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I am, Ajda Tomazin, choreographer and 

designer by education. After studying for a 

master's degree in choreography and 

performance at ATW Giessen, I have 

focused my artistic work on performance 

projects - performances, education, 

interactive installations, site-specific 

projects… in two target audiences; children 

and young people and elderly. I strongly 

believe in the importance of accessibility of 

artistic experiences in various forms. Art can 

move you, addresses doubts and through 

the languages of body, music, drawing, 

words… it affects the individual and 

consequently society. In my authorial 

performances, I work mainly on the connection between dance and visual art, the performances tend towards 

abstract language and have interactive nature. 

 

I am Marija Backović, a 
psychologist, drama pedagogue, and 

producer. I am interested in TYA 
because I want to allow every child to 

enrich his / her life with 
theater. Because theater today is the 

only place of true encounter. 
 
 
 

 
 

I am Anja Pletikosa and if I had to describe myself in a few 
words, I would say that I am a playwright and anti-fascist from 
Zagreb. This means that it is important to me that people think, 
that they are not sheep, that they trust reason and analytics. I 
started working in children's theater and working with children 
completely by accident. I finished my studies of comparative 
literature and Croatian studies in Zagreb, and there I discovered 
the world of theatrology, philosophy, and theory of 
literature. The analytical part of me was satisfied there, but it 
was not enough. I went further, to Frankfurt at the Goethe Uni, 
and there I began to engage in practical work, dramaturgy, and 
aesthetics. Since then I have had my own path, the realization of 

what I want to launch with the theater I work in. 
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I am Milja Mazarak, a graduated theater director at the FDA 

in Belgrade, and I am currently attending master's studies in the 

same field and at the faculty. I am a member of the FEP Council 

and a member of the FEP organization as a coordinator of 

international cooperation. That is Milja Mazarak formally, and 

in fact, I am one of the most ordinary 25-year-old girls. In fact, 

the only unusual thing about me is that I am incredibly lucky to 

meet and get to know so many wonderful and quality people in 

my life. Theater for children and youth is an area that, if you 

take it seriously, simply asks you to push your limits, to go 

beyond your limitations, and sometimes you should get so free 

that you even get lost in the imagination. 

 

I'm Sonja Petrović, a multimedia director 

by profession, an enthusiast by chance. I love 

big stages, big ensembles, big risks, big 

chances, and BIG people. I prefer to feel than 

to think, to talk less, and to work more. As a 

child, they called me Tyson, Rocky, a small 

sports tank, and now they don't call me, now 

I come alone. Since I was eighteen, I have 

been the director of the Festival of Ecological 

Theater for Children and Youth, and I have 

been involved in theater for children and 

youth out of the need to allow another child 

to realize what I realized in the same place in 

my time. 

 

I am Tijana Grumić, a dramaturge, and playwright. My first engagement 

in the theater was in the youth theater DADOV where, with colleagues from 

the faculty, I did a play for young people. Having experienced working in a 

theatre for adults, I realized how much responsibility it takes to create for 

children and how hard that job is, although it is often presented as an easy 

one. For several years I have been a part of the Festival of Ecological 

Theater for Children and Youth where, as a selector of the festival, I try to 

keep up with modern trends in theater for children and youth. I also try to 

apply my knowledge and working experience with children and youth, 

which I've gained through work at the Petnica Research Station, to the 

theater. 
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"Later, we stuck our heads together and set up a new platform 

 
From the First Step 

which is clearly defined in 

the manifesto 
in which we are committed to quality contents, 

as well as infrastructure and education of professional staff working in this domain." 

Ajda 

https://www.youtube.com/watch?v=ku_CDYcdFHo&t=1s
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"The theater for children and young people we dream of 

 is a brave and responsible theatre 

 worthy of every child 
 and its imagination, and not this theater which is not only our subjective opinion but also 

the results of our research." 
 Sonja 

 

 

https://www.youtube.com/watch?v=sRX53_LZyYM&t=32s
http://fep.org.rs/contracts/anex1.pdf
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www.odmalihnogu.org 

www.odmalihnogu.org
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The organization, OPEN DRAWERS Institute of contemporary interdisciplinary processes (Slovenija) The 
specificity of the institute is focus on interdisciplinary projects - that is, combining different artistic and 
scientific disciplines under the umbrella of projects - which applies to authorial projects of performing 
arts for children and youth, and second main target group - the elderly. We have a focus on quality 
content for both groups, as well as intergenerational cooperation and education. The main value is hidden 
in the name, as we appeal to the  “drawers” that are OPEN, that is, we do not limit ourselves to any kind 
of labelings. 

 
 

Drama Studio Prazan prostor (Montenegro) brings together a group of artists involved in theater and 
drama pedagogy. The greatest value of this organization is represented by the students, over 3000 of 
them who are today promoters of human values and the importance of theater, and over 70 of them are 
actively engaged in artistic work in Montenegro.  
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LOFT (Croatia) was created in 2012 because its founder and founder Morana Dolenc could no longer 
remain silent and obediently nod her head! The situation in Croatia in terms of puppetry, children's 
theater, theater, and culture instead seems sometimes extremely progressive and open, but in fact, I have 
the impression, it is the property of a few who decide on finances, aesthetics, and general public image. In 
such a picture, LOFT is a space for freedom and exchange, because it brings together people who think 
similarly, who want to stay clean, do not want to cheat and embezzle, and want to create honest, critical 
art that somehow keeps pace with contemporary society. And although we constantly lack resources, 
financial, spatial, human, to be free, to be independent, and to encourage dialogue and cooperation is 
the greatest value of LOFT. And speaking of facts, LOFT is an art organization registered in the Theater 
Register at the Ministry of Culture and Media, dedicated to puppetry, theater, performing arts, and 
interdisciplinary practices. 
 

 

The Festival of Ecological Theater for Children and Youth (Serbia) has been held in Backa Palanka for 26 

years and tries to introduce children to the topic of ecology and bring it closer through art and 

creativity. The Festival strives to offer its audience quality content during the Festival, given that the 

theater in Backa Palanka has not existed for 30 years and that the Festival is the only event in the city that 

deals with systemic culture through the basic event and other local, regional and international 

projects. What is a special value of the Festival and what is responsible for the special spirit that this 

Festival has is the fact that the organization of the Festival consists of young people who grew up with 

the Festival and participated in it, some from birth. 

 


