

There is a dance originated from oneself not being taught by others. Will gently draw
out your own dance which will be born only from where your body shape, movement,
habit, sense of feeling of an adult or child or beginner or experienced person
genarates.

WiEd (RIMFIBHR)
AP oEDEDTAL, BIPSEINZLYANDIET. KATHFY

HTHUELHTTHRT SV TH, bur-othkonrrzb, BHrLh. . &L
B tohLLrEEALCEYAEELGIEBLET,
Xv50YF74vIYT—Yavk—n3

Galaxcity(Recreation hall 3) VN2-3 .

3/25@ Thu25March 13:00
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W10 Musical workshop ~ Let's celebrate
the birthday of the king together ~
22a—=IHND—IY3v7
~BALTHEROLL), FROBHEED~

All Staff /" It' Follies

Tomorrow is the birthday of the king. In spite of this important day, how serious that

the king had "smaile" stolen!

You the participants should become "ambassadors" as the players of the Follies

Kingdom.

Let's participate in the story becoming the players of the musical together with

exciting video pictures!

Will play rhyshm together, move to music, or create original dance.

Musical experience together with the actors and actress of Follies.

F—WRBRYD /Ay I7+—Y—X

PO THROBHLED., HOIZTHKIL [smaile] ¥RENTLISALIHIVAA!
BNEOE A [KIE) 124->TT74— ) —XIBOEEZIZ LTV 2537,
02000 F5RBL—HIZI2a—IHNOBBREIZL-T. WEBIZSHOLLY !
BABTYZLERTED, SRIIGhETHVEN, FYIFLDLY LB,
74— ) —AOHBr—#IZI2— I H VKR,

tLEEREYE— k-
Toshima Civic Center(small hall)

3/23 Q4 Tue 23 March 11:00

THERBBEX LV E— - HTLAK—N .
Simosuwa Culture Center (Asunaro Hall)
3/31 @ Wed 31 March 13:00

W1 ﬂ BODY POETRY

HhSZDsE [ B1KRs% /BODY POETRY)
~&[8e] BN LEINE /v« N—1sE
RBELDHY/ SV—F ~

Art of prayer TAICHI-KIKAKU Yosuke Ohashi/Akira Yoshimatsu

In the first half, together with Akira Yoshimatsu KITA style performer, will play the
symbolic form created by the body using the model of "O-NOU" or the model of
"KABUKI". In the latter half, we enjoy "Srange Zoo" which describes the stories of the
strange animals which will appear from individual body one by one using body.

This is the workshop also popular in overseas which based on the drama called "Body
Poetry" play using body performed at the International Play Festival in overseas or at
British Chester University by TAICHI-KIKAKU who continue performance activities
of strange play "Body Poetry/SHINTAISHI" which makes you understood beyond
language barrier at 100 cities in 24 countries worldwide.

We have opend the workshop for under a year-old children for 4 times since 2016 at
Minami-Soma city in Fukushima prefecture(still continuing).

The finale is "Strange Zoo" which even children under a year-old are pleased with.

NPO EAMTH DM TAICHI-KIKAKU (F—y3—27 TR F)

¥ ESROENESALLIIBEPREROE A E>THS AHMEIRBMO LI 4 VL
EBUET, BEE —A—ADDSLHLBNETBELDPOSTELH L THC [RR
HLDYE), SEXBRTUELIFDELSZE [Body Poetry / 1K) #b-THR
24 »E 100 EHTREFHEHKIT S TAICHI-KIKAKU »BHA 0 BBREBIE 24X YR -
FrRE—KRBTEBLTCEHSLTHELFS2 [HAFE) Blr~—21zL7 BATHA
RO—2v3y7TY, HEIL2016 FHLL0ERBO -2 Yy TEBEEH8

BHTH 4 OFMELTEZL(EEP). FHRLXL A TFRHLBYE <L —
Fp745—vTH, |

tLIRRev2— - R¥E 504

Toshima Civic Center(conference room 504) .

3/22 ) Mon 22 March 17:00
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Project organized and co-organized by the Japan Expo, 2020
Organized by: Agency for Cultural Affairs / Japan Arts Council / The 20th ASITEZI World
Congress Tokyo Executive Committee

B2 FEOKXEEM - HEB oY=t

[BAoxft. EHER))

LT/ RIGTBGEABRZHXIRASR o - #_Jw  beyond
F20O7YFIERAS - RRRFTEES JAPAN CULTURAL EXPO g 2020

W12 Japanese sword fighting action | Workshop
FxFx0207%@77vs>!

Takeshi Ishida (EASTONES Theatre Company)

Takeshi Ishida, the head of the EASTONES Theater Company, will give a lecture on
action in an easy-to-understand manner!
Let's have fun with actress Hina Yamazaki!

Punch and kick in sync with your breathing!
Enjoy the fun of synchronizing and
Let's experience the fun of synchronization and the importance of communication!

BBE (BB EASTONES)
#@ EASTONES ER BBEAT 23V 4R 1) BV F v —|
HE WBBRL—HITELL)

PRESHETIVF LIy
YVIO0FEELELDIa = —YaVDOARBIEHEALL)!
Toshima Civic Center(small hall)

YLEIRREYE— - IR—w VN1
3/23 63 Tue 23 March 15:00

3/24 @ Wed 24 March 11:00.715:00

Wﬂg Let's play with lion dance
WFETHBIZ

ARAUMAZA Jananese Folk Entertainment Performance Company
60 minutes of fun watching and dancing to a lion dance (no age limit *Small children
should be accompanied by their parents)

REREDRIE

WFHLETHM-TELL 60D XNSVBFHRIIBERITERELATSL,
Toshima Civic Center(conference room 504)

tLIEREv4— RME 504 VNI-6 .
3/26 @ Fri26 March 11:00,15:00

3/28 ® Sun28 March 11:00

W]ML Workshop Sparkling Art
NIr3E

Asako Yamada

You produce your own calligraphy art which there is no sample to follow.
Do not target to achieve well written character
Oraw the words coming out from yourself using unkempt brush
Oraw hard as your own habit goes
Make simple hanging scroll utilizing rag of Kimono
Join wearing black clothes or clothes you can get dirty

LBRF
BEFRIECBA LI EYLVBOFP—FTT.
EF T EBRITENTIIL(BINSBERERY AV OET

ERIoPEdoF FS-INETDE+ F 3N
BEVOSHTHE LGB EEDET.

EMFNTHLVRETSHOLT(ZS,
VN11-6 .

Simosuwa Culture Center(Meeting room)
TRIREX LV E— - ERE

3/29/ Mon 29 March 13:00

3/30 6% Tue30March 11:00.715:00
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W15 Japanese Traditional Performing Arts Workshop
BREOBRETIZhER

Festival Entertainment Group Dengakuza

You will be able to experience some of the techniques of Nankin Tamasudare, a
Japanese street performance.

Tamasudare is actually a lot more fun to try than to watch. Both adults and children
will be fascinated by it. (Yosuke Nakayama, Itsue Sagara)

SRITHED BRE
BADKEED [BRET 0] OFECCOPHRRLTOLEEET,

RIFRBLNHXoTHBIDIFLTHELVET SN, KABTFLHHEPIZLD
CeRhECE L. (G860 PUiEN - ABERAR]

Simosuwa Culture Center(Meeting room)

THRBRAK L5 KEE '

3/28 @ Sun28March 11:00.13:00

o . . I

WI16 Experlen(ﬁ Kyogen in a groove!
/Y7 VIESHR!

Noriyoshi Okura

Kyogen is a Japanese traditional play which has a theme to make you laugh.

While you appreciate watching Kyogen "BONSAN", you should laugh with loud voice

and express yourself by jumping and hopping by fully moving your body. Let's target
to become a little Kyogen player!

ABHEE (KEASRBPESER)
HEUSAERTIIRVET—SIILBERTY. ES [RUW (FA3A)) FEEL.
FRRAGCBEBAMIAX, KEGFLELTRY, RATHATEHY o1V BN LTRR
Lid, Y bLESMEBIEE ! 60 KiEHE LO=H

Chino Cultural Complex(Multi-holel)

FHHRE - 2 FR—N]
3/30Q  Tue 30March 11:00

Simosuwa Culture Center(Meeting room)

THEHIROXfbevs— - 4%
3/31 ®  Wed31 March 11:0015:00

w1771 The workshop for KABUKI beginners
W17 :
TFRoLIILY

Zenshin-za Theatre

"Kabuki was the most popular entertainment for common people in the Edo period.
As Kabuki’s kanji characters 3R # 1% respectively represent 3 “song” # “dance”
and 1% “skill”, Kabuki is a ""treasure trove"" that has incorporated various theatrical
devices over its 400-year history and contains all the elements of theater as
a comprehensive art form.We will be acting as guides of Kabuki. We will offer
introductory demonstrations and performing opportunities of Kabuki theater for a
wide range of audiences, including children who are curious to try new things, adults
who may assume that Kabuki is incomprehensible, sleep-inducing and difficult to
approach, and foreigners who are interested in Japan's representative culture.
Introduction to Kabuki : We will lecture on the origin of Kabuki, the types of Kabuki,
and Onnagata (male actors specialized in playing female roles) among others.
Tachimawari (stage fight) of Kabuki : Using a wooden sword, we will demonstrate and
explain Tachimawari, and give practical instructions to perform. Take this opportunity
to strike Kabuki’s own unique “Mie”(theatrical pose) "

BIE BiEE

BERLIPEHEROEROVHITADIRETL, *hld, (72 - E (W) - (b
) rWIEFIHRATV S L) 12, OBEOBERLOPTIRAHABALN, BREET
LLTHLYZBRNERHNSINTVE<EOU>LNTY,

I XDHAF, MLV LICRBRRLLFEbb, [RER=Dr 54\, B, &
BHB] LW IAA—IERINLERADE 2, BADKRROLIIZEALEF LT
VCARBOELET BECGRLATVWEES2L). RRERZAHLBAML. B
BRLTW72E49,

REHEOBN

REGORNILL P, REROEHA. KHOZrhEVvIFr—LET,

RE|EDIIO) . ADE@EoTUW) ORA, BBL. REOICHEFL T, REMREO
[RAB) 2bFrLrvl

Suwa-shi Cultural Center(Meeting room 1)

B2 — - B1ERSE
3/28 ® Sun28 March 15:00

Simosuwa Culture Center (Asunaro Hall)
TRHBEXIL L2 — - HTLAR—N

3/296) Mon 29 March 11:00.15:00
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S1 Open Forum Theatre and Children
PRATZ+—5L BRYFCHDL

Japan Theater Education Federation/Japan Association of Theatre for
Children and Young People

Part 1: Lecture "Theatre Activities from the Perspective of Brain Science" Why do
children need theater activities?

Part 2: Symposium "Exploring the Future of Theater Education” Enactment of the
Basic Act on Culture and the Arts and Theater Appreciation Class

Why is theater education necessary for children's development? What are the
important things to do and how should we put them into practice? We will have a
discussion based on actual cases.

—# BRRBAERR - DU OAREFT LI FERABS
B EE (MRS oRBRED) TRT YL ISRBED AL ES?

WD IFBI
B2y FI oL REMBEO nrbERe) XAEMEA LD LR CRBEEHRE
SAS— KA KBRF WRES BEBEkT
REHER. FLHORRCARBES? FEL0L) ) I LPFRELD
»? RBESFLHE,

Toshima Civic Center(conference room 504)
tLiEREV42— - RHEE 504

3/27 €  Sat 27 March 13:00

-VN]-6 .

S2 All our Future:Children and Culture ~
KODOMO Art ACTION stating from me ~

Frb. Xk, thrFhizbokk
~HHroiELEE2HbH—r ACTION ~
KODOMO Art ACTION

“To realize a society that "leaves no one behind" (from SDGs), where there are no
disparities in opportunities for children and youth to participate in cultural life and
the arts, and where there is no discrimination or exclusion in doing so.” The
ongoing COVIT-19 crisis has made us reevaluate and discuss the meaning of holding
this Congress during the time of a global pandemic. What can we do to enrich our
children’s culture? All participants will be asked to consider what could be passed
on as the legacy of the Congress. Why don’t we start the next action together from
this point?

ZXHH—X ACTION
TFELRBEEOIANLEFREMADSINERIAEES L EJRHBRO L [#—
ABDFS G ) (SDGs &0) HEFRBET 5,

SIORREMAETIERE, 20 BItEVTINRCER, BIEVKTEIL,
FEHLDOIALE BT H72DIZ. FATZLATES Z XTI,
KERIHOVLIY -4 SNELEBTEZET,

b, HIZRD [Porvsy) D EEAN? "

Chino Cultural Complex (Concert hall)
FHHRE - oV Y —bk—n

3/30 2 Tue 30 March 11:00
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The Noh Play HAGOROMO
BERNE [PK]

—

GEEE BY: EABS
BOTEFH LD 650 FLU L. HELRUMINTEBAERRT 2EEEM.
B (PK) 13, PRMESREbLICLIEB,
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3/25@ Thu25March 13:00.19:00

Project organized and co-organized by the Japan Expo, 2020
Organized by: Agency for Cultural Affairs / Japan Arts Council / The 20th ASITEZI World
Congress Tokyo Executive Committee
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NIHONBUYO

-Japanese Classical Dance-

NAGAUTA

-Japanese Classical Music

BAEZRXRE
~EHRERL SR E~

@)1l KA R R A

S BE

REFZPOEINEELTEI-BARERHLRE.

REBLOLTHEHOERH TERELELD2REESR [BEHF) cBHF»
BFWFIER2AREBEELAF Iy 2 1B OKRER EHF).
BAZREREOBDH 0 RN D >-TWEBE X O BRELACTIIL,

Japanese dance repertoire: Nagauta : Renjishi(The Father and Son lions)
Performers: Daiki Nishikawa, Ryotaro Fujima

Nagauta starred by Uta / Masaki Imafuji

Shamisen / Chotatsuro Imafuji Hayashi / Roei Tosha
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RREEXE VN7 Japan . \
3/26 @ Fri 26 March 19:00 *

Project organized and co-organized by the Japan Expo, 2020

Organized by: Agency for Cultural Affairs / Japan Arts Council / The 20th ASITEZI World
Congress Tokyo Executive Committee
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. RAKUGO Performance
-SHOW “RAKUZA"

RAFBRRE

©FBHA R RRTCRE

[558) tRCLCALERIAA—ILITHI?BEDEBEBRIE DT
LT3, BAREBELDDOOLEVEHLY) . 400 FU LRI OEHLZBR
DERETTI., ARZELVIEROELTH-TERIZL->THI MNP T
SOBRIZHERZBF S VI [RFBERE) TR 4152 +FH"
BT, FBRBEMVZZIALVERE TR %l@ﬁrtﬁb*‘?’?‘é%
SRBALET, KOS E. NEXV-2BARBOEFEENZ. 60D
BB LT NBEIRE LT !

Takemaru Katsura (Rakugo), Michiyo Kagami (Daikagura acrobatics),
Kyoko (Japanese traditional magic), and other MCs

AR (5858 - HWRKR TR (KRS =) - 5452 (F0F) o MC

Toyokan
ARERAFE VN8

Japan p
3/24 @ Wed 24 March  19:00 CES 60min

3/25@ Thu 25 March 19:00

Organized by: Agency for Cultural Affairs, Japan Arts Council,
Rakugo Arts Association
g T, BAEMACFEAESR, ABHDEAEBTEHES

g .f,. FIs. beyond
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orest of Fyham
¥Ol  tvosk _"*

Past the entrance lies a world of fun and excitement with many activities and
surprises to enjoy. Everyone from children to adults can find their smile. A
warm sense of kindness awaits those who pass through.

RBIZABLETIEDI707 FXFX DR HRau B IR H X Ur %
LT, BrhEHICHHAALRKE, CIrBENCT. 1E32I0EL
WREFL B DB

Shimo-Suwa Cultural Centre
THERIBREXLYE— HTLDLK—N

3/259 -31 D
Thu 25 March-Wed 31 March 10:30 ~ 16:00

Dance (Dlalnger;;' * '-_a'_;‘w.l
N R L e

’90

A little bit of music and a short lecture.
Everyone will be a Bon dancer in one song!
Like no other traditional Japanese Bon dance with a twist.

HLEZHUBREIZ, btV IFv—,

1 @ik BEEIZIE. HEHPRI VY RZ Y —(Z]
WOLDBEROREH LIE. —EBVET,

Shimo-Suwa Cultural Centre
THHREX V22— HTLhAk—N

3/280
Sun 28 March 19:00 ~

59
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open Disco

FHATEO T4 AT

Enjoy music regardless of age, nationality, gender or disability. A dance floor
that everyone can enjoy.

HRH@EH. M HETH, ITOBREBRT
BTEREELD), #HP»RELDDLVRLY,

Shimo-Suwa Cultural Centre

TRIBBREX L LYE— HTLhAKR—N
3/27 &

Sat 27 March 13:00 ~16:00

Sub Stage
W7AT—>

An eye catcher open stage you can't pass by.
HHPJCRELEDTRTLED). F—TvRT—,

Chino City Public Hall
FHHRE VN9
3/27 @ -30

Sat 27 March-Tue 30 March

& The Role of Theatre for Young

a How Can Theatre for Young Audiences

% What Do We Need in Order to

Residence Programme
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wET,
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Audiencesduring Pandemic Times
NYFIvII BT REFTVERERORE
3258 (K) 178~ 19685

help to Overcome Child Poverty?
REFVFRBEFLCHOBEBERIMZ5—Bhx
ThHigeh

38268 (&) 178~1985

Produce TYA Productions in a Way
That Better Embraces Diversity?
SHMEHIREFT L ERBOERDRIEIZIZ
AL BED

38298 (R) 2085~2265
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The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020

j00q 8ping



%004 oping

91

Venue
Information
2IBEM

Galaxcity P
X¥%35254

BHHERO,
s,

%,
ey, “
P’ %,

\_® Hanamaru Group Oji Fringe Theatre

EE2FBVRIEFIES

Toshima Civic Center
rLiIEREV 42—

Theater Green

| vra—sy—y Lo
5/ %, RER
A
§ ey

‘”ﬂ,ﬁﬁt&ﬂ
R's Art Court

R's P—Fo—F Yarai-nohgakudo
® REKEEXRE
REBEAR

Toshima Civic Center

tLEIEREVE—
R _@.)
& N
.E VOAAS
SEARE it
SEEREOL A8
«® Toshima Civic Center
LLERREVE2—
& PARCO
)
L 60"
([ o O y.—jv’( 4 o
TEBEAE & LA IR

20-10, Higashi-lkebukuro 1-chome, Toshima-ku, Tokyo

7 minutes walk from lkebukuro Station (East Exit) on JR and
other lines.

T 170-0013 REMELX R 1-20-10
JR &R HIRER]) (RO) SOES 75

62

Galaxcity

Xv57Y54

Galaxcity

X¥50Y74

X
ZEBRREEE

tid
EENE @RUMIEMEM
= BtEY
o

@ AV BEHHIE
O@VORFIVE

(J
BIHEBER

1-3-1 Kurihara, Adachi-ku, Tokyo

3 minute walk from Nishiarai Station (East Exit) on the Tobu
Railway Tobu Skytree Line and Isezaki Line.

T 123-0842 REHMPRIXER1TBE3 -1
RREHE RERHIAY)—54v - RPREBR [BHHR] (RO)
LDESH3D

Hanamaru Group Oji
Fringe Theatre
t312FBREFNES

Hanamaru Groupe Oji Fringe Theatre

t322BR TF IS

@BILELPF OIEME

0. o5um
28 T7 BRI

1-14-4 Oji, Kita-ku, Tokyo

5 minute walk from Oji Station (North Exit) on the JR Keihin
Tohoku Line or Oji Station (Exit 4) on the Tokyo Metro Namboku
Line.

T 114-0002 REHPIEXEF 1-14-4

IREFERIER (EFR) (LD bLIREA ORI [EF5R)
(4 BLO) LNESS5 D
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Venue
Information
RIBEM

Theater Green

(Bog in Box Theatre) Yarai-nohgakudo
y7E=9Y = R RBEES

Y e
o o R :j)q,(‘j Goial\y.z PRAE
Y - Yal;]ai-k J
e nohgakudo
B G prgtngl N S
Y, b3 Yoo
N, é e R A3t
%{% 5 su-=v5@
E:3
[GReE NG| E
e o BHEAE
L HiER
Y N
s, ®
_ = \Jg' Theater Green
B T8 2 Yo ITETTI=Y o
., SATHR SEXEM wIVALTV e

2-20-4, Minami-lkebukuro, Toshima-ku, Tokyo 60 Yarai-cho, Shinjuku-ku, Tokyo
6 minutes walk from lkebukuro Station (East Exit) on JR and 2-minute walk from Kagurazaka Station (Exit 2) on the Tokyo
other lines. Metro Tozai Line.
T 171-0022 88X @it 2-20-4 T 162-0805 RRHPH B KKET60
IRMEAR [BEIR) (RO) LH1ES 6 D REAPORBR [HRIRK) QFLO) LHiEH25H

R's Art Court Toyokan

R's 7—F23—F RERERE
[ it
§.§ 37*/4 (] Toyokan 5
Ossmiem :
Y Yy
@ R’s Art Court oy ‘u
— R'sP—ta—t &
&
o158 B o
oRAE Sriay &
&
Ry, %
FEREAY L s %
BERTHRAOIPR
9-10, Okubo 1-chome, Shinjuku-ku, Tokyo 1-43-12 Asakusa, Taito-ku, Tokyo
8-minute walk from JR Shin-Okubo Station (Yamanote Line) or 10 minutes walk from Asakusa Station (Tokyo Metro Ginza
Higashi-Shinjuku Station (Tokyo Metro) Line, Toei Asakusa Line), 30 seconds walk from Asakusa Station
(Tsukuba Express)
T 169-0072 REFHBEARARITEI-10
IR WS [ AARR) bLAIREX Mo [RHFBR] L9 T 11-0032 RRFPLPERXZE 1-43-12
#5885 REALORELR - FEXER CEER) L0EH 10D -
2T RAT VA RER] L0530
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Venue
Information
RBEM

Toshima Civic Center
TR E—

Bs
Toshima Civic Center
BbHIALL2—
ManA SA

Toshima Civic Center

FHHRE

S EERAZHPBITFE

FHHRE

LI
Chino Cultural Complex
BELY2H— @ FHHRE
@
«
(]
JA EHIFR
sugas @

1-1-1 Tsukahara, Chino City, Nagano Prefecture

Directly connected to Chino Station (East Exit)
on the JR Chuo Main Line

T 391-0002 RFEFFHRE—TE1F 15
IR PRAMR [FHR) (RO) EFS

66

Suwa-shi Cultural Center
Wt 2—

[ J
- BHTENE
e
AR
@
»# RELABHIRD
By, .,
(e
«®

Suwa-shi Cultural Center
BB XLV 2~ AEBEeT

5-12-18, Lakeshore Street, Suwa City, Nagano Prefecture

13 minutes walk from Kami-Suwa Station
on the JR Chuo Main Line

T 392-0027 REFEMep @0 5-12-18
IRPRAR [ EMEBIR] LD1ESH 13D

Simosuwa Culture Center
TSRSty 2—

’ Simosuwa Culture Center
TRIBBEX L 82—

BensnE OTHRBERS

THHAE
°
BRI °
DY
A TS

L}
REWEKRHE @TRILAN

4611-40 Nishitakano-cho, Shimosuwa-cho, Suwa-gun, Nagano

Prefecture

7 minutes walk from Shimosuwa Station
on the JR Chuo Main Line

T 393-0087 REFRFMHEB T Mah BT BMEFET 4611 — 40
IRPRAR TR L0TES7 D
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Offline Ticket Sales

* *
Advanced Tickets

Set Tickets ‘ Price (tax included) ‘ Note

A set 21,000 yen 15 Tickets
B set 18,000 yen 10 Tickets
C set 11,000 yen 5 Tickets

% Ticketing fee at convenience stores is 110 yen per ticket.

Single Ticket Price (tax included) Note
General 3,500 yen ‘
Usable for
Children and performances
Youth 1,000 yen and workshops
(3 t018 years old)

% A ticketing fee of 110 yen per ticket is required at convenience
stores.

[About BABY Program Tickets])

For BABY Program tickets, please apply directly to the
respective theater company.

(Contact information is listed in the remarks section of
the program page on the conference website.)

The prices for some of “Baby ” performances are
1,000 yen for a pair of adult and child, 1,000 yen for
additional adult, and 500 yen for additional child.

[The Same Day Tickets)

The same day tickets are available only when there are
seats remained and shall be sold at the ticket center and
the venue at the same price as the advanced tickets.

[How to buy the advanced tickets)

1. Fill the form and select the tickets on the ticket sales
website.

2.Settle the payment after you receive an e-mail of
application completion.

3.Following the instruction of an e-mail of ticketing
guidance, issue the exchange tickets at Family Mart
(company) Convenience Store.

[Cancellation Policy)
Please check the website.

For audience purchasing tickets

The ticket sales website is written only in Japanese.
For more information, please contact the ticket
center by e-mail.

Ticket Center mail: ticket2020miraifes@gmail.com
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international MIRAI festival is also organised to present a selec-
tion of the world’s most outstanding works in theatre for children
and young people. It is the most important event for ASSITEJ and

those who are involved in theatre for young audiences.
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To Remember that KODOMO Art ACTION Started Here

Preparations began on a new program in November 2018 in anticipation of the 20th ASSITEJ
World Congress. First, the mission of the World Congress was established: To realize a society
where no one is left behind (from the SDGs), where there is no discrimination or exclusion, and
where there is no disparity for children or youth in opportunities to participate in cultural activi-
ties and art. A theme was also given: All our Future: Children and Culture. A goal was set to cre-
ate 1,000 platforms that considered children and culture, expand the network, and leave behind
a legacy for the children and culture of the world.

We worked feverishly on preparations for a year, with a mountain of issues and first-time
experiences, and then it was February of 2020, just a few months before the start of the World
Congress. The world was shaken by the spread of COVID-19, and by April, it was ultimately de-
cided to postpone the World Congress.

Just about everything came to a halt for a few months with the State of Emergency. Children
and adults alike spent this time confused, frightened, irritated, and stifled. Children were unable
to encounter other people or play in close contact with others, both of which are necessary for
development, and the effects on the hearts of children was immeasurable.

“l want to meet other people”, “| want to play with my friends”, “Oon’t say ‘COVID’ again”

Adults were moved by the voices of children. Activities began in the lives of children so that
social distance would not become emotional distance.

We decided to hold the 20th ASSITEJ World Congress in March of 2021 in Tokyo and Naga-
no, and preparations began.

The ASSITEJ Manifesto was presented by the ASSITEJ Executive Committee and discussed
through participation by member countries from around the world. However, surprised by the
differences between the situation in Japan and in other countries around the world, we started
the ASSITEJ Mirai Meetings aiming to create a Japanese version of the Manifesto. We includ-
ed experts in the process and exchanged ideas while learning about information that has been
passed down from different fields, information related to children and culture, and more.

The final session was entitled, “Our Manifesto that Begins Here,” and each person declared
what they could do based on the spirit of the SDGs as set forth in our Mission. The ASSITEJ
Mirai Meetings advanced the One Thousand Platforms movement and, combined with the voices
of children in the pandemic, spread to KODOMO Art ACTION.

Performances from abroad were unable to come to Japan due to the second State of Emer-
gency and its extension. But we had a desire to connect all that we had done over more than two
years to a legacy of children and culture more than anything.

We hope that the 20th ASSITEJ World Congress will begin and lead to the birth of a variety
of activities across Japan, new programs in local governments, and regulations and basic laws

that will enrich children’s culture.

All our Future: Children and Culture
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ASSITEJ Mirai Meeting Event Outline

What is ASSITEJ? Why argaiyoly?

Ist Thursday, September 10, 2020, 8 to 10 pm
Learning about the History of Child Culture
2nd Thursday, September 17, 2020, 8 to 10 pm
Learning about the History of Child Culture: Part 2 — Let’s Talk
3rd . »
About Children Thursday, October 8, 2020, 8 to 10 pm
i Learning about Children’s Games
t Thursday, October 22, 2020, 8 to 10 pm
eth Learning about Cultural Rights
¢ Thursday, November 12, 2020, 7:30 to 9:30 pm
oth Learning about Cultural Rights: Part 2
¢ Thursday, November 26, 2020, 8 to 10 pm
th Learning about School Performances
Thursday, December 10, 2020, 8 to 10 pm
8th Learning about the Allure of ASSITEJ World Congress and the
MIRAI Festival Thursday, December 24, 2020, 8 to 10 pm
9th Learning about the Japanese Version of the ASSITEJ Manifesto
Thursday, January 14, 2021, 8 to 10 pm
10th Learning about Performing Artists Now-Future Expectations and
Hopes Thursday, January 28, 2021, 8 to 10 pm
1th Learning about Schools, Communities, and Facilities
Thursday, February 11, 2021, 8 to 10 pm
12th Proposals for the Future
Thursday, February 25, 2021, 8 to 10 pm
13th Proposals for the Future: Part 2
6 Thursday, March 11, 2021, 8 to 10 pm
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First ASSITEJ Mirai Meeting, Thursday, September 10, 2020, 8 to 10 pm on Zoom

@ What is ASSITEJ?

Why are we connected globally?

Speaker:Kenjiro Otani (Director, ASSITEJ International)
Hisashi Shimoyama (ASSITEJ Artistic Director and General Producer)

BKenjiro: A passionate meeting always focused on
what we should be doing for children.

For example, what function should plays for young chil-
dren serve? Are the performing arts healing for children?

Working groups, promotions, protocols, and publications.
We hold the world congress once every three years, and
in the years between, we hold Artistic Gatherings. The
first gathering was held at the Kijimuna Festival in Okina-
wa (now the Ricca Festa). We published the first magazine
there (entitled, Theatre: Medicine for Life). It was the first
time a magazine was created in both Japanese and English
and since then, magazines have been produced in English
and the language of the host country.
http://www.assitej-international.org/en/assitej-in-the-
world/the-magazine/

| thought this would be a great chance to connect people
from around the world with Japanese, and it was ASSITEJ
that made me realize that | wanted to work on something
like theatrical diplomacy. Since | was a child, it was normal
for there to be children with disabilities and children that
needed support around me. | created plays with those chil-
dren. | think it would be great if this kind of thing could
happen all around the world. Performances for children
are normal, and it is also normal to recognize children’s
rights. | want to create a society where “normal” takes the
lead once again. In today’s abnormal world, we need to
make what is normal “normal” again and create festivals
that consider the future. What creators can do is massive in
this time where the future is uncertain. This is what | want
to make into a reality.

|

WHisashi: | encountered international plays when | par-

ticipated in the Sado Children’s Performing Arts Festival
in 1985.

| learned that the ASSITEJ Festival is a place where peo-
ple from around the world gather to see stage works. |
thought, “You can perform on stage without using words!”
| thought that | would need to search for more expressions
as | had only ever done plays in Japanese. | believe that we
must deliver plays that give the children of Asia a zest for
life. | want to interact with cultures from various countries
through festivals. | think it would be amazing if the world
could be connected through performing arts.

Question: What expectations do you have for the World
Congress being held in Japan?

B Kenjiro: We held the 2012 gathering after overcoming
the Great East Japan Earthquake disaster that occurred
the year prior. Now we are impacted by the pandemic. |
believe this will be a really great opportunity to overcome
hardships and have discussions.

M Hisashi: | want the World Congress to be a window that
connects everyone to the world. Viewing plays is often
placed at the center, but ASSITEJ is starting to commu-
nicate with all people working for children, going beyond
the field of performing arts, and talking with scientists as
well as performers. One such program is the Artistic En-
counter program. This program is planned to be held in
both Tokyo and Nagano. It will be a program where vari-
ous artists and those involved with theatre for young au-
diences interact. | hope to have conversations aimed at
the future with a Japanese interpreter, centered around
global Board members based on the theme for the World
Congress: “Towards the Unknown".

@ Open Conversation

Seni Shimada (ASSITEJ National Development Super-
visor): The COVID-19 pandemic issue is major. | hope to
overcome the adversities in figuring out how to perform
and interact.
Kei Goto (Shadow Play Theater KAKASHIZA): There are
many creators who have had a difficult time, wondering
how to captivate children or how to make works that
reach children, or dealing with real issues such as whether
a theatre company will make it until March. | want to sur-
vive past March.
Katsuya Morita (ASSITEJ Japan President): This World
Congress will be memorable because it will be held
\during a difficult time. | hope we can have conversations

that will become the starting point for cultural experienc—\

es for children. It was fun just to watch plays at the fes-
tival, but | want this World Congress to have even more
meaning.

Kenjiro Otani: Even university classes are online now, but
| want to create interactive gatherings if possible. | hope
to create spaces for conversations, while also holding
events online in anticipation of March.

Hisashi Shimoyama: The role of this World Congress is
to provide children in the most difficult situations with a
stage that allows them to feel that life is amazing as soon
as possible. | also hope that participants can encounter
various thoughts from around the world. | want partici-
pants to share issues with the world. Please join the World

Congress. /
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Second ASSITEJ Mirai Meeting, Thursday, September 17, 2020, 8 to 10 pm on Zoom

@ Learning about the History of Child Culture

Speaker:Satoshi Kosaka (Director, delegate from Art Kikaku Hidamari)
Tadashi Shimizu (president of Henshu Kojinsha and former secretariat for Kodomo Gekijo

Oyako Gekijo Zenkoku Renrakukai)

B Satoshi Kosaka: The path leading up to the Sado
Children’s Performing Arts Festival in 1985, the results
of this festival, and achievements not met.

(After the talk) I'd like to add some further notes. In 1948,
the Nippon Jido Engeki Kyokai was founded. A decade
later, it merged with the Japan Association of Theatre for
Children and Young People in 1958. With eyes set of the
internationalization of Japanese children’s plays, they be-
gan gathering information on children’s plays from around
the world. In 1963, Takehiko Saigo translated Soviet chil-
dren’s plays and Kazuto Kurihara reported on European
children’s plays upon return to Japan. In 1964, Sachiko
Murase researched the Soviet Union and Mamoru Kato
researched East and West Germany. In 1965, Akira Okada
researched American creative dramatics (Northwestern
University Filmmaking) and European and American chil-
dren’s plays. In this way, a meeting was held to hear of
children’s plays from around the world 20 years before
the Sado Festival in 1985, and | believe that the history of
these pioneers and veterans who started international ex-
change made it possible to hold various festivals and also
led to the 20th ASSITEJ World Congress/MIRAI Festival. |
can't help but hope for success.

B Tadashi Shimizu: The birth of Kodomo Gekijo and
the role it plays in society

(After the talk) Kodomo Gekijo were epoch-making for
Japanese child culture, or in other words, they were pio-
neers in child culture with significance and distinguishing
features that were different from times before. Up until
that point, it was recognized that cultural policies and
cultural projects for children were the role of government.
Kodomo Gekijo influenced these policies and projects,
and created a space for cooperation. It was also revolu-

@ Impressions from members of public relations strategy offices

Hamauzu: | was honestly surprised to learn about the
role Kodomo Gekijo played in the field of child culture.
| wasn’t very familiar with it even though activities have
been going on in my hometown for 30 years, and there
are many people who think these activities are part of a
group for mothers and children. | hope the MIRAI Festival
will become a place to rebuild relationships for adults
from theatres, schools, governments, and from a variety
of positions to see how well they can work together.

Akane: For children to be able to move independently,
they need to recharge their energy. | realized that they
need time, ideas, and space from adults. | want perform-
ing arts that allow people to stop for a moment and think

-

tionary in the history of child culture that Kodomo Gekijo
established a relationship with creative groups to create
culture together, going beyond the boundaries of creators
and audience. This dramatically increased the number
of places and opportunities to offer and enjoy children’s
plays, which led to an increase in the desire to create
these plays by creators, which itself led to opportunities
for innovation and new techniques with creators focusing
on children of all ages. As a result, a mutual understand-
ing was born, with theatre companies working to offer
the best creations they could to children and Kodomo
Gekijo working to develop and succeed with viewings.
This is something | want to accept as a fact of history.
But we must focus our attention on how Kodomo Geki-
jo explored its future through the phases that followed.
Creation and development also involve taking up many
contradictions and issues at the same time. When doing
so, | believe it is important to never loose one's sense of
self-innovation. So when you take something up, you let it
go again. | think that in doing so, the next new forms will
be created for Kodomo Gekijo and creative groups alike.

The Sado Festival was held in 1985 as a place for Ko-
domo Gekijo and creative groups to objectively look at
each other and survey the achievements and issues in
children’s plays, performing arts, and the child culture
movement. However, together with successes, there were
also rifts and immaturity reflected. | think this was the re-
ality of the existence and relationship of all those involved
in the project, as well as the reality of the adults who lived
in those days. That is why we always appreciate, criticize,
and evaluate. | believe that we should not be resigned to
reality, close our eyes, and shut our mouths. This is be-
cause | believe that it is the responsibility of every adult
involved in the creation of new child culture. | believe that
talking about children can also mean talking about adults.

~

and see things from various directions to be expanded.
Surely people had time and space for their emotions long
ago.

Maemura: Listening to both talks, | once again felt that
what we can do now is to keep going while connecting
adults from various positions that are around children, ex-
changing opinions, and mutually recognizing one another.
| secretly feel quite positive about carefully developing
new activities and culture born from the post-event hu-
man network and festivals, and | want to work hard until
the actual event imagining this.

/
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Child Culture Prior to the Meiji Restoration

Kamishibai: rooted in picture scrolls, this street theater became popular after the Great Kanto Earthquake of 1923. Plays,
dances, and taiko drums: there is a connection to the story of Amanouzume hiding in the lwato cave, religious ceremonies
(festivals), and government. During the Edo Period, when wars ended and Japan was at peace, child culture was also devel-
oped. Games meant to be played with friends, such as the Japanese versions of tag and hide and seek, were developed, and
many toys with mechanisms and movement were built.

1903 1923 1937 1941 1945

1937 The Second . . 1945 Atomic bombs are
q . 1941 The Asia-Pacif- 0 A
Society Sino-Japanese War ic War begins dropped on Hiroshima and
begins 9 Nagasaki and the war ends

While nearly all values were

changing after the war, many
1944 Todo's 63rd amateur, specialty, and profes-
public performance  sional theatre companies were
*Last performance established with the idea and

1903 First performance of a fairy
[eTIIEUE tale play by Otojiré Kawakami's

Ak _T—zrkn;;any SEtchienoezaly before the Second perspective that thinking about
Y World War the future of Japan means
thinking of the future children of
Japan
With the start of the Meiji Era, After the Great Kanto During the war
an educational system comes Earthquake in 1923, street childrgn's storiés
(ol}1{ls[=HEN  into place and literacy rates rise, picture-story shows for iming to iner
Culture leading to the development of children of unemployed aatrio?is; chliase
children’s literature. Akai Tori is workers were offered to & -
first published. earn money to survive. witen-
1871 Ministry of Education is Ed“?at'o;' (Vf)“em 1942 The Nihon
established Nt 1924 Aban on school Shokokumin Bunka
1872 Educational system is estab- ! e plays is announced Kyokai is estab-
. westernization and
lished - lished
modernization
National
Cultural
Policies
Theatre
1946 1948 1949 1951 1952 1953

1951 The Tr f
. 1946 The Constitution 9 © ) real.y ©
Society 5 San Francisco is
of Japan is announced signed

1948 The Jidogeki Sakka Kyokai (present-day
Japan Association of Theatre for Children and
Young People) is established and school arts fes-

1952 The Jido Engeki Kyo-
gikai is founded. Made up

Children’s tivals flourish. Printing of a series of collections of ?f & t.hea(re.companles,
Plays . . including Haiyuza, PUK
playbooks. Workshops and combined arts festivals -
Puppet Theater, Shinjido,
are started all across Japan, as well as courses for
and Todo
school plays.
1951 Children’s
Children’s .
Cult Charter of Japan is
HIEUrS established
1953 The Tokyo Metropol-
' 1949 Performance of the i p
1946 Zenshin-za Sein- q ; itan Board of Educa-
L, Summer Children’s Asso- . )
en Gekijo's first school . o L tion-sponsored Jido
. 1947 New educational system (the 6-3 system) ciation Tour, jointly hosted . o
tour (in Tokyo) of Les Engeki Konkuru (selection
L by Nakama-za and gurus " B
Misérables of the best children’s
(Tokyo)

theatre in Tokyo) begins

National

Cultural
Policies

Theatre
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Theatre
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1960

1960 The Anpo protests and the Miike Struggle

1960 Karedonia-go Shuppansu (Kazenoko) performed in Tokyo, winning Honorable Mention in the To-
kyo Contest for Children’s Theatre, and winning the NHK Playwright Award/Japan Council of Performers
Rights & Performing Arts Organizations (Geidankyo) is established, and the Nishinihon Jido Engeki
Kyogikai is founded (made up of seven theatre companies, including Kengei, LA CLARTE, and Kyogei)

At the start of the 1960's, the mother-child 20-minute reading movement began, and in the latter half of
the decade, the parent-child reading movement and library activities also began. Throughout the 60's,
the picture-story show movement was limited to workshops focusing on childcare providers. Starting
with the screening tour of puppet show film Taro the Dragon Boy by Kyodo Eiga led by schools, kin-
dergartens, nursery schools, teachers, and mothers, the parent-child film promotion movement began
in 1966.

In the latter half of the 607, there was an increase in family theatre-style children’s plays, aiming for large
theatres, high ticket prices, and large audiences. Mokubaza was also popular, as was Nissay, Asahi,
Toho, MIN-ON, etc. Problems emerged, including rebates and fixed performances for entire kindergar-
tens and school.

There was an increase each year in organizations for children. 80% of these maintained themselves by
hosting events multiple times each year. The increase was artificial rather than natural or by suggestion
from children. There was an increase in strong guidance, instruction, and support from government
offices to nurture the health of youth, spread sports education, and develop residents who were com-
mitted to service. As a reflection of this, the world for “children” (F4) came to be expressed as TEH
(easier for children to write) with the establishment of Kodomo Gekijo as a perspective on children.

1960 The Jido Engeki Chiho JunkallKoen (funded by the Ministry of Education, Culture, Sports, Science
and Technology) begins

1973 1974 1975

1973 Oil shock

1961 1962

1964

1964 The Tokyo
Olympics

1964 The first

1962 Botakko Koshin-

kyoku written by Toru
Tada and performed
by Kazenoko is award-

International
Conference and
Festival of Theatres
for Children is

ed the Saida Takashi
Drama Award, which

was established a year
earlier (no award was
given the first year)

1961 New elementary
school curriculum is
implemented

1977

1973 Takara no Tsuruhashi (Kazenoko)

1973 Momo by Michael Ende

1974 1st Jido Engeki no
Genjo to Mirai wo Hanshiau
Kai, Nippon Seinenkan, 130
participants/Zenkoku Kodomo
Gekijo Oyako Gekijo Renraku-
kai is established, 94 theatres,
and 128,909 members

1975 Nihon Jido Gekijo
Gekidan Kyogikai (Taoru Tada,
Chairman) is established, 53
theatre companies/National
pamphlet introducing works
from Kodomo Gekijo regular
meetings

held in London.
Eight participants,
including Sozaburo
Ochiai and Akira
Okada

1962 New junior high
school curriculum is
implemented

1979

1979 ASSITEJ Japan is found-
ed/the Nihon Shonen Ongaku
Dantai Kyogikai is established/
Seito ni Bunka Seisaku wo Kiku
Kai, made up of 5 theatre com-
panies involved in children’s
theatre

1965

1965 ASSITEJ Intern
tional is established

1980

Draws an almost realistic story of adults and
children who become entangled by gray-colored
men

“The times have changed”, “Everything has
changed”, “Filled with things to teach me what is
useful”, “What is lost if you are stingy with time”,
which include “things you think are fun, things

you are crazy about, dreams...”

1973 Announcement about securing children’s

playgrounds by Chujishin

1974 The Kodomo Geijutsu
Gekijo is established by the
Agency for Cultural Affairs

1977 Ongaku Giin
Renmai is established
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1979 The public common first-
stage exam is administered

1979 Jienkyo and Kodomo
Gekijo sign an agreement, en-
titled “Reikai Kikaku ni kansuru
Moshiawase”/Kodomo Gekijo
expands to 47 prefectures, 236
theatres, and 290,000 people

1980 Yutori, a new ele
school curriculum, be



mentary

Jins

1966

1966 The Chinese Cultural Revolution

The creation of Kodomo Gekijo was

the first time that it became possible

to overcome the obstacles that had
previously not been overcome. This was
despite the efforts of children's theatre
artists and teachers working together with
the enlightened perspective of providing
children with a new culture of peace and
democracy after the war.

Two Pillars: Kodomo Gekijo and Activities
Direct experiences -> self-action

Live experiences to develop curiosity and
creativity by fully working both the body
and the

five senses and stirring both mind and
body

Indirect experiences -> appreciation
activities

Experiences where children encounter
excellent culture and art crafted over many
years by humankind and participate in and
enjoy artistic activities

Kitai sareru Ningenzou: Do we see children
as being worthy, or as children who can
create the future?

1966 Japan'’s first Kodomo Gekijo is inau-
gurated in Fukuoka

1981

1981 The Japan Music & Enter-
tainments for Youth Association
and Kodomo Gekijo sign an
agreement, entitled “Reikai
Kikaku ni kansuru Moshiawase”

1967

Official organizations for boys
and girls as of October 1967
-> 8,972,169 students (59%)
out of the 15,000,000 students
in elementary and junior high
schools are involved in Boy
Scouts, Girl Scouts, the Japan
Sea Cadet Federation, the
Junior Red Cross, the Japan
Sport Association, the Boys
Fire Club, and the Kodomokai
Renaikai

1968 Public notice on
elementary school curriculum
guidelines

1968 The Agency for Cultural
Affairs is established

1983

1983 Tokyo Disneyland opens

1983 The Kodomo no tame
no Butai Geijutsuka ni yoru
Kakuheiki Haizetu no Kai
begins

1983 Satoshi Kako -> Warned
of a rush of children crossing
the Sanzu River ("Sanzu” is

a play on words for a river of
the same name, but referring
to three words that end in
“zu", meaning “doesn't”)
The Nintendo Entertainment
System (NES) is released:
“Doesn't play, doesn't study,
doesn't help out)

1970

1970 Expo '70
(Osaka)

1970 Nippon Jido
Engeki Kyokai

is incorporated/
Nishinihon Jido
Engeki Kyogikai
joins Zenkoku Jido
Engeki Kyogikai
(Zenjien). 20
theatre companies
join.

1984

1984 The executive
committee for the First
Children’s Performing
Arts Festival is estab-
lished

1984 The Agency for
Cultural Affairs begins
the Chugakko Geijutsu
Kansho Kyoshitsu
(develops into an actual
classroom)

1972

1972 Okinawa Prefecture es-
tablished/Plan for Remodeling
the Japanese Archipelago and
the occurrence of photochem-
ical smog

1972 Tokyo Jido Engeki
Gekidan Kyogikai is es-
tablished, with 25 theatre
companies in the capital area
joining

1985

At the end of the 1970’s, the Economic
Planning Agency develops culture industry
theory, going from the iron age to the
cultural age

There is a movement towards the cultur-
alization of government in the mid 1980’s.
The Agency for Cultural Affairs implement-
ed the New Measures for the Promotion
of Artistic Activities in 1986. Corporate
support for the arts comes into vogue
starting in 1988

Concrete buildings

sweep across Japan and
playgrounds for chil-

dren rapidly disappear.
Aided by changes in the
educational environment
and living environment,
the three elements of plays
from within children (place
(space), time, and friends)
disappear. Japanese adults
are greatly and immeasur-
ably responsible.

1985 1986

1985 Japan Airlines
crash

1986 Chernobyl Nuclear
Power Plant accident occurs

1985 1st Children’s Performing Arts Festival in Japan
(August on Sado Island), 65 performing groups, 32
stage plays, 9 puppet shows, 5 shadow pictures, 15
musical performances, 4 classics (8 commemorative

performances, 69 touring performances), 20 small
productions, 7 amateur performances, and 6 outdoor
performances), 33,300 participants

1985 National Chil-
dren's Castle opens
in Shibuya

1986 Kodomo no Hon
Sekai Taikai at the National
Children’s Castle in Aoyama

11
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Society

Children’s
Plays

Children’s
Culture

National
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2 Theatre

1988

1988 Shodojima Engekisai, a
gathering to consider children’s
future

Scaled back to 26 plays, 38 pub-
lic performances, 2 international
groups, and 15,246 participants.
Regional festivals begin to
increase (in Ryotsu, Suita, Kishi-
wada, and more)

2001

The lifestyle behaviors and envi-

through control from commercial
culture and information media
culture, and nature experiences,
independent play, and peer
culture are eliminated

2001 In December, the Basic Act
for the Promotion of Culture and
the Arts is announced and put
into effect

1989

1989 Implementation of
consumption tax/Fall of
the Berlin Wall

1989 The Convention on
the Rights of the Child
is adopted by the UN
General Assembly

2002

2002 14th ASSITEJ World
Congress in Seoul, 466
participations from Japan

1990

1990 At the 10th ASSITEJ
World Congress, Yohei Hijikata
is elected to the Board with
the highest score

1990 The Japan Arts Council is
founded, with 600 billion yen
in funding, 500 billion yen from
the government and 100 bil-
lion yen from private sources/
The Association for Corporate
Support of the Arts is inaugu-
rated, the Japan Arts Council
is founded, and local funds are
founded across Japan

Discussions begin reexamining
the agreement

1) Fully inclusive

2) Dual desires

3) Cooperative expenditures
for the theatre movement

2003

2003 100 years since

ronments of children are changed

(performances by KAZENO-
KO-KYUSHU, Seinen-Gekijo,
KIO, and Tomoshibi)

2002 5-day school week
program for all schools is
implemented

2002 The cabinet decides on
the Basic Policies on Culture
and Art (Basic Policy). School
dispatch business begins as a
culture policy for children by
the Agency for Cultural Affairs

2002 Kyokai, Jienkyo, the Ja-
pan Music & Entertainments
for Youth Association, Zennik-
kyo, Enkyoren, and Kodomo
Gekijo establish the Kodomo
to Butai Geijutsu Sushin Kaigi.
Written request is submitted

the first play for young
audiences

2003 The Arts and Cul-
ture Forum is established

1991

1991 2nd Children’s
Performing Arts Festival,
100 plays by 80 theatre
companies (Sado Island)

1991 World Summit for
Children is held

2005

2005 Kijimuna Festival in
Okinawa begins, and the EU
Theatre Arts for Children and
Young People Festival 2005 is
held

1992 1993
1992 WHO AIDS Report 1993 The Global Environment Sumi
announced held

1993 The Hokkaido Kodomo Butai
begins

1992 5-day school week
program begins, and from
September, schools will
be closed on the second
Saturday of every month

1992 The Japan Association
for Cultural Economics is
established

1992 The Kids & Art festival
for new children’s perform-
ing arts is held in Kobe

2007 2009

2009 Swine flu pandemic

2007 4 theatre companies

and 5 plays in residence with 2009 ASSITEJ Japan 30th ar

Kyokai-hosted Chugoku Jido
Seishonen Engeki Yusho Butai
Koen
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raiten

niversary

1994

1994 '94 International
Theater Festival Okinawa
for Young Audiences, 17
plays from abroad

1994 Japan ratifies the
Convention on the Rights
of the Child

1994 A law related to the
establishment of learning
environments to promote
music culture is enacted

2010

2010 ASSITEJ Japan

1995

1995 The Great Hanshin Earth-
quake/the Tokyo subway sarin
attack

1995 Jienkyo's 20th anniversa-
ry, ‘95 Natsu + Kodomotachi *
Mirai, 76 theatre companies
participate

1995 The internet begins to
become mainstream

1995 From April, schools move
to a 5-day school week twice a
month

20M

1996

1996 The Kyokai-hosted
Jido Engeki Zenkoku
Rito Junkai Koen begins
(funded by The Nippon
Foundation) *held for 10
years until 2005

2011 *March 11 - Great East Japan Earthquake

1997

ASSITEJ JAPAN 30th Anniversary

Project: International Symposium of
Theater for Young Audience in Asia

2010 (Bangladesh, China, South
Korea, Nepal, the Philippines, Sri
Lanka, and Vietnam participate.

Held at the Osaka Municipal Asahi

Library, and other venues)

2011 The 17th ASSITEJ World Congress is held in May
in Copenhagen, Denmark and Malmé, Sweden/Per-
formances, etc. are revitalized starting around May for
areas stricken by the Great East Japan Earthquake

Art culture, information
and media culture,
consumption culture

Information and media culture,
consumption culture,
art culture

Current state of chil-

Community culture,

school culture, friends
and play culture

Community culture,
school culture, friends
and play culture

<- reference
From the book,
Kodomo Bunka Net-

Childcare culture,
child raising culture

Childcare culture,
child raising culture

working (Genshobo)
by Tsuguo Fuchigami

dren and culture (2011)

1997 The similar Jido Seishonen
Engeki Junkai Koen for schools

for the blind, deaf, and disabled
begins (same funding) *held for 10
years until 2006

2012

2012 The 1st ASSITEJ
Meeting is held at the

Kijimuna Festival in
Okinawa

2012 A law related to
the revitalization of
theatres, music halls,
etc. is enacted

1998

1998 1998 Asahikawa Jido
Engeki Festival, 17 plays by
Kazenoko, 2 plays from abroad

1998 Hours for comprehensive
study are announced (to begin
in 2002, with 2000 and 2001 as
transitionary years)

2013

2017 Smartphones
rapidly become wide-
spread. In 2019, about
50% of elementary
school children have
smartphones

2013 The Ongaku Giin
Renmai is renamed the
Bunka Geijutsu Shinko
Giin Renmei

2017

1999

1999 '99 Kokusai Jido Seishonen Engeki Asia
Taikai, 13 prefectures, 14 works including
those from abroad/Kodomo to Butai Geijut-
su — Deai no Forum begins (Butai Geijutsu
Fair)

2018

2018 Childcare guidelines
are revised, with “expres-
sion” mentioned. Rich
sensitivity and expression
are made goals of develop-
ment during infancy

2017 The Basic Act
for the Promotion of
Culture and the Arts is
revised
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The Sado Declaration

-Thoughts from Sado Island as the 21st Century Approaches

The 21st century is just around the corner. Children are sure to grow up and
face this century.

What should adults convey, create, and leave behind for children right now? We
thought about the state of children’s culture while gathered here on Sado, an is-
land of nature and traditional art floating in the deep-blue sea. Theatre companies
brought plays, musicians performed music, and children experienced a variety of
lifestyles while being surrounded by the nature of Sado. Learning from communi-
ties and local experiences, adults created a 5-day festival with participation from
12 countries. Best of all, residents of Sado Island were willing to help out, and were
major pillars supporting the festival. We all now wish we could stay together. This
was one of the wishes for this festival. We must work right now so that people can
communicate from the heart in this age of separation.

We must make haste in our solidarity for the happiness of children right now.
After taking on this challenging task, we have finally had some success. And from
here, the next success can be seen off in the distance. Without pause, we will head
off in that direction. We cannot talk of performing arts for children now without
talking about war. We cannot repeat the experiences from half a century ago.

We want to create and develop performing arts by humans and for humans with
our own hands right now. The 21st century is nearly upon us. Let us create what
could be truly called a “Human Century” where people and their minds are inter-
twined and united. We want to deepen and expand this established solidarity and

open up a new path forward.

(Executive Committee for the 1st Children’s Performing Arts Festival in Japan, August 23, 1985)

4
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Resource: Comprehensive Survey of Children’s Games
+Designed from the 1968 edition of The State of Children by the Kodomo wo Mamoru Kai, taken from a
collection of children’s games (an article in the May 22, 1968 edition of the Mainichi Shimbun) played in

major cities, their surroundings, regional cities, and agricultural mountain villages, excluding regular base-
ball, softball, etc.

15
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Third ASSITEJ Mirai Meeting, Thursday, October 8, 2020, 8 to 10 pm on Zoom

@ Learning about the History of Child Culture:
Part 2 — Let’s Talk About Children

Speaker:Shigeo Yamamoto (teacher at Morimura Gakuen Primary School, chairman of the Nihon
Jido Geisaku no Kai, and director of the Nippon Jido Engeki Kyokai)

M Shigeo Yamamoto: The current state of schools

Until just recently, | enjoyed expressive activities with
children, interacted with them, took action to incorporate
plays into school, and even participated in school arts fes-
tivals. Schools were closed in March and April of 2020 due
to the COVID-19 pandemic. A State of Emergency was
declared on April 6 and schools opened back up on June
1. Until they re-opened, classes were held online from
home. Last year, we held a graduation ceremony with all
the students from grades 1 through 6, but this year, the
ceremony was held only with the graduating student and
their guardians, with no other students or singing. There
was no school arts festival, either. An entrance ceremo-
ny couldn’t be held, so we met the children for the first
time online. New teachers were given charge of classes
through screens. We finally held an entrance ceremony
on June 30, and | finally met the children directly for the
first time. We held the ceremony in three sessions, each
15 minutes long and with 40 students and their guard-
ians. When schools reopened, students came to school at
different times following guidelines to prevent infections.
Each day, half of the students for each class came to
school.

Now, students have a health check at home, and at
school, they wear masks, use hand sanitizer, and have
their temperatures taken. If they are feeling unwell, they
stay home for two days. During classes, loud voices,
touching, and conversing are not allowed. Students read
aloud with the windows fully open and while wearing
masks. In science class, when conversation is necessary,
students are separated by a clear vinyl curtain. Students
stand against the wall to sing or play whistles. Parents’
day is held online. There is no morning meeting where all
students gather. Students can remove their masks when
playing outside. Soccer and basketball are not allowed.
Playground equipment is used in order, maintaining social

distance. The Sports Festivals was changed to be a sports
contest for each grade. Guardians can watch races, relay
races, and dances online.

Students do not travel together as a group for field trips.
They travel together forming lines. Snacks cannot be
exchanged among students. Students each their lunch-
es facing the same direction, with one student per seat.
Even so, the children are excited and happy.

We used to rent out the concert hall for concerts but they
have been suspended. Exhibits are not held in the school
gym, but are placed in the hallways, and only guardians
with a reservation can view them, a few at a time. We're
considering the school arts festival now. There are two
types of teachers: the ones who think we should do it and
the ones who think we ought to cancel it. There are some
teachers who think that play rehearsals are not suitable
as they go against guidelines on children’s interactions.
| want to find a way to make it work. Overnight events
have also been cancelled. We hold a course on appreci-
ating plays every year, but it was cancelled as we were
told gathering in the school gym would be close contact.
I'm trying to see what we can do right now. The children
can't interact with one another, speak in loud voices, or
move about to prevent close contact. I'm having children
laugh and talk during my classes. But it's hard to create
dramatic situations. | think all we can do is hope they
can be held in places outside of school education. It's a
tough situation but no progress is made, even if we do
nothing but point and criticize. | plan to plead my case
about school being a place of value to children and the
importance of encountering people in the flesh and feel-
ing their warmth. The subject for all of this is “children”.
| believe that it is school that allows children to laugh in
safety, have a sense of self-esteem, respect others, and
have a sense of autonomy, and that schools offer the joy
of taking the opportunity to do these things.

@ Group Session

- It is significant that we were able to share the actual
condition of children’s school life and that we had a
common understanding. Playing is important to chil-
dren. How can we increase the number of adults who
will create environments where children can be safe? |
want to tie in today’s conversation with the next one.
While difficulties that force us to be an individual give us
a chance to search for and think about ourselves, | want
emphasize the idea that face-to-face is best. We should
all consider how to work towards the future and not
simply think that it is best to go back to the way things
were. Creativity and imagination are important for this.
- We also must apply rules about close contact for chil-
dren to prevent infections. Tolerance for children has
gone away in my area. Children are surprisingly ener-
getic and are tough in their own way. Feeling cherished
and feeling alienated go hand in hand. | feel that there
is a need to talk about how to be an adult.
+ The current environment for children is decided based
on the response of adults. At my school, we have swim-
K ming classes at the pool, but at the neighboring school,

they do not. | believe that if children are able to choose
their activities on their own and convey their impor-
tance, more people will sympathize with the children.
There was a first year female student in junior high
school who wet herself because she was so nervous
about not being able to see her friends. How are chil-
dren spending their time after school? | hear some
people saying that their school children are in close
contact. It would be helpful if there was an environment
where children could come in contact even if only a lit-
tle.

Conversations arise from culture and life. Disturbed
children change if their parents change. Today's parents
in their 30's are from a generation that had cellphones
from when they were in high school. These parents
have little actual experience with playing games using
their bodies. If adults are enjoying themselves, children
become free. It is important for adults and children to
share actual experiences. It would be good if adults
around us introduced this. You don’t have a desire to
eat something if you've never tasted it before. We need
a place where we can experience things together. /
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Fourth ASSITEJ Mirai Meeting, Thursday, October 22, 2020, 8 to 10 pm on Zoom

@ Learning about Children’s Games

Speaker:Hitoshi Shimamura (director at TOKYO PLAY)

M Hitoshi: (first half)

“Play” is different from entertainment where the provider
and recipient are fixed in that it is something primitive
and instinctive to feel joy in imagining, feeling, searching,
encountering, expressing, creating, and living as you wish
as a single human being. There is a need for develop-
ment as you play spontaneously through independence
and self-determination. What you gain from playing is
sociability, muscles, intellect, creativity, and emotions.
The definition of “play” based on the Convention on the
Rights of the Child is, “any behaviour, activity or process
initiated, controlled and structured by children them-
selves.” It has long be said that nowadays, children do
not have the essentials (time, space, and friends) needed
for play, but during the pandemic, time has been given
back to children. Let's have everyone discuss how children
have passed the time during the pandemic and talk about

1, "p|ay".

children’s
@ Group Session \

+ There are children in pain, and children who aren't.
Some children are hospitalized. Recent hearing
tests reflect the stress children are enduring. While
children cannot go out and play at will, they are
looking at the adults around them. Children are
both tough and must also be protected.

- | was shocked when children were reported for
playing in a park. Both children and adults are con-
fused.

+ How often do adults realize what is truly painful for
the children around them? There was once a child
who took their time in becoming a high school
student, even though often did not attend school
during junior high school.

- It seems there is a written agreement to participate
in events in the second semester. I'm glad there is
this written agreement saying it is fine if the chil-

\ dren are in close contact with one another. /

M Hitoshi: (second half)

Adults have worked hard but so have children. There
were times when the tension became too great and |
couldn't stop crying. | thought that | needed to embrace
those feelings. There are many adults including myself
that say, “what if you did this?” but at the same time, how
much do adults pick up on the child’s feelings? Whether
an adult is there or not, whether a helping hand is lent
or not, it is important for a child to act on their own and
have experiences. | think the role of the adults beside
children changes based on the times. Many experience

packages have appeared that children can complete
without fail in a short amount of time. What we need now
more than ever are adults who will ensure that children
are given the chance to fail.

“Play” is a child's language, a desire for development

that can’t be expressed in words. Through play, a child
grasps who they are at that moment, expresses that, and
goes beyond it. An adult’s life is also made easier when
children are able to play. This can become possible when
two adults get together. We are both conveyors and
recipients. The same is true for children when they play.
| want to become a person who can take in how a child
wants to be. Can we create chances for children to ex-
press their language within their lives? How much are the
performing arts connected to the primitive part of us that
wants to play?
Toshiyuki Shiomi said, “To me, playing was practice for
creating life,” and Naoki Ogi said, “Playing is an encoun-
ter with the unknown. This is not a criticism on school-
work, but children can only learn what adults have pre-
pared with schoolwork.” Adults themselves also create an
axis to support ourselves from playing. A child feels se-
cure when they see a playing adult. They also like to see
adults that fail. There is something that is conveyed from
a child’s realization that an adult has failed at something.
| hope more children will want to try something because
it looks interesting, even if they can't see what's ahead. If
adults do not work seriously, we cannot get it back. Free
time is the only thing that has been given back during the
pandemic. Discretionary time. Time that we can believe is
okay to use on our own. In this way, playing must become
part of the foundation of society.

The activities of IPA shared within the second half of the
talk were full of many suggestions.

(Shared Materials) https://drive.google.com/file/d/1sk-
TcPVKZTok5Zh8wLPsVjMHdTThI8lhk/view

.IPA (International Play Association)

An international non-governmental organization. They of-
fer guidance to people involved in the lives of children in
critical situations.

This material was published in April by global headquar-
ters. This organization argues that adding the right to
play is needed.

17
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IPA PLAY IN CRISIS: SUPPORT FOR PARENTS AND CARERS

Managing play at 7?7
home that feels ~’
noisy or destructive

Children someatimes use play to
o work through difficult emotions  ® test how you will respond & gat a sense of satisfaction or control,

Your child is iving through a very new experience which is confusing and frightening for adults, too.

Playing is a very important way for your child to understand - and come to terms with - what they are
hearing, seeing and feeling. It can be hard to feal like choices have been taken away, or to have little way
of knowing how lang this situation is going to continue.

What might play look like when children have scary, confusing feelings?

Playing is one of the ways children adapt to change, The way they play may change - it may be loud and
destructive, or quiet and calm. Here are some examples of playing that you might see:

® Being very noisy - for example, neading to shout, ® Withdrawing into a small space - for example,

sing loudly, bash on drums, or hit things nosily, a cardhoard box, a space under the bed, a den made
& Taking frustration cut on toys or objects - for example, from sheets and pillows.

punching pillows or throwing a teddy arcund. & Play-fighting and ‘rough and tumble’ play with you
& Destroyving something they have made - for example, or their siblings.

teaning up a plcture or knocking down towers,

Older children and teenagers may play like this, too, It is Important that we remember that older children
still nead time and space to play,

How can | manage this kind of play at home?

Itcan help simply to know that this 1s your child learming to cope with-a new situation. However, whan you
are cooped up at home it can also be difficult to handle,

& Speak to your neighbours of you are worried about o I your child is old enough, talk with them abaout
how the sound of this Kind of play affects them. when it's ok to make kots of noise and when they
Some people get a ot of joy when they hear children need to be gueter,

playing, but others may feel it disturbs their sleep
or ather activities. Some compromise and
considaration might be needed on both sides.

® Give your child something to make a lot of noise with
- for example, dustbin lids, drumisticks or pots and
pans, Lat them make as much noise as they want for

& Find things for your child to play with that you a set period of time - as much as you and neighbours
den't mind getting torn or messed up - for example, can cops with = explaining that when the time
old sheets, cardboard Boxes and cushions. I up they should pack things away.

® Getsame play dough or other madelting clay for & Let your child know that you understand they need
pummalling, squeezing and poking. I you have same to play. Tell them you want ta help them play without
spare flour and i, you could maka your own play dough, causing unnecessary damage harm to themsehves,

your home and other people.

STAY STAY (D) . RELAX AND ool COPE WITH FEELINGS
EMOTIONALLY PHYSICALLY FORGET ABOUT AND CHANGES THAT ARE DIFFICULT
HEALTHY 'y active WORRIES I THE OBLS OR FRIGHTENING

i Al

The IB4A play 1 crisis senes s designed to offer straightforward adwvice and suggestions to help you and your
chilel keep plaving through the corgnavirds pandamic

g
s insernationcl @ ipaworld.org
gls?gciuﬁm O Ipa_world
e

mencting £m AAIEE right Ca iy a nternationalplay
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Fifth ASSITEJ Mirai Meeting, Thursday, November 12, 2020, 7:30 to 9:30 pm on Zoom

@ Learning about Cultural Rights

Speaker: lkuo Nakagawa (Professor Emeritus at Tezukayama University and former first Director of
The Japan Association for Cultural Policy Research (advisor))

(A summary of the main points of the lecture)

Global warming and environmental destruction are pro-
gressing, and children are facing economic poverty, with
half of all children in single-parent households living in
poverty, as well as lack of time, lack of opportunities, be-
ing closed off due to lack of chances, poor health, poor
eating habits, and an increase in HGS children from delay
in developmental and intellectual achievements, and this
is directly connected with social poverty. Despite this,
why is it that cultural rights are not well recognized? It's
because the country didn't draft its own laws on cultural
rights for a long time. The history of change, from the
Universal Declaration of Human Rights (1948), which be-
came an international foundation, the International Bill of
Human Rights (1966), which was adopted as a substantial
treaty, and its date of validation (1976), the Basic Act for
the Promotion of Culture and the Arts, established half
a century late in Japan in 2001, and further revisions to
this act in 2017. This session was a time of learning many
things for the first time about the concept and philosophy
of human rights and culture. Items of note that followed
the theme include:

B Legally, cultural rights correspond to Article 13 - the
right to the pursuit of happiness - but not Article 25 - the
right to minimal standards of living

B Cultural human rights are the rights to express oneself
in a richer way, and they are established by guaranteeing
opportunities for expression, interaction, and learning

M Culture is a higher idea of education and education is
a part of culture. Including culture in the concept of edu-
cation is a careless interpretation attempting to conform
to Japan's reversed social education administration as laid
out by the Ministry of Education, Culture, Sports, Science
and Technology

During the talk, Professor Nakagawa spoke about freeing
oneself from the idea of a leisurely social response, pref-
acing this by warning that he was going to say something
critical so anyone who didn't like it should cover their
ears. It was a memorable, frank, and exciting narrative.
Are libraries simply free rental book shops? Are museums
public freak shows tents? Are community centers just
cheap cultural centers? Are public cultural halls (theatres
and concert halls) just public entertainment halls? Are
measures that benefit only those with leisure, money,
health, and family in line with social justice? Past cultural
measures are said to be the response of a leisure-based
society. Is continuing education that brings amusement to
people blessed with time, money, physical strength, and
family useful in social reproduction? Isn’t the role of public
policy to offer solutions on how to offer money to people
without money, how to open up opportunities for people
without spare time, or how to create an environment that
encourages senior citizens living alone without family or
social connections through encountering plays or music?
Professor Nakagawa then answered his own questions.

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020

Libraries are lifestyle research labs for residents. Museums
are places to understand the history of the area, confirm
identities, and rebuild pride among residents. Community
centers are places where people who previously were only
physical residents of an area can develop an awareness as
members of the community. Public cultural halls are plac-
es that guarantee artistic and cultural human rights.

The final part of the day was a talk about creating regula-
tions with local cultural administrations, and it was filled
with many suggestions as things we ought to do in the
future in each of our communities.

B “The Foundations of Local Cultural Administrations
as Legal (External) Autonomous Work”

Local governments must work hard to secure cultural
policies. Local governments are the main leaders in cul-
tural administration for children, people with disabilities,
and residents. 80 times the budget of The Agency for
Cultural Affairs, and even after the economic recession,
40 times, is the actual total amount of investment in cul-
tural programs by local governments, with municipalities
first followed by prefectures. But only about half of all
the prefectures have cultural regulations. When it comes
to municipalities, only about 10% have such regulations.
Why are cultural regulations necessary? Cultural adminis-
tration is autonomous, and is not legally-entrusted work
charged by the national government. The national gov-
ernment handles cultural administration for the country.
True cultural administration is that which is carried out
by municipalities, and what municipalities cannot do,
the prefecture does as custodial cultural administration.
The principle of local autonomy in Japan is to put local
governments first. That is why conversations with munici-
palities are important. This is also why cultural regulations
must exist as autonomous affairs. The Basic Act for the
Promotion of Culture and the Arts is a law for the country
and does not form the foundation for local government
work. A basic plan based on local government cultural
regulations should be formed, and within that plan, there
should be a focus on the guarantee of cultural human
rights for children. We should emphasize the guarantee
of cultural human rights for children both in regulations
and basic plans. Regulations as “fixtures” are needed to
maintain the plan. Mayors and representatives are people
who come and go in the system of local governments, but
fixtures are semi-permanent devices.

Having a basic action plan based on these fixtures. Posi-
tioning the cultural human rights of children and people
with disabilities. Extoling cultural policies that support
those who are not blessed with social capital. Having a
deliberative body with local resident participation that
regularly observes to see if plans are progressing accord-
ing to regulations and returns with a policy evaluation.
Members of this body should not be mostly artists, but
should also include organizations for people with disabil-
ities, day care centers, elementary school teachers, rep-
resentative teachers from art departments at junior high
schools, local representatives, and others like this.

112



113

Sixth ASSITEJ Mirai Meeting, Thursday, November 26, 2020, 8 to 10 pm on Zoom
@ Learning about Cultural Rights: Part 2

Speaker:lkuo Nakagawa (Professor Emeritus at Tezukayama University and former first Director of
The Japan Association for Cultural Policy Research (advisor))

After a 50-minute group session, each group narrowed
down the content and reported. Professor Nakagawa lis-
tened and spoke about his reactions and answered ques-
tions over the course of an hour.

@ Group Session \

There are few adults who are aware that cultural
rights exist for themselves. If more adults don't un-
derstand this, then we can’t convey this to children.
Cultural rights are rights held by all people. Children
in war-torn or impoverished areas express themselves
in robust ways. Disparity in finances and experiences
is serious. How should we consider this disparity?

How do we understand the word, “culture”? The im-
portance of verbalizing concepts. If we speak about
culture in familiar terms, it's important that children
have roles in community events and festivals needed
for development, interact with adults, have an iden-
tity of being a part of the community, and become

\friends with adults who know about children. J

Professor Nakagawa's Talk

B Adults themselves lack awareness of cultural rights
because of the concept of gender roles, constraints due
to success being equated to rising up to a high rank in an
organization, standard score-based education, the belief
that only the five major subjects are important, and the
people in society who are produced through this. I'm
reminded of the Japanese folk art movement, which was
about making art a lifestyle. We need to try out every
type of personal expression. Art, singing, musical compo-
sitions, shapes, literature. We need to test the potential
of our own expressions and do so while communicating
with others. By gaining that recognition, we are able to
attain sociability. This is exactly the spirit of Article 31
of the Convention on the Rights of the Child, where the
right to self-determination is the start and the goal. When
playing, children make friends and create rules on their
own. Without rules, there is no play. They create their
own order and acquire autonomy and sociability. Children
practice many fun ways of playing. They learn how to be
around people older than themselves. Through this, they
learn about discretionary time, freedom, and autonomy.

B How do we secure culture as a human right? You first
need to realize what someone wants to do. What would
be fun to do? What behaviors would lead to joy? This is
self-expression. Gathering experiences of self-realization
are important. Do you like writing lyrics? Do you like
drawing pictures? It doesn’t have to be just one. Gather-
ing experiences for two or even three. This gathering of

experiences leads to the formation of self and identity.
It's not the process of elimination with a standard score-
based system, but rather the concepts of addition and
evaluation.

In impoverished and war-torn Palestine, art education is
offered among the people. Young people create poems
when going off to fight. Everyone recites these poems
celebrating life to send off the fighters. Art doesn't ex-
ist because of wealth. The closer life is at the threshold,
the deeper one’s desire for art is. Art is needed because
of poverty. Trapped children need art because they are
trapped. Art is a necessity for children absent from school
because of their absence.

B How can we bridge the economic and experiential
gap? During the London Olympics, artists were invited
from Venezuela's El Sistema and they left a legacy by cre-
ating a children’s orchestra in the community. The poorer
someone is the more we should offer. Japan is also a
multiracial country. The process of incorporating the idea
of minority values before a majority decision is important.
Tolerance, diversity, sensitivity, and receptivity are import-
ant.

B The distinctions between high culture and subcultures
exist, and | refer to them as ordinary culture and extraor-
dinary culture. Culture is a system of value and of a sense
of values. Ordinary culture: clothing, food, shelter, physi-
cal value, profit, beauty, usefulness. Extraordinary culture:
art, science, religion, things that are not useful right away.
Our sense of values are truth, goodness, and beauty.
Investing in truth, goodness, and beauty for children. This
will create a generation where more stable self-improve-
ment is possible. Children who have not had aesthetic,
artistic, or seemingly-malevolent experiences are weak.
How can children create art that is related to their own
lifestyles? They can try and create theme songs for their
own lives, for example. Or they could try to write lyrics,
or a march for themselves or for their sister, or music to
make the kitchen more enjoyable for their mother. Or
they could try and dance in a style they think is fun. A
coordinator is needed who can guide them. Even without
any knowledge of art, a coordinator who connects chil-
dren to teachers can manage. This kind of initiative leads
to the formation of identity. It's not easy to restore one’s
confidence, but it is important that there is an adult there
that can acknowledge a child’s growth. What can we do
to transform education from being centered around Jap-
anese, math, social studies, science, and English to an
education that values truth, goodness, and beauty? These
things were thought about during this session.
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Seventh ASSITEJ Mirai Meeting, Thursday, ODecember 10, 2020, 8 to 10 pm on Zoom

@ Learning about School Performances

Speaker: Hiroyuki Oma (Kazenoko Theatre Company)

Chiharu (Cheeky*Park)

Hisashi Shimoyama (Director of ACO Okinawa and ASSITEJ World Congress Artistic

Director and Producer)

M Hiroyuki Oma: Public School Performances in Japan
3.5 hours of preparation. The first 75 minutes are without
a break. A ticket costs ¥800.850 per person. For financial
reasons, the performance group was narrowed down to
six people. There is a paradox: it is good to view and
share something between all students, but at the same
time, students are being shown something that has no
relation to their own choice or will. Searching for what
children really want to see is the responsibility of theatre
companies.

M Chiharu: Public School Performances in Other Coun-
tries (mainly the UK)

| have been to 35 schools in a single month during busy
times. There were also many remote islands where it was
difficult for live cultural experiences to visit. Organizers
had many motives, including ceremonies and opportuni-
ties to experience English literature, but common among
them was a desire to have performances following work-
shops. Theatre is often positioned as a curriculum that
shows various genres, people, and worlds, and one that
leads to learning.

@ Impressions and Opinions from the Group

+ Why do teachers hold public performances at schools in
Japan and how is it positioned? Rather than having chil-
dren observed while watching, ingenuity is needed, for
example watching along with people from the community
as a cultural experience.

+ The possibility of combining performances with work-
shops. From my long experience offering art appreciation
course, | think that it would be good if there were more
public school performances where organizers and per-
formers thought about what children should be learning
in school and created performances that focused on this.
With revisions to official learning guidelines, the focus is
now on active learning. Watching performances is very
effective. This is something that | want theatre companies
and teachers to develop together.

M Hisashi Shimoyama: The Future of Public School Per-
formances in Japan

| saw my first public school performance in the UK in 1992
in Sheffield. It was held in an ordinary classroom and there
were 50 children there. | was shocked at the differences
compared to Japanese public school performances. An
overseas theatre company that was invited to the 1994
Kijimuna Festival in Okinawa said that they couldn't offer
their play if there were more than 120 people in the au-
dience. For a baby drama invited from France for the first
time in 2005, we were asked to keep the audience to just
30 people. When asked if it was possible to hold these
performances in their own countries, they said that it was
normal for the government to cover the costs. | learned
of this great difference between these countries and Ja-
pan. This is a difference in the support system. In Japan,
500 people are needed to make a performance happen.
Even if each person pays ¥500, it will still not turn a profit.
What should future public school performances do? What
is needed is European-style support that allows for per-
formances with even a few in the audience. For a theatre
festival held in Denmark in April, school and preschool
teachers, librarians, and other related parties gather to
watch and select plays to invite to schools. Theatre com-
panies then determine their performance schedule for the
year from that.

What can we do? What will we leave behind by holding
the ASSITEJ World Congress in Japan? Delivering stage
performances to all children must be our legacy. There
is a law in Israel where a children’s play must be shown
once a year at all schools. There is a similar law in Nor-
way. There needs to be support from the government for
children’s plays even in Japan. When that happens, | think
public school performances will have great meaning.
What should the style be and how should we do it? | think
it is important to work with the community and the gov-
ernment to make it a reality.

@ General Discussion

+ The financial situation of acting troupes is really tough,
but there is no path in sight for government support.
The issue is the same as the movement to abolish ad-
mission taxes. It's no use as long as the government'’s
awareness doesn’t change. There is a desire to have
specific discussions aimed at making this a reality.

+ Training young people is needed for children’s theatre.
We need to establish a place where they can learn
foundational techniques.

+ How do we view and understand children? How do we
guarantee human rights for children? There are differ-

\ ences between Japan and the rest of the world. Japan

+ There are countries with laws that require all children

+ Who does this is crucial. There are things that weren’t

is a country of fewer human rights. There has nevem
been a people’s revolution in Japan. The issue is how to
combine this fact with culture.

to see stage performances. We have to start a national
movement. It would be great if this movement could
start with the One Thousand Platforms or the ASSITEJ
World Congress.

delivered with the Sado Festival, issues since the abol-
ishment of the admission tax, the issue of a national
center for theatre companies, and many more issues.
Who will take these to the next generation and to the

next level? /

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020

114



115

Eighth ASSITEJ Mirai Meeting, Thursday, December 24, 2020, 8 to 10 pm on Zoom

@ Learning about the Allure of ASSITEJ World
Congress and the Mirai Festival

M (1) Performances

V¥ Official Selections

Official Selections from Japan: 5 Official Selections
from Abroad: changes daily

V¥ Fringe Programs from Japan

Participation after being divided between venues in To-
kyo and Nagano

Check to see where artists you are interested in will per-
form!

*It was decided to not include Fringe Programs from
abroad

M (2) Ceremonies

¥ Opening Ceremony

The World Congress starts with a traditional Japanese
performance

V¥ Closing Ceremony

A ceremony passing the flag on to the next World Con-
gress, etc.

H (3) World Congress

¥ Program Network

V¥ Online Program

General Assembly, online workshops, and the award pro-
gram will be moved online, creating an opportunity for
people from overseas who could not come to Japan to
participate. This was a year that will lead into the future
and that should be commemorated, as it is an experi-
ment for the first time for the ASSITEJ World Congress.

M (4) Special

V Plaza of Fun

Will be held at venues in Nagano

With the help of local children,

we plan to create many birds - the logo of the MIRAI Fes-
tival

V¥ Bon Dance

A unique twist on the traditional Bon dance.

A little performance with a little lecture

V¥ Open Disco

A space for dancing to enjoy music,

going beyond national borders, gender, age, and all bar-
riers

V¥ Yarai-nohgakudo Project

V Toyokan Project

V¥ Japan Expo Workshop

H (5) KODOMO Art ACTION

V¥V One Thousand Platforms

V¥ Listening to Children’s Voices! And Turning It Into Art!

We have started a crowd funding campaign.

Please consider supporting this campaign.

V Regular Meetings

M (6) Tickets

H (7) Lodging

@ Postponed until March of next year due to COVID-19
To overcome the difficult situation and offer an attractive
World Congress,

We are spending each day pursuing new possibilities and
making preparations.

Let's create many encounters, deep emotions, and a lega-
cy for the future!

@ This World Congress will be in a hybrid format with
in-person and online components.

*Live-streaming

-> Zoom video conference, live-streaming workshops,
*Archived

-> Video recordings of symposiums and video recordings
of artistic performances. People who cannot come to Ja-
pan can participate and can look back at recordings.

@ Theatrical Works

*Official Selections from Abroad

->ltaly, Serbia, France, Botswana, Canada, Cambodia, and
China

« Unfortunately, three works, one each from Iceland,
Spain, and China, will not participate

*Official Selections from Japan

->Konnyakuza, The Edo Marionette Group, PANTOMIME
UNIT TORIO, ROBA Music Theatre, La Strada Company (5
selections)

*Fringe Program Participation

-> Currently 58 programs after a reset upon postpone-
ment

*Everyone wants to see performing arts live. We are
looking into sharing recorded works on large screens at
public viewings, having performers participate online
from where they are, holding post-show talks, etc.

@ Ceremony

*Opening Ceremony -> Kyogen dance by Zenshin- za
Theater and Shishimai (“Lion’s Dance”) by ARAUMAZA
Japanese Folk Entertainment Performance Company,
distributed abroad via livestream

*Closing Ceremony -> (Creative groups from Nagano Pre-
fecture) Tsubame Kusunoki,

Masyu & Kei, Ashibue Kyube Kobo, and Ginyudajin

@ Congress (International Conference)

*Online public discussions and symposiums will be held
from a variety of angles, with participants, performers,
and researchers searching for possibilities, roles, and new
directions for theatre for young audiences, and these
events will be live-streamed.

*Within the ASSITEJ Network are groups from 6 catego-
ries: playwrights, plays for people with disabilities, perfor-
mances for infants, next-generation, and dance. Sympo-
siums are planned to be offered by organizers from each
of these categories.

(Details are based on data as of 12/24. Changes may oc-
cur later)
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Ninth ASSITEJ Mirai Meeting, Thursday, January 14, 2021, 8 to 10 pm on Zoom

Learning about the Japanese Version of the

ASSITEJ Manifesto

B Kentaro Miyamoto, Secretary General, ASSITEJ Ja-
pan Centre:

With the Manifesto created last spring by ASSITEJ Inter-
national, we were surprised at the great differences in the
situations around the world in the environments surround-
ing cultural arts, rights for children’s culture, and more.
And so we thought about creating our own Japanese
Manifesto rather that a Japanese translation of the origi-
nal Manifesto. With that in mind, we have been preparing
and holding multiple ASSITEJ Mirai Meetings. | want to
share the translated Japanese version today and hear ev-
eryone’s opinions.

B Keiko Fukuyama, Seinen-Gekijo: The first clause was
originally about political parties. Political parties repre-
sent citizens and residents of a country so you might think
this was a natural start, but Hiroyuki from Kazenoko said
that citizens should come first. This Japanese opinion
was reflected in the Manifesto this time. The part about
connecting children of the world from the first clause is
very important. The Manifesto is an ideal. We will check,
discuss, and reinforce each clause to create the Japanese
version.

B Hiroyuki Oma, Kazenoko: | am curious about the
verbs used at the end of each clause. One issue is in how
to have more theatre in schools. The Convention on the
Rights of the Child is not yet well known in Japan. More
effort is needed. | would like some examples for reference
in how to showcase this created Manifesto: by who, for
who, and what parts to show. | hope that the Manifesto

will become a legacy for this World Congress.

M Kentaro Miyamoto, ASSITEJ: Rather than just creating
guidelines for behavior, it is also important to know how
to achieve goals and take action.

B Seini Shimada, Seinen-Gekijo: The Basic Act for the
Promotion of Culture and the Arts has not really become
familiar in places of learning or in government. | hope that
the Manifesto will not end as simply a catchphrase, but
will become a step towards a large wave that creates pro-
grams to naturally guarantee cultural rights, human rights
for children, and artists.

B Hisashi Shimoyama, ASSITEJ Artistic Director: I'm
considering how we could implement it within the AS-
SITEJ World Congress, if we could leave behind its con-
tent as a legacy, and how we could put it into action.

B Kataya, Public Relations Strategy Office: There isn’t
an environment yet in Japan where we can talk about cit-
izens and government. | want to declare many things that
we can do in the future when creating the Japanese ver-
sion of the Manifesto on March 11. For example, saying,
“if you like the ocean, stop using plastic bags,” to create
a wide-spread movement using simple content and ex-
pressions so that anyone can understand.

B Hamauzu, Public Relations Strategy Office: Until now,
| only understood performing arts as something that ex-
isted in the performer-audience relationship when you go
and see a performance at Kodomo Gekijo. | didn’t con-
sider media as a partner in considering children, either.
| learned through discovery that it is something that you
do with a wide variety of people.

@ General Discussion

+ Shoshinz: What if we offer the Manifesto to youth and
children using language and comedy that is easy to
understand and that young people can have an interest
in?

* Haruna Maemura, Public Relations Strategy Office:
While it's important to know who you are appealing to,
we should make the Manifesto easy to understand by
making the subject clear just like with the SDGs, saying,
“I will do this”.

+ Takeshi Shiraishi, TSUNOBUE: In the draft from the
U.K., political parties were listed as the first clause per-
haps because of a perspective of thinking about where
to make requests. Thinking citizens are a natural start
seems to me to be a difference in sensibilities between
the U.K. and Japan.

+ Mayako Morrimoto: | think that is an important per-
spective. In Japan, “citizens” are not yet born. What
even is a “citizen”? What do we need to convey and
with who? It would be great if determining what it is we
want to do can become a trend among people involved
in culture.

! Mafumi Omiya, ROBA Music Theatre: Energy is grow-

+ Satomi Numakura, Kodomo Gekijo Nishitama: The

+ Riki Kubota, SATHANKUSU CHIKUGO: It will show

+ Haruna Maemura, Public Relations Strategy Office: |

ing in a straightforward way. Public performances\
stopped due to COVID-19, and everyone was full of
anxiety. Since then, | have constantly been thinking
about what | can do.

SDGs have simple targets and goals. It would be great
if the Manifesto featured content that allows children to
easily participate. For example, making it like a picture
book. It would be good if we had a place to aim for,
like a guiding star.

how much of an impact ASSITEJ has on Japan. We
must have the national government recognize this. The
Convention on the Rights of the Child is listed on the
Ministry of Foreign Affairs’ website, but this is only just
diplomacy.

was shocked by the urge to ensure “children and young
people are represented at board level or wherever de-
cisions are made” in the 4th part of the eight clause.
We haven't really gotten to a point in Japan where the
opinions of children are reflected in plans or regula-
tions. | want to add a new goal: normalizing child par-
ticipation and decision making. /
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Tenth ASSITEJ Mirai Meeting, Thursday, January 28, 2021, 8 to 10 pm on Zoom
@ Learning about Performing Artists

Now — Future Expectations and Hopes

Speaker: Shino Takahashi (Konnyakuza) Garyu Matsumoto (ROBA Music Theatre)
Koyo Yamamoto (pantomime) Mitsuru Kamijo (The Edo Marionette Group)
Tatsuya Kusuhara (director and choreographer) Chiharu (Cheeky*Park) Kei Goto (KAKASHIZA)

The pandemic became a social problem, and a State of
Emergency was declared in March 2020, and again on
January 13, 2021.

What has changed? We first listened to the speakers and
then participants joined in to an open conversation.

B Shino Takahashi, Konnyakuza: Public performances
have dropped 30% since 2019. We began performing
again in July of 2020. While we were happy, there was a
lot of anxiety about risks when people became infected.
But we carefully worked on each thing and managed to
deliver good performances.

B Garyu Matsumoto, ROBA Music Theatre: With the
first State of Emergency, performances were cancelled
one after another. We met every day and had in-depth
rehearsals, something we had never done before. We
started performing again in July of 2020. We managed
to perform because we thought culture shouldn’t be dis-
rupted. Instead of thinking about what | had lost, | started
thinking about what | had gained. | think it was a time to
recharge.

B Koyo Yamamoto, pantomime: | gave it a try as there
was a chance to do video over the web. | gave it my all
and it was well received. | continued to distribute video
after that. | was worried about my physical strength with
the first public performance in 4 months. | cut down on
the number of scenes where people come in close con-
tact. The audience’s enthusiasm is different now com-
pared to pre-pandemic, and | could sense the audience’s

desire to see a performance.

B Mitsuru Kamijo, The Edo Marionette Group: | usually
keep to myself so | was already staying at home away
from others. | thought having customers a meter apart
couldn’t be called a street performance and | wondered
if this was the kind of space | wanted to create, and so |
haven't been holding performances. This has left me with
time on my hands, so | have been looking back at the his-
tory of marionettes. | hope that this will help leave a mark
on history.

B Tatsuya Kusuhara, dance choreographer: Interacting
with others is half of what we do in workshops, which
means that holding workshops during the pandemic is
difficult. Even if physically apart, | value being connected.
| think that when something happens that humans have
never experienced, new things are born and things that
need to change are changed.

M Chiharu, Cheeky*Park: | created niche plays. | think
that the effects of COVID-19 will have a positive effect on
our sensibilities. Art has the power to create spaces that
are somewhat removed from the ordinary. | want to stay
focused on what is important.

B Kei Goto, KAKASHIZA: Like everyone else, | didn't
have any performances from early spring through summer.
Distributing video has never directly led to money. You-
Tube for me was a waste of time. We've been a company
with salaried members for almost 70 years and there’s no
changing that. If the system falls apart, | won't be able to
do what I'm doing now. | can’t let that happen.

@ Open Conversation

- | participated in a remote choir. | felt like it reached my
withered soul. | realized that my soul had been starved.

- | feel that culture and art are even more important now.

- It was a time for new ideas to come to the surface. |
think I'll work on new methods of expressing myself at
the same time. The pandemic has been a time to hear
sounds | don't normally hear or failed to hear.

- The online format makes it hard to get a sense of
breathing, vitality, and feelings. All five of my senses
can't be stimulated at once. Live art is a place to en-
counter live humans. | was reminded that performing in
front of a live audience is what matters most.

- | have a book that says that life is heat, and | think per-
forming live is an exchange of heat.

- Street performances are about creating spaces of con-
tact and intimacy. When | gave a street performance
for the first time in a while, | made the audience con-
centrate more. We seek out live things by instinct. The

+ | was told that my performance reminded someone of

+ It seems there has been poor reception. The sensation

- | have also wondered if | should go out on to main

~

desire to see a show has gotten stronger. | think that
perhaps the pandemic may come to have a positive
effect on the awakening and uncovering of our human
sensibilities.

how important it is to laugh, and in that moment, | felt
that this was the kind of actual feeling | wanted to de-
liver.

of receiving something is developed through watching
and listening. Performers and artists become egocen-
tric if there is no one to receive their performance. How
can we confront this without a reduction in quality?

streets where people come and go rather than just the
performance style I've always done. This may also be
a new way to survive. We have to be more creative to

survive.
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Eleventh ASSITEJ Mirai Meeting, Thursday, February 11, 2021, 8 to 10 pm on Zoom

@ Learning about Schools, Communities, and Facilities

Speaker: Yoshimi Norimatsu (Kodomo Gekijo Tokyo Kyogikai) Yuko Kuroda (21st Century Museum
of Contemporary Art, Kanazawa) Eiko Fuji (Kagoshima Kodomo Gekijo Kyogikai) Nanami Hay-
akawa (Kokokiku) Yuta Hashimoto (Japan Music & Entertainments for Youth Association) Riki

Kubota (SATHANKUSU CHIKUGO)

B Yoshimi Norimatsu, Kodomo Gekijo Tokyo Kyogikai:
| work as a school coordinator of educational activities
that connect schools with the community. In this difficult
environment, one that children have never experienced
before, they are forced to restrain themselves, their days
are filled with stress, and there is an unstable situation
even at home. | believe that the external stimulation
needed for resilience and activities where everyone in the
class can share fun thoughts is needed now as there are
many households where both parents work, children are
surrounded by anxiety, and there are cases of children
cutting class.

B Nanami Hayakawa, Kokokiku: | work to create envi-
ronments for play, including playgrounds and spaces for
adventure. | am involved in these activities because | want
to catch the voices that children inadvertently let out,
their child-like ideas, and what they are saying as much as
possible, convey this, and have adults listen. Children are
living in a restricted environment with school closures and
staying indoors. Because we are in this situation, | want to
properly turn my attention to the voices of children and
create a society together with them.

B Yuko Kuroda, 21st Century Museum of Contempo-
rary Art, Kanazawa: | work to connect performing arts
with the community and on activities that connect the
community with art in a department called the Exchange
Division. There is a program called the Museum Cruise
where elementary school students from within the city
are invited to the museum. This year we implemented
COVID measures and brought in 4,500 children. Teachers
were grateful we managed to implement this program
as school events have been reduced. It was the contin-
ued cooperation and relationships of trust with schools
as well as the connection with the community on a daily
basis that led to the success of this program. Children’s
strengths are brought out not just by school and home,
but also by environmental stimulation. To figure out how
to create these opportunities and how to connect parents
and other adults to do so, adults’ knowledge and creativ-
ity are being put to the test. Schools, facilities, and the
small, private relationships between them are important.

B Yuta Hashimoto, administrator at Japan Music & En-
tertainments for Youth Association: Many public school
performances were cancelled rather than postponed. We
conveyed that we were prepared to hold concerts if the
schools requested it, so we formed a 19-person orchestra
and held concerts for each grade level and class without
coming into contact with the students. We held concerts
in 55 places from October to the end of February. If we
have the score, music can easily travel around. How can
we create changes to encounter live music in these times?
If this kind of environment for children disappears, the
cultural standard in Japan will fall.

B Eiko Fuji, Kagoshima Kodomo Gekijo Kyogikai: We
showed performances on 61 of our 91 stages last year,
including those on remote islands. We held these per-
formances without considering cancellation as we were
certain plays are essential. With events being cancelled
around us, there were many people asking for outdoor
activities and plays, and currently, there are more people
of various backgrounds than usual at these activities. | am
creating plays for infants. The content of these plays has
also changed. My expressions and techniques have pro-
gressed. It is important to determine what kind of plays to
create with local artists, the possibilities of doing it in the
community with a small audience, and incorporating cul-
ture into the lives of people in the community. During the
pandemic, | have learned what is important to children.

B Riki Kubota, SATHANKUSU CHIKUGO: | worked at
the youth office of Kodomo Gekijo in Fukuoka for 15
years starting when | was about 20 years old. After that, |
worked at a public cultural facility in Chikugo City for 17
years. I'm now the head of the office, and we are involved
in unprecedented, novel projects. At the facility where |
work, our jobs can be divided between two broad cate-
gories: the common venue rental business and the indi-
vidual cultural business where we host events ourselves.
This includes four activities: 1) creating self-produced mu-
sicals, 2) 22 years of expressive educational projects, 3) 17
years of joint viewing parties in Chikugo, and 4) outreach
projects for over a decade.

@ General Discussion

- As many things are banned now, just meeting someone
has become an event itself.

- The importance of integrating into the daily lives of
children. The fact that local festivals and events that
used to be held have been cancelled is not only a major
problem for children, but for residents, as well.

+ There is no normal life. Festivals, everyday sounds, hus-
tle and bustle, sports events, and fireworks have disap-
peared, and the list goes on and on. Saying we want
to do something doesn’t make it happen. Continued
relationships between adults is necessary to make the
city itself want to do something.

\ As long as we do not have routine connections, it's

won't be normal to try and do something or look for
something. Doing outreach activities for 10 years is
major. At first, it is just the repetition of persuasion and
understanding.

One empty pandemic year is half the entire life of a
2-year old. How will these children turn out after having
been raised without meeting others? This could be said
not only of infants, but for kids in elementary, junior
high, and high schools, and for all generations, as well.
Not just the community, school, creative group, or or-
ganization, but individual and small-scale adult relation-
ships start and are shared just like these Mirai Meetings.
This network will lead to the next creative endeavor.
These thoughts were had at this learning session.

/

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020

122



123

3

Twelfth ASSITEJ Mirai Meeting, Thursday, February 25, 2021, 8 to 10 pm on Zoom

@ Proposals for the Future

Speaker: lkuo Nakagawa (professor emeritus at Tezukayama University and former director of The
Japan Association for Cultural Policy Research (advisor))

B Group Session: What can we do to enrich children’s
culture?

When opinions were presented, it was stated that it is
not enough for just parents or organizations to connect
adults in the community. The consensus was that it was
necessary to approach strangers and people who don't
value culture more. After the session, we heard from Pro-
fessor Nakagawa about important points to be aware of
in cultural policies for children. Parts that overlapped with
the content from the “Learning about Cultural Rights”
meeting from November last year were left out, and the
talk was arranged by focusing on the perspectives when
thinking about cultural policies.

M Ikuo Nakagawa:

@ Higashiosaka City will have a new basic plan for cultural
policies. All of the SDGs are laid out among these policies
which make up the third plan. Each action plan is aligned
with all of the SDGs. For example, the pillar of these pol-
icies — creating a familiar environment for cultural arts -
reflects SDG #3. Especially important SDGs are #1 “No
poverty”, #5 “Gender equality”, #4 “Quality education”,
#10 “"Reduced inequalities”, and #17 “Partnerships for
the goals”. All of these are important and deeply con-
nected to the cultural plans of all regional public organi-
zations. We ought to check to see how culture is listed in
comprehensive plans by local governments in the places
where we live. 33 prefectures out of 47 have established
cultural regulations. 14 prefectures have no regulations at
all. It is a really dismal situation. Check to see if your own
local government has cultural regulations.

@ Resident action to create hangout spots are being
actively pursued in Kobe, specifically hangout spots for
children. A meeting place where anyone can gather was
created within a park in Nada Ward, Kobe as a place for
community coexistence. A 6-story, assisted living share
house was also built in a shopping area with a require-
ment that senior citizens would look after local babies and
children. Mothers could go shopping, children could play,
and young people could use the wi-fi in the community
space. Senior citizens will perk up from encountering chil-
dren and youth. But there aren’t many places to encoun-
ter children. In the future, there will be a facility where
children can eat for free or for a low cost. There, children
can be taught games that aren’t video games, hear first-
rate performances, and encounter artists. Have we fallen
into poverty of thought where we cannot come up with
offered styles unless they are within an institutionalized
framework? We must reach out to children more actively.
To do so, we need intermediary people, such as a coor-
dinator who backs up and supports artists. These people
can create regulations and basic plans to institutionalize

the creation of hangout spots and encounters. We need
to be more involved in this.

@ There are five important points to consider when cre-
ating cultural policies for children. It is good to first create
overall cultural regulations and then create regulations for
children within these regulations, rather than cultural reg-
ulations for children as a premise.

1. The basic philosophy is the guarantee of cultural hu-
man rights

“Cultural human rights” guarantee the cycle of expres-
sion, communication and interaction, and study and cre-
ation

2. The scope of culture requires all genres

3. All people are included, from senior citizens and per-
sons with disabilities to foreigners

4. It goes beyond physical differences and economic dis-
parity

5. Not urban cultural policies but resident cultural policies

@ When asked, “Is it the correct direction to request spe-
cial facilities for youth or should we reconsider from wider
opinions and thoughts?”, Professor Nakagawa laid out
the 4C Strategy.

Conversion — Converting facilities to specific purposes.
For example, adapting what was once a
facility for senior citizens into an interac-
tive center for seniors and children.

Complex — There are no policies just for youth. Policies
will never be accepted unless they have
varied, complex results, such as policies
that are useful to education, the commu-
nity, and re-employment.

Co-product — Cooperate. Various cooperative relation-
ships, such as residents and government,
corporations and government, and corpo-
rations and residents.

Crossover — Civic power is necessary to have multiple
departments cooperate together, rather
than a single department handling the
work. A textbook example would be evac-
uation shelters for disasters. It doesn’t
make sense for there to be shelters just
for people with disabilities. It is a place
where everyone gathers, regardless of
gender, age, or nationality. What should
we consider and do to achieve this state?
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Thirteenth ASSITEJ Mirai Meeting, Thursday, March 11, 2021, 8 to 10 pm on Zoom

@ Proposals for the Future: Part 2

General discussion among participants

B Nearly 30 people submitted their own personal
manifestos after participants were asked to submit one
after the previous meeting, and these were combined
into “Our Manifesto”, which was shared. Opinions and
impressions of Our Manifesto were discussed.

The ASSITEJ Mirai Meetings, which began on September
10, 2020, have finally come to an end with this session.
The title for this session was “Proposals for the Future”.
This was to create Our Manifesto.

What can we do to enrich children’s culture?

Taking this to heart, we repeatedly learned about what
we could do through the Mirai Meetings.

Cultural organizations, creative organizations, schools,
public cultural facilities, performers, artists, and experts.
The accumulation of practice related to children and cul-
ture that have been handed down in each different posi-
tion and genre.

Indescribable and dense information.

We were able to encounter discoveries and surprises, and
be sympathetic.

This brought lots of joy from learning and realizations.

What Can We Do?

When confronting this question, it seems that as adults,
we should not think only about children, but also that we
are forced to prepare and think about the importance of
not leaving ourselves behind.

In doing so, we find ourselves moving towards hope.

Let's take these thoughts and verbalize them, starting
with “I".

A circle of sharing begins and expands through verbaliza-
tion.

Let’s demonstrate our civic power and glorify the right to
communicate

at home, in our communities, in our towns, and in our ev-
eryday lives.

Let's then gain the right to create a new version of our-
selves from there.

This is what cultural human rights are.

Today’s meeting was one of empathy and agreement.

35
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Our Manifesto march 13,2021

Each comment is valued, and they are not categorized by theme.

There is a sense of independence in statements starting with “I”.
We start with ourselves first in the spirit of the SDGs.

\ Five Important Points when Considering the Manifesto,/
The basic philosophy is the guarantee of cultural human rights
The scope of culture is wide. All genres are needed
All people are included, from senior citizens and persons with disabilities to foreigners
It goes beyond physical biases, differences, and economic disparity
Not urban cultural policies but resident cultural policies!

*| will create a place where anyone can talk *| will make more neighborhood friends and
about and realize their dreams. | will rear create conversation spaces and everyday
kids in the community environments

*| will create a space for cultural activities *| will listen to households that are strug-
within the everyday lives of children where gling in the community a little when | en-
they are allowed to freely express them- counter them

selves as children
*| will create a local environment where

*| will start activities from where | am for adults speak to neighborhood children reg-
children’s future ularly and the voices of children are heard

*| will connect corporations with a network *Having adults with a relaxed and playful
that goes between individual and compa- demeanor is important for children to de-
nies velop in an enriching way. It is essential for

adults to be playful, so | will hold work-

*| will continue to propose that community shops where adults return to the state of

cultural policies - the foundation of our mind from their childhood and play

lifestyles - guarantee cultural human rights
*| will always have hand puppets, squiggly

*| will express myself, interact, and learn eye stickers, or other things wherever | go
from small areas of the community, creating and quickly hand these out to crying chil-
something on my scale dren or kids who are bored, making noise,

or getting scolded :)
+1 will launch a children’s art council, collect

1% of all ticket fees for public theatrical *| will actively encourage cooperation be-
performances for adults, and use that for tween corporations, non-profits, govern-
support so that public theatrical perfor- ments, and governmental organizations for
mances for children can be offered fre- children’s future

quently in the community
*| will create a framework within a theatre

*| will support artists so that children can company to deliver public puppet perfor-

interact with performing arts close up in the mances to all children to eliminate cultural

same way as movies and anime disparity among children
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*| will create a new Cultural Department
(fun activities that create intergenerational
connections), though | have heard that the
number of residents participating in town
activities has decreased and that there are
many households where the children do not
participate in local organizations for chil-
dren

*| will convey the fact that cultural arts are
valuable to everyone and broaden people’s
knowledge

*| will create a space for fun at community
centers, etc. that are accessible on foot
where anyone, from children to seniors, can
enjoy themselves (games using hand ges-
tures, Mancala, cards, etc., plus cooking,
etc.)

*| will register artists and technicians who
use festivals, events, toys, and traditional
games rooted in everyday life and adjacent
areas. Registered members will actively
convey their techniques and achievements.
The goal is to create an autonomous inter-
generational group that includes everyone
in the community, from local seniors to
infants through self-planned activities,
including going on trips as requested

*| will create opportunities for children to
play among nature

*| will create experiences where children
and adults can come in contact with profes-
sional artists at least once a year in schools
and other local facilities

*Time needs to be set aside for experienc-
ing art from birth. | will include everyone in
this, from children to senior citizens

*| will create opportunities to experience

art for children who have to live in facilities
and hospitals

INAW a \

*l won't let any of the socially vulnerable
live lives that are culturally lacking, includ-
ing children with developmental disabilities

*| will create a network of people involved
in local culture and children, and learn
about cultural human rights

*| will host performance activities and
workshops in various places, not just in the
central parts of Tokyo, but also in regional
cities and remote islands. | will carefully
create connections so that local groups and
individuals can continuously cooperate

*| will be aware of the local community,
government, school education, and other
aspects to connect people together

*| will convert existing cultural policies into
resident policies

*| will create many places for cultural ex-
periences to keep economic disparity from

becoming a disparity of experiences

*| will call out to public cultural facilities to
become platforms for children and culture

*| will learn to convey the necessity of rich
culture as something universal

*| will pass smiles around. | will connect with
strangers through smiles

*| will connect my hometown

*| will work together, check in with each
other, and share!

*l will generously share experiences, history,
and other treasures

*| will become a person who feels happy to
be alive

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020
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History

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People/
MIRAI Festival has upheld its theme: All our Future: Children and Culture. The goal was to create a future for
* children’s culture in Japan and to leave behind a legacy of children and culture for the world by expanding
the network and creating 1,000 platforms to consider children and culture. As we entered 2020, children’s
everyday lives were changed following the spread of COVID-19. A lifestyle of restraint began. At the same
. time, the ASSITEJ Executive Committee presented the ASSITEJ Manifesto, and the ASSITEJ Mirai Meetings
began with a desire to create a Japanese version of this Manifesto. As the cultural situation for children was
discussed, it expanded into KODOMO Art ACTION from an increasing passion to express in some form the
verbalized words and thoughts that couldn’t be verbalized from children forced to live a lifestyle of restraint
and from a desire to have many adults learn of the situation.

s Overview
" KODOMO Art ACTION: Everything for the Smiles of Children
s Goal: to create a society that guarantees cultural rights to all children living

3 in Japan .

Your Progress Changes Society

We believe that if children living today spent their time filled with culture, they would be able to love their
—s own community and the people in the community and would be able to become independent members of
e society as they develop. And we will take action to expand a network of adults who consider this import-
ant. Just as SDGs are talked about in many places, we will converse with one another, and gathering these
conversations, we will speak about ourselves on multiple platforms. And we will speak about our towns and
countries to create governmental policies. For a chance to start this, we hope to present this Manifesto made
by all of you and make this an opportunity to change the situation for children.

I
-,

T T TI / -
Thrfae wilo, o, wrio, X
Actions 1 2 3 i o

Gather the power of athou- Gather the voices of a Holding regular
sand! thousand! meetings

Creating 1,000 platforms Listening to children’s
voices

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020
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*1" One Thousand Platforms .

Aiming to Create Communities Full of
Smiling Children

How do the children in your town spend their time?
Can you say that they spend their free time with opportunities to become familiar with

q,g*f,t‘)‘lm

L (-]
. culture and art? 75— “}' 7 @
Do you know if children have a place to gather and play aside from school and home? N ;"_L
First, we must learn of the current situation for children. Creating a platform for conver- .

sation is the first step towards achieving this goal. Repeated small actions that occur

with the platform as a base enrich the environments surrounding children. If we continue taking

action in many communities across Japan, we will create a larger movement. Enriching children’s environ-
ments enriches environments in the community that include adults. Community changes surely spread from
town to city, city to prefecture, and prefecture to country.

Culture and art are not given from above but are instead created from within our lives. We will establish a
basic law on children’s culture based on the voices raised from the One Thousand Platforms for children’s
future and will make policy proposals. .

What is a Platform?

Imagine a railway platform where a variety of trains and people arrive and depart. To us, we believe a plat-
form is a group where we discuss the current state of children’s culture in a community, think about what
to do and what we can do, plan, and take action. Members can come and go, be in the group for a limited
time, or be friends gathered for a one-day event. A platform is a place where people from a variety of posi-
tions centered on children interact and engage in lively conversation about children’s culture.

129 The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020



a oTlg

"2 " Listening to
" Children’s Voices

Overview P
Becoming an Adult Who Listens and Shares Children’s Thoughts

Children have been forced to stay away from other people due to the spread of COVID-19. People grow

through coming in close contact with others, connecting, playing, and mutually sensing the existence of .
others. What is important right now is to ensure that staying physically distant from others doesn’t become

emotional distance.

We want to become the kind of adults who listen to children’s thoughts by always keep our ears open to the

voices of children living in this kind of environment. We also want to communicate by sharing their thoughts.

The plan now is to get close to children and take on listening and communicating.

Children’s Voices and Art: A New Form of Communication

Art has the power to deliver a message in a more powerful and effective way. The voice of one child is s
conveyed to an artist and is then delivered to many people through a work of art. This project, which begins
| with the voice of a single person, is related to a concept from the SDGs of not leaving anyone behind. The
project seeks works of art from professionals and amateurs alike, and all of the works are publicly released.
Children’s voices become works of art, expressed through plays, puppet shows, dances, songs, photos, .
paintings, and other various methods, and are widely distributed.

‘_ Collaboration with Kokokiku

v Kokokiku was always listening to children’s voic-

es and appealing to society in the Listening to
= Children’s Voices project, and cooperating with
= Kokokiku was very helpful.

Kokokiku
" An organization working to create a society where children’s voices are cherished.

"] They hold exhibits of children’s voices and photos all over Japan under the name “Kodomo no Koe Project”
L and “Tekuteku Kikaku” to communicate children’s voices to adults and society.

=0, Children also have intentions and we showcase this. Children make selections, decisions,
= = and create their lives on their own. To enable this, we believe it is necessary for adults =
to listen to the children around them and to create a society with children that includes sy
- children. 2 =
i = Y

This is why we hope that more people will listen to the casual voices of children. We

want everyone to actually listen to children and create a society that includes children.
With this desire, we began this project, communicating the voices of children to adults
and society. (From the Kokokiku website)

Studied social education at university and worked as an elementary
school teacher for 2 years.

Worked as a resident “play worker” at Play-Park Setagaya for 3 years.
Kokokiku Director Started the Kodomo no Koe Project and founded Kokokiku.

Currently works as a freelance “play worker” and is involved in creating

Nanami Hayakawa multiple playgrounds and hangout spots.

Kokokiku Website: https://kokokiku.org/artaction/
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Children’s Voices Become Works of Art!
A Project for Adults Who are both Listeners and Communicators

Comments from children in the pan-
- \ demic across
/ ' Japan were gathered, and artists
‘ Kyogen selected comments and created

works of art.
& \ —_—

Art of a variety of genres was created
and distributed online.

“Now, unmasked peo-

ple are scary, and masks

offer security”

Kichijirou Kyougenkai
This performance was shown only at NOFiyOShi Okura

the closing ceremony of the ASSITEJ
World Congress on March 31, 2021.

— \
Experimental
‘ /
N\ —
“School and after-school care has changed.
Come on! Why? Everyone was nice before,
but now everyone is irritated and loud,

even the school and after-school care.

Makes me want to kill.

, ) Cheeky*Park
I’'m not sure why but it makes me Chiharu (CHEEKY!!)

want to murder them.”

-\
!

/
N — = X “I'm gonna kill you!”

I’m smiling like always W3 Er;:ﬁw

‘ Clown

‘ Music

N\

Okada Music Office
Kentaro Okada

® Aoi Kikaku
< Butchy
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"3" Regular Meetings e

Background and Overview .

We will hold regular meetings once a month starting in January 2021 with the goal of further expanding

interactions between organizations registered to the “One Thousand Platforms”. We search for hints about a .
what our common problems are and create new connections through the casual, fun conversations on each

organization’s activities, the situation of local children, problems, and more, and through these meetings,

we can see the network expanding.

g First Saturday, January 13, 2021, 9:30 am to 10:30 am e

Meeting/” ZOOM Participants: 22 e

~
Featured Organizations
< *Kagoshima Kodomo Geijutsu Center Toshiya Irimoto r 1
' *Utanohoshi Moko Matsumoto

: *Kirakusya Masayuki Ogino

Y v

Saturday, February 2, 2021, 9:30 am to 10:30
amZOOM Participants: 34 P

Featured Organizations T

*365kodomoARTISTS Hannah Williams

*Machi no Engawa Project Yuki Minazu

. Third Saturday, March 13, 2021, 9:30 am to 10:30 am LS
= Meeting/ ZOOM Participants: 22 S
e A ==

Featured Organizations

*Asobiba Coordinator, Ome Culture Communication Center

Yasuharu Suzaki

*Shoshinz Yanomi

*JT Phoenix
-

Rayco Kondo =g

P L
i
e

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020

132



Post-World Congress
KODOMO Art ACTION Today

Riki Kubota, KODOMO Art ACTION Director

“Rich cultural environments for all children.” After the ASSITEJ World
Congress, the first symposium for KODOMO Art ACTION was held in
August 2021 on this theme. This was also the theme for the three con-
secutive online lectures held in September 2021, November 2021, and
January 2022. Along with the monthly regular meetings, KODOMO Art
ACTION is steadily taking steps towards building “One Thousand Plat-
forms” .

“Rather than wondering who will take action, we will create and take
action ourselves”

“Play, create, and experience things together with children”

| want to share the importance of these statements.

The concept of cultural human rights will be established for the first
time through having children grow to become adults who understand
and take an interest in culture. As a result, a situation will arise that nat-
urally guarantees cultural human rights. This will ultimately lead to the
creation of a society where people can live more humanely and where
no one is left behind.

When a community is filled with the smiles of children, smiles return
to the faces of all residents, and the community overflows with happi-
ness. A variety of self-motivated action is starting to take place in many
communities. This connects adults who learn, talk, and take action on
community sharing. This is how KODOMO Art ACTION looks as we
approach the one year mark since the World Congress, exemplifying

“Towards The Unknown - Beginning the Journey” .
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Overview of KODOMO Art ACTION’s Activities

Riki Kubota, KODOMO Art ACTION Director

Aiming to create communities where no one is left behind, full of the smiles
of all children

How do the children in your community spend their time?

Do they have opportunities to become familiar with culture and art, do they express themselves freely, and do they
spend their time freely? Culture and art have the ability to develop the expressivity and sensitivity (non-cognitive
skills) needed for children to live in the future. We need to offer cultural and art experiences to all children. Building
a network where adults involved with children from various situations contribute and at times cooperate. This is the

first step towards our goal.

Online Regular Meetings
ACTION & &

We will create a network by holding meetings once a
l month with groups and individuals registered with KODOMO
Art ACTION.

Online Lectures

ACTION

We invite experts from various fields and hold online educational meetings
2 once every two months, creating a space for in-depth learning. (open to the

public for a fee)

Expanding the One Thousand Platforms

ACTION We use the term “platforms” to refer to the bases from which everyone
3 is active. There are about 20,000 elementary school districts in Japan. If
a platform was established in every district across Japan, society could
change a little. To do so, we are first aiming to connect 1,000 platforms.
Community change will spread from town to city, city to prefecture, and
prefecture to country.

The Allure of KODOMO Art ACTION, Connecting You with the World!

+ Coordinators from all over Japan who are involved in children’s culture, lifestyles, and fun are registered (many
involved in local culture groups, public facilities, welfare facilities, schools, and daycare/kindergarten)

+ We are partnered with many experts involved with children (from various fields, including culture, art, educa-
tion, community-building, welfare, and medicine)

+ We consider the situation of children, countries, and communities on a global scale, connecting performers
and artists from all parts of Japan and the world

The 20th ASSITEJ World Congress & International Performing Arts Festival for Children and Young People / MIRAI 2020
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“Culture and art need to be close by for people, and above all else, children.”

When searching for what | could do, | came across the ASSITEJ World Congress/MIRAI
Festival. | read their Mission, and I'll never forget the sense of elation | had when | joined the
project.

After joining, | spent every day from morning until night thinking about the Festival.

Then there was the day that the festival was postponed. It was about the time when about
200 visas that everyone in the office had worked hard to apply for arrived. This is also some-
thing | will never forget.

A hybrid festival, a World Congress without anyone from abroad, two venues within Ja-
pan, thorough infection prevention measures... all of this was new and we had to scramble
to make it all happen. Whenever | felt like giving up, | would read the Mission statement
again and | made it to through.

The World Congress came to a close and while writing the report for the event, | became
a mother.

While writing the report, | was once again reminded that many colleagues from around
the world have gathered together because of this World Congress and Mission. | believe
that we will create the future through continuing to connect, sharing knowledge, and con-
tinuing to take action. What we do from now is what is important.

(Haruna Maemura)

This was my first time creating a report over 100 pages long, and there was a lot | didn't
know, but we completed it thanks to everyone’s cooperation! Thank you so much.

From June 2019, | went to Norway for preliminary inspections, met many people for the first
time, and thought about publicity strategies with young people, and then COVID-19 began
to spread and the World Congress was postponed. We tried to hold both an online and an
in-person event and worked on the overseas performances without giving up until the end.
While the performers weren't able to come to Japan, their thoughts are etched in my mind.

Two and a half years have passed in no time. During that time, | experienced pregnancy
and birth, and spent this time in my life where my heart and body underwent changes with
ASSITEJ. | had to excuse myself from some evening meetings due to feeling sick from the
pregnancy, and because my stomach was so large, | could only do light work and needed help
with it from everyone during the event.

| discovered new perspectives through being involved with this World Congress/MIRAI Fes-
tival. It is not over, but instead is just the beginning to an unknown future. I'm looking forward
to what lies ahead. (Akane Kataya)

S S S S S S S S S S S S S S S S
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